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Issue #6, Fall 1992 

If I [ Don I harin'I broksrt *y arm and 
gotten a south amd a half at Btn^kisn's, 
CDSpj I iflfttlfin If He Mould h □ u n over 
gotten, this issue out by October', Lis 

• fluid like l e thank Chris Ewans for. 

* 9- front tovsr os well as .Jessica 

for * 6 ; 

It's been a ruff couple Of months and 
I'd like to thank so ergons mho gnus us 
support and their blood Including; 
Sueon tlorcaS,, Tod rlienz, Zqs, Jayson, 
tlskorj Sebastioo, £ Rain; Charles 
rianson fpn h ■ g spiritual Support ,, Li SO 
Sires, Doing 0aing, Paul doors. Jnred 
Kogpodj fly floilman & UPS nun, S i a u £ , 
Suzun, Andy Lio«bnl|, Donna t:in BBp 
H a r l r» i n j j llorcy for r r i t t n g he let¬ 
ters lop I ess i HR. T for fashion tips, 
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Sofor H'lta 
in the begin 
much. Sow 


H't bean a pretty good sum™r for concerts down 
beginning of June; 1 missed the opener, but I’ve beard 
MC 900 Foot Jesus a day* later loo. Skinny 
rjnOctriBin was tabu loud Too bad Jourgenson couldn't get The fap&t 
i j"Wrglti out In time so Ministry could have fulfilled tttelr promise la lour 
with Gocffleih last winter - that would Ittrve been a concert to see. The 
next day, the Soil in* Band performed and I was lucky enough to be 
captured on Him by MTV (roh-rcth) Hews, loo bad Plgface couldn’t swing 
down here - the only band L want to see In concert and haven't. 

Everyone down here's wetting their pants because Latz-o'-loozors II will be 
here on the twenty-third of August, Mow Instead of seeing eight million Mine 
Inch Wall shirts at! over, thfie’ll be eight million Ministry shirts. When is of 
Trent gonna kick out a new album? I find tt hard to believe I saw hLm open 
for Jesus and Mary Chain when I was a Junior In high school!! Missed Lols-o 
looters last year because t was In Japan, no real loss - the same can 
for this year. Ministry playing for 12,000 people? Outside? During Hie 
day? Sight.-,,- I'D wait until Ataln goes on tour ne#t loll 
(which Is more than probable)! A Chem. Lab article? 

Thank you, thank you, thank youlll Now ail we need is 
Einitunzende Meubaute n Inlervlew (maybe y’all can talk 
them Into doing another American lour)— 

BUI in moduli 

p,S- Forgot to thank you guys Tor the Village People review a tew 
Induilrlal and disco - too bad Sexoloslon was nol a good example of either 
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Dear EndusLrialnaUoN - 

E picked up a copy of your 'zinc while 1 was En Canada. It looked pretty cool, and 1 
did like the Interviews. 1 have issue live, by tine way. But you ail have some serious political 
problems as tar aa I can tell. 

A review of the Anarchist Cookbook ?! Whitt the fuck I If you had any connection 
with the anarchist movement besides wearing circle A l-shirts in the mall, you would know 
that that book is a fake, Tl WAS made by a stale agent to discredit the movement, although 
many foots take U io be genuine. Most of the recipes are Hawed; you/ll get fucked up If you 
try them. And didn't you read the political introduction? All that crap about Man and 
stuff? Conic onl Moat anarchtela. when they see that book, steal It and chuck it in the 
trash where It belongs. 1 suggest you review periodicals that actually represent the current 
political anarchist movement In North America- For example, Lwe and Rag®, Projone 
Existence, and Amt the Spirit If you want sample copies, just let us know. As for the 
journal AnarchtsC intellectual artsy-fartsy crap, mostly. Not all bad, but of no pallUcal 
relevance. 

And what's with Haul Tobin? I fucking hate when whlny men land I'm a man r . by 
the way3 get offended by women who are politically strong and In-your-face. Why docs be 
call the writings tn Angry Women "anti-men?* Why are they not "pro-Women?" Mr. Tobin 
should take some time to- examine Just how deeply-rooted patriarchy is within him. 
all of us, and men liave to constantly struggle against sextain and patriarchy. Male 
chauvinist knee-jerk rants like Mr- Tobin's don’t hdp- l ofLen have political di[Ter¬ 
ences with the approach of same feminists; but fuck. Its (heir movement, they 
decide for themselves hoiv they want to struggle for liberation. It doesn L bother 
me. And I certainly don't care if they are "anti-men'. It seems Mr. Tobin feels 
threatened hy these women. Why Is that Haul? You don't want to give up the 
pleasures provided by white-male patriarchal dominance? 

Well, that's all for now,\ 

J. Kraker, Autonome Forum . - v ' 




























































An open letter to Mr, KraJrer! (wha h a mo* by tf i* way) 


Yfrwr anger comes through Inyourfottvf very nicely, and if l were any of fh* 
EfibiffB wii/ch r cw acev** me of b« togt, then tfidf ong*r would huv* been most cerfofoV 
As A ft how war, you letter WCI patssed or&urnd to a icnu of bewildered 
ammmment I wo* partkulatfy humored by your "knee-fork rant^ statement whenyou m 
quite obviously did nor take the time out lb read my article in the ftnt place before ■ • 
quickly assuming that you know not only tti* . . bat my #nfir* belief system regarding 
gender politic* m well, 7ft* rwiiw in question Stated quit* clearly that J felt the book to 
b* V*/y Important and that ail of th* woman Interviewed within If Wef my r**p*<f, Tbuf'jt 
AJXflf fft*nt whether f agree with their pal fries or not* A* for ax m* toying that many of 
tho writing* aro ~antt-mal *^.. t rtkk by rfiaf. Many of the writing* are, without i| 1 ft |- 
t&lL anti-mal*. At taut IWe of my fauna)* blonds (who or* woman by the way) brought 
fhl* topic up with mo and stated If did reason why they couldn't finish reading fft* book. 
On* of thorn throw the book away |n disgust stating simply *t Ufa men,' And that Mr, 
Ktakor wo* my point,,. you do not have fo be anti-mate In ardor to bm pro-female. You 
fflfl thao*o, a* I do, to h* bsitpro-fomafat AM) pro-mote, Bath of thm so*** have their 
own respective good paint* and bad points, frb quite possible that men have more bad 
point* as a what* but then sine* { erf least JJke To treat people rn Individual* that point h 
for fh* most part moor. To be a Ifrrfe more specific, Q££ 1 tearing people a* individual* k 
what | mo*t dfe/f fced about Certain people 'f thoughts in f he Js ook. Many many ti™* if h 
> rcitflr do thl* 1 ’ or “meg think that" and often this disturb* or even angers mt. Because 
ofMJmes I do not do *Wiar* and nor do I think "than" I feel rfiaT if l* a normal artfrvd* 
to dhjlko baing tofd exactly how I act and foot by complete strangers. 

And you know AVr+ Kruke-r ... the main thing 1 found disturbing about your 
missive Is that you m oire me out to be a sexJsf, kn**-/erfc merle -chauvinist who Is wuJW. 
Ing In th* plerrsurtf of my wftlte (ptrle patriarchal dominance and aif fust because I had 
the gumption to point out some minor problem* t had with a book that t otherwise felt to 
bm on extremely Important feminist wort. Ixcut* me Mr. Kraker, , , but do yt>k beltev* 
that women te general and feminist* In particular are so we at nod frazzled that they 
should be *hle/d«d from any criticism whatsoever? Sham* on you , 

I Wonder Mr* Kraker, would you do m* a favor? Some years ago while I was 
attending college,. Bed, the family dog (who Was a dag by the WOy) ran away from home 
and never camo back. Do you know what happened to him? I realise that this £ a fong 
shot but then since you knew my belief opinion* and haw poifrlcttlfy correct I was.., 
hell, right down to the absolute that I and the j*sf of the Industrial Nation editorial 
doff fust ten hanging out In malls wearing cSrcie-A t-shirts, ,. since you knew ALL THAT 
ft&tn reading Cf roup/e of tw>k FftYfowtlf Mbit* . * now iff of you haw read #vtn ntof# 
you must lust plain know EVERYTHING . So pkaso toil me what happened to him. I've 
always wondered. And as far as those *Ywq' review*. When the hell did w* review fh# 
Anarchist Cookbook? There Is a paid od for It In Issue five. . * but that's tt, It's okay If 
you don t lilt * | 21 £ viewpoints, but could you pleas* pay attention to what you art talking 
about? 

In Waring, I find It v*ry hard to bo angry with you despite all your obvious mix- 
statement*. Mostly because I like the fact that you believe and care stronger enough fa 
WrJfe, evert If your thoughts on 01 * and my artid* Uon mare than a trifle askew. Bu# 
mtpf as 1 icJd in the article in question . . sometime* tt Is better fa be and shouting 

it than flofa and ke*ping it a secret, Hell, at least fr get* the discussion flowing. Svt, in 
ihe future i would suggest that, before you rot* somebody over th* coals for their 
op in ions and beliefs, you should FlkST become cognisant of the opinion* and beliefs in 
question. Goad day to you, \ ■*,■■•:; ■ 

OeailftdUslrialnalioN- Paul Tobin (IN Btaff) 

I reoentiy bought a copy of issue #5 (at Groan Noise Records hero in Eugene) and I was 
pne% impressad The reviews are short end to the point and tho inttuviews were all quite informative, 
n the tobuje, you •sh-ouki sat Mmetoing up with Machines of Loving t^rsce- since they are realty cool 
guys as weB as a great hand. 

I do have a »mJto of complaints with IN. however. Some af the fonts, especially (he one 
on ihe Neiworking page, are kind of hard to read with shading behind ttwm Secondly, when you 
retfowod my bands demo (Triple Point), you failed lo mention our address. Other Ehan lhaL I thought 
it was a fair review and I It bo sure to send 1 you our next one when ifs Jinislwd. Anyway, J r w enclosed 
a Networking ad with this, lette r and I took forweard to seeing tho issue. Cheers, Dan Hinds 


ikuor IndustrialhatioN - ...^ / / ” 

First of alt [ would like to say hello to you and your staff from Canada! 

My name is Richard, I am 26 years old from C/etho-^lovakia. Now, temporarily in 
Canftda until November l am interested In electronic body music and collect CD's and Uye video 
Sspetf hr«n EBM bands from all over the globe. But I am very interested also in all other mcrchEmdi^ 
inj stuff, which deals wife £BM (Blectrozlnes, photos, T-shirts., baollegs.':^. | @jn especially very 
interested kn music In the styles of Front line Assembly, Lcallio- Strip, front 242, Vomito Ne^o, 

Clock DVA, Lassigue Sendthaus, Will, Scrap Flow, Inside Treatment, X mark;; the Ped walk, Dale 

Bank A... VX' J 

,..I am also publishing in Cfiecb-slovakia together with ifty friends Electrozltie, which deals 
wife EBM. This aine ts written In ChechsLovodan language and it’s calledOewv.ine. It's fee offrdaf 
lsn 7 inc for this fendub. 

It's always very dliftculi for us io gel gome infos aboiil EBM, That's why we are trying to 
contact directly wife the labels and bands and ask them lor their Help and assistance. We are looking 
for more contacts Wife people from around the wotld, which ore tnto EBM. Now It^s dranglng 
everythlng tn Czech’Slovocia snd we hope in' fee near future EBfyf will more accessible for our fans. 
That's one at the reason's, why we are working on Crewdne. 

1 think for that's all tor the movement. J Would like to thank you In advance for your zlne. 
Wishing you, at IN and to everyone around you all the best. E am waiting tor your reply with regards 
and 1 stay in touch. 


Richard Gurtier * 5r '- : J 

.. J j 

To Industrial Narton J 

j ^SJS^ r 

• "vvl"" "■ .' v ■"■." ■' . ”■■■■■■."■■. .: Vi . V|W ,., 

1 finally gal a copy IN #5. I had not realty read jt before, hut did u* It around 
town. I'm [u*t writing I a Whd you Santo artEclo* I did toil year for Cake maga- 
iJu* wha i*! th* lnt*evl*ws up and pa*t*d on lh*m. You may chaos* th* sam* 
thing, but till ■ war a good null*! I*r JhjSCTk If you dhpOS* lo US* them *dll Ihq 
spelling and tength If n*c***ary, • ' 

On lop of that s**Ing that I just road IN. Paul Tobin Is on ih* writing 
staff. 1 |u*l want lo blam* him for golfing run addicted to comic books. I had 
not gotten a comic sine* 1 was nine years old, but then I want In at Ih* age of 22 
and saw FRINGE, toad lit and have bean hooked ever since. I'm now gelling 
into Non Sport Cords. I dbn'f blame Paul for that. All an All Thank you Paul for 
allowing rru to so* that my mind It not lhal bad.. ►. 

-f. ^ ~ "v ; ^ j: 

Jason Shields 


Dear Industrial: Nation, 

Whilst in America, we saw your rnaeasine (Issue 5J- V/e were 
impressed by the depths el the interviews and the reviews. The U.K. has very 
little along its lines, and therefore we would like to take out a subscription, 
Please send us the three back issues (2 3A) as well. Enclosed is $20 fcS we 
don't knew hew much is tests to mail it to us. If there's any cash spare send 
us a coup le of stickers. . v 

We are a small electronic music studio (soon to relocate to London) 
specialising in lndustriat/SampIb-Core, There are many people as well as us 
who would be interested in buying and/or contributing to your magazine and 
even some specialised record stores (mainly in London) who might consider 
distribution. If any of this appeals to you, send us details/bribes/etc,, -and 
info on how you’d like reviews/articles sent to you. 

Thanks, 

David $ laian Robertson, Ohm Werks. 

[tear ?iopl« r p*r*oni, b*lngi, or whatever, 

Your last one (#6) wax absolutely great III You guy* are {va(tiyl) 
improving. I Hav* #2-#S and 1 don'I Ihink you can da any bolter- You guy* 
hav* (quickly) d*v*lap*d Into on* of Ih* boil magt avaltabl* (and i read a lot 
of tern). Your interview* are great! All the 'name' brand* we all need to know 

















aboUl. And fh# b+if port Is your record/CD/lap* review*. Man, there war* a Kali of a k>t 
pl them In #5. Keep ll Up, It mmi yeU guy* review ail the ana* that l r V* bean hying m 
hard to hear about. NaimCy; Canlrelted Bleeding, Pig, Sloppy Wrend^b^y, Menjiow, 
VWlerri Orman Geltba (and other German world), I especially like hj hear about tb* 
new wav* of “experimental* muiic gro ups, A coup] a more that t hav* that would have 
great review! Li stuff by DIVE and Sigillum S. L received thou from my Friend Donna 
KJemm (Arlwan Audio) whom l'v« been corresponding with. Her label pul out the 
Sfglllunt $ lalexl CD- Awe to m* stuff. Ait her stuff Li super, She'* a real wonderful 
woimn/builntu woman. I also »nd her free |ewelry (rellglou*) that my company her* 

In Rl make*. And the send* me CD'*- GOOD DEAL. 5b* J * at** got great stuff from D* 

Fa brisk and af cour**,, Roger Doyle (good review). Well anyway, t alio wai real 
surprised ] saw your ■Cyporp-ertpOctlve/i plaltarrec*pllon Artkl* Olid ll FI I* me [u*1 fine, 
Because about 4 mo* ago I put together a spike-up tap* (4-5 bn- long) of all fucked-up 
and cut-up dill, from home videos,, bizarre dipt (murder* etc.), horror movies, ear 
crath**, newt dipt and other tluff from TV. I made it for friends and tHU but whenever 1 
taw the article In you mag I said, "Haty shit, I should *end it lo them guyi.' 1 dipped afl 
the*# visual thing* together and dubbed ever about 50 Industrial song* to go with the 
visuals. Sort of “homemade videos. 1 * You might find ll monotonous but my friend* toy, 

* Bill, you're tucked-up; sick in the head. 1 * So t figure It must bo Ok for you guys. I'M 
tend It toon if your Interested In silling through 5 hn, of an editing nightmare. No dip 
is longer than 1 or 2 minute* [except for a couple of 5 min. section*). So you gel a lot of 
“cuts' for 5 hr*. worth. 1 would toy about 1000 total editing cult! Some I did mpld-flr* 
Cutting (car crashai/horror killings) lo make thing* look humorous. I don't know; I Ilk* 
It, in worth If. in called 'IN DUS TRIAL! NATION 4' (and believe Ll or not 1 titled thts 
baler# t read your mag). Anyway, Tv# probably watted enough of your lime. Got to go. 
Got lo wrile a letter to thank Donna Klomm for sending me 3 CD*, Pctnkow and Slue- 
eyed chrltt (I agree with your review). I also have lo send her a copy of a caswtle (4- 
track] that I'm doing musically, ft's fucked-up shit. My band'* called Hand to Mouth 
(Ind/Golh/rock combo). Heavy on the “scary horror-type movie' keyboard* mixed with 
guitar and screaming vocals (a la SlLu Barge-Id (Nsuboten)). We have fun doin' ll. Wall 
gotta go, keep up the great stuff I I've been telling everyone who wants lo hear ll how 
great your mag is. I call your mag 'the Bible of Industrial musk” (like Sport* llluslratcd 
Is to sports). OK. I'll shut up already. Talk to you lalor, 

A Rabid Fan ... Bill Babe** 

STORY FOR THI DAY 

Home I an guy cam# Up to mO the otFwrsay, sold, “I need change,' told him 'gonna be o 
while before th* world's problems get any bctlsr." Ha ha ha.. .. then the guy gol hit by 
a Utile Caesar's pizza delivery car and blood stained and dripped on the 'S3 Regal'’* 
Chrome [chipped} bumper. 

■ •-*** • ' v * w ■* ‘ A * 

Indus trial Nation, 

I recently picked up a copy of 3.N- at a local alternative record store, I 
really enjoyed it and hope you guys keep up the good work. This is the kind of zinc 
I d been lookin'for. ■-■■■ 

Anyways, i also wanted to tell you that I read in (Issue 5) the fiewz section 
about The Grey Area ol Mute" releasing The Worst of Monte Cazazza and it said: 
that the retail CD price would probably not he over $15.%, Well, J bought it at 
Tower Records and it cost $20,99, 1 don't know what it costs at other record store? 
hut I don't see why it would be that expensive It could be because it's an import or that 
Tower Records wants to make big bucks and rip people off, 1 personally think it's the 
latter. Why would "Good Alchemy"'s '’World Record” (ram Japan be $ 16.99 and 
'Monte Ga^aaea" be $20.99. while Japanese records are known to be quite expensive? 
TH must be very happy that records have become obsolete at most stores because they 
can charge prices like these lor music and getaway with it, Well, they got my $20.99 
but [doubt I'll give them much business any more. 


Trinity 
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Phoenix Rising | By: Rena' Watazak 

1 first met the cast of Shadow, Project in June, on a semi businessmen^ 
pleasure cruise to California, in Sant&ftba [n tbe slitting heat, in a back parkir 
lei behind a dismal tittle club- I suppcjs^omewhere an the back of my mind, 
jew l would one day meet these Gojnjjb icons—Rozz Williams; the enchantre 
i; and the articulate Paris, 

I arrived an L,A. wearing my mps3 appropriate red shades, enhancing 
jderunner/Hardware atmospherics] : : Gn the way to itie holel, I saw an ancient 
h squatting directly across from M^cAjlhur Park, thedriver pointed out that if 
jhs t only weeks ago.^kl been apattmlnis. ; buildingssnd businesses. It was 



f ouf to thi mystic suburb with Sr 
jfe release of Rozi's 


e*iron- ,. as .yyetl-aet he^Ipbn -to -be-neleas e<T? 

spontaneous. Qt^dpaira's Voice oI Destruction, (totibs 


kzohe to be true, 
ra, owner of Ok 
In Death album\: 
spi^ke.ri word project, was 

album was released Aug. 14), wa^op^ing|.The notion of meeting Rozz William 
faqdtto face never had time to sintSn^R) $ 

* Three band members galh|reef ber^ath what little light we could find (or 

take photos, Rozz was mis sing; wandering rather dream -1 ike around iff; Ih 
star-gazing, and clutching a fife^hfy;o^ned gallon jug of Gafio Chablis. 


"Wou Id yo u get th e fuck ovW 
ind lo face in the right direction? - 

He responded dutifully, thou 
We bantered off-handed insults whi 



demanded. “And turn your head: 

w I 

walked slowly, staring at me in disbs 
the camera clicked. Rozz somewhz 


know you. I've known you in £ past life. Or, you remind me of some- 


they're dead,"! responded, 
iwhen my head cleared, that it was 
j) of intellect. Charles Garrish, 

3 Father of Seattle's notorious 
fto Jhidreil sorrow of all who'd; 


‘'You remind me of somegfflti 
fone laughed. I didn't realize unit 
t Rozz Williams reminds me.£rf ai 
(aMa, Up'Chuck.) Claries was'i 
"^ano." He died of ATMs,ip m 
[the honor of knowirig h\0; 

After photos, Rozz and-I-wandered around that parking lot together 
|cpng the jug back and forth. We £lill weren't entirely sure why we were draw 
•esach other; why we f$lljan^rTTme^e : bonding ■‘frid.lrust. And it was a nwnl 
ifere we would speak-againrbut l dafn't^ecaFeVlr'ffeting so desperate to ta 
M someone. &' f 

____ __ lace Rozz despises and dreads, w 

hi 



is required there, I was in 
Seattle, attempting a well 
deserved hiatus, but 
relaxing unsuccessfully. 

We conversed for several 
hours- Eva and I lor 
another hour. It wasn't an 
interview. We all knew 
this would only be the 
beginning of a growing 
acquaintanceship. We 
took this time lo get to 
Know one another, though 
we talked about I he words 
and the music, projects 
and performing, 

Shadow Project's 
second album, Dreams 
for the Dying, under the 
wing of Triple X Records, 
is, without apology, a 
masterpiece. From it's 
exquisite production, 
f fipally .-afteralllhe 
Christian Death with it’s 
hissing and buzzing, that 
never deterred it I no m 
igBREBlheavily impacting wor¬ 
shippers), to it's every deeply personal, often ironic, lyrics, to it's percussion 
drenched, keyboard melodic, guitar singing musicianship. 

Shadow Project is essentially tired, truly weary of beating dead horses, 
Christian Death is a dead horse. Valor is a dead horse-nol really dead, of 
course, despite the inclusion of Ihe deceptive "In Memory of Valor Kand" included 
in the sleeve notes of The iron Mask, Shadow Project is their fixation and where 
their loyalties now lay. 

“Everylhing I do comes from me," said Rozz on the phone. "I am the 
world's biggest martyr," Sensitive to Ihe exireme. Rozz has become more 
reclusive than ever before, and he and Eva have taken refuge at their parents 
home just outside Las Vegas, 

"Where we live,'* he explained in his soft, storytelling manner, “I 
can step out at night and took in one direction and see the darkness of 
Ihe desert and a sky full of stars, and feel the tranquility and the expanse. 

I can turn the other direction and see the city all aglow, like an oasis. He 
made it sound like heaven on earth. And il there is anyone more deserv¬ 
ing of paradise, I don't know who'd they be. 

Bstore relocating, Rozz and Eva lived in the Bay area. Eva told 
me; 


























PtiuLo: Eric Flachfj 


'There E used to feel overwhelmed by everything. I was physically iEI and 
had been sick for so long. I linally saw Ihis doctor at a clinic that told me straight 
out it was stress. I started yelling al him, Hl |fs not stress! Don't tucking tell me Vs 
stress!", then I saw how I was reacting and I knew he was right. I knew the most 
important thing was linst to get healthy again; to change my environment and to 
ligure out exactly what the problem was-what it was I was so unhappy about. It's 
not always so easy. Usually, you have to spend many, many hours contemplat¬ 
ing to gel to Ihe roots of unhappiness. It's nol so obvious most of the time, and 
not often simple. But once you know, it's up to you to take the necessary steps to 
change ii. Unhappiness will eventually kill you/' 

I asked Eva about her inspirations. 

“ I<m mos t inspired by what others view as negative. But to me, they're 
nol negative: I feel lt‘s reality, and H's honest." 

Ihis approach is a polar opposite to Rozz's. Rozz worries, he contem¬ 
plates, he dwells on issues and personal feelings, and read ions until he, like me, 
is hatf crazy with grief. 

When I m like this, when I'm beside myself wfth misery and fear I might 
be losing my mind, I have to things E do or try fo do. First I dig into my mental 
foybox-l try to work it out first for myself. 1 become so distraught, I don't know 
who to turn to, who 1 can talk to. f someiimes go through my address book page 
by page wondering rf maybe this person or that.,.but by then. f H m usually so 
withdrawn. I m afraid to talk and the thoughts I have are so mixed up. But Ihen, I 
do have a very few close friends i can turn to and rely on. These people are the 
mo si sorrowful, the deepest. When we talk, It's kind of like whose nnore miser¬ 
able? It s kind of a competition. But in ihe end, we always end up laughing; 
finding the humor in being dismal and suicidal, it's the humor that saves me. But 



a hardcore Southern Baptist and Eva a 
issues they write about: the concept 
ssive and single-minded organized 
; obsessive love, empowerment and 

more expression. Though they may 
and gather far more ques- 


■ t j; 

ery £ images of the soul turned inside 
to understand, Though they may be 
ough to internalize. What past 
lowing who essentially understand 
e.re exist vulnerable heroes and 


j am far too serious and take things far too seriously. 

- | think too much. And then everything becomes a blur with no real ques¬ 
tions and no real answers. The int^njjty g^ws and grows until l have to focus on 
myself and on the few people I knoW.w^-can relate, instead of the world at large. 
I've spent seven years trying to figur®ffi|ow to make myself step thinking and 
and stop caring and just say. Tuck e^piing," But 1 don't think I'll really ever stop 
caring." 

Rozz and Eva—ffaiz b 
Catholic-think deeply about the vi 
about God. versus rnind-cgntrolli 
religion; dreams and reality: life 
m a nipulatio n. Shaddvi-^r&ject is!| 
speak their minds In sprig-at 
tions than answers, \ 

Dreams for the Dying is 
out, and the images of personalities lh 
very personal illustrations, each is unh 
efforts have gathered, is a vast international; 
and empathize, and find strength in knowing 
heroines. And though they are worshipped ■'from afar, they have offered great 
assistance in helping their tost flock cope with aTiarsh and confusing world; a world 
lhat imposes itself upon the psyche no matter how hard we struggle against it 

Torture would be over, and misery would begin." said Julia Phillips, the 
ostracized Hollywood producer of the Academy Award winning movies, The Sting 
and Close Encounters of ihe Thirc 
am afraid ot the dark, 'cause 
that's where I live..„a body 
without meaning; my own 
disfigured limbs...I shall not 
speak of fear, but something far 
beyond it; a world I've created; 
but in which I cannot live..." 

[ J Lord of the Flies.") 

Shadow Project has 
woven an aural labyrinth; it's 
tempo changes like twisted 
stairways and hidden doors. 

Each journey through the album 
is a revelation of new-found 
meaning, and thus, it's power 
grows, and we grow stronger in 
assimilation and communion 
with the knowledge that there 
are others of integrity searching 
equally as hard for self-under¬ 
standing. With Shadow 
Project's dreams incur arsenal, 
we are better able to live with 
the darkness we both love and 
fear. 
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may grasp the squwmish yd 
,ggtnjur&. With two releases, War ,Mns i'c and 
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films before jtfiis preset.-! : :: 

V.W ,1 iptimvily write (31i 

new riiiferLat this fall. 
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done 

a few pome 


ESjC Ufider various 

■ .iAvXv *■ 


WHY DO YOU DESCRIBE THrs PKOp 


.£SSA RCH CO A LfTfON"? 


A.R.: Because our intentions V. 

Continued research into sample-bat 
a quarter-tone sampling capability 
variable modulation and th&Meii 

W 3 d& 


fdfect also include seeking funding fbir 
$||k>ru The first goal would be developing 
iiiknt intervals per octave. Complete 
itid is the main objective. 


s8$8Ss?£! 


he/she will limit the p^i.ni.^ters.^^r^qfk ^found.the limitations of human motor 
abili tics. Wot to do&o in the eye$$&$£¥ usS cal 

Majority, S ^ *b |isk ; Bf' m 

A.R,: That hasn'tcJ^mgfccl Wjbcthtt ydif'rtJ composing a cat aiod paste tape piece in 
l<J62or industrial JtriU$S<qtR i?9& mflsscsnftdgioticcept y&i, 

per.od. So, I wfrhcertain.young ^ : woutd piew^^vfutLtn^ if they 

t , 1 . r t accept that tact- Art is g^-rally boring- bt^use hu man mStm are generally 
borinjt : That is Why V.K. music *s 90 often so complicated and chaotic. We try to make 

VG'£;J8 5-W i .*T« 1 sy- 1 - :■' ttsi <£Mn®WP• '’ ■ Afjtf .-SS\i 

. i rcq Kite some' level of foe used OMKOTfeaSon - 

ill m §g 1 s^Hi^ • 

>MWI^^q£REATEY(m]S^5)C; : ^:.^J-!. 

;.t sample maps and perttission’ Some passages and iti&tru medial lines afe played 
Ji ve, ^Tsen.-disassembled / mumbled through sampli ng, 

A.R,; Since this isn't formed around rote, thaditioha l patterns of Western music, the 
participation of^'mt*llC«iic?:'pftrforjaer jrld^.e^P effectively bc&eltited. It's too 



flotation is used 


fucking expenaiyc'e«( 5 W<^ng ; H? 
retro-tifteta l bbyi ■' jiief try teach mg' \ 

instead of a phallic one; It's not 3 valilai 

f|il|p^. 

M UCH OF THE 1 


C OOL. DO YOUR.I 

SAMPLE FROM 


.TO THE SONG? 


amps and we don't need 

.. .• ,-t p ■?*&.&&£ 

issive technique 




v.w 


co 

■■. ■ :■ • ji - - 


of sample^based cornpositich'C'fh^jsampler 
isn't ju St a key boa rd itoi tatmg physical' mMru ments. Instea d { it's the means oficdn^ 
structing "fr(^/^■ln■ , ' blocks of musical time. This Isn't anything naw. 

A.K.; Varosa, Stockliauson, Wancanrow Y Mimari&glu, even 7Jdrn have ii'seti sittiSlar. 
approaches. As for vocal^B^teM»M^Mfe> fcsittoply regard them as peripheral 
augmentation. To be honest, ffaeytaoH$»t£Mg only tomask repetitive, dull instru¬ 
mental sections in a song. Oran awkwahti bffd^di'.Tiiey can.be used to greatefietii but 
it's starting to get old, you know? ■ Wemany from hereefti; JKlSl;- • 
another crutch to eliminate, reallyJiKi:-' 


• .?vr,- 






HOW DO YOU F E EL ABOUT BEING DESCRIBED AS-C OTHIO-OK 




A.R,; They're just vague categorical terms. You can't come up 
with too many marketing labels or the Buying Public wit] 
become confused and start masturbating to Garth 
Brooks, 3 don't know anyone personally involved in 
the "gothic / industrial" scene, but 
from what Lve gathered, they're 
mnslty a pale, sickly lot.. M 

V.W. t Malnourished. They're ^ 
just not the killing machines 
their ancestors were, you 
know? They worship death 
■ why don't they taste it? 

It's not that difficult. You- .. . ^ 

buy a big machete, find ^ 


















































”#wrr inycr^ituitf s 
V* Tfftff, THf «(^TK un^f 

OSfVVi PO POLE’S* / WH PESIftrt 
^tel'jsfnCE, 6tnr «wn. r w^e wr r ms.* 

GJWY-UAJJ3EI? @apifi5-TM36C CH*JH . l? _ 
lNCitiii>K TKflT ,YOpY BE KF^ 

M£ f £ GANTty «ITKt. t, EST "fH£v 
SO LO«e THAT TMt HS>£C»U5 KM-ri FM3 
it iMPTc^seiet.? ~a clogs the k .ssolt^I 
fEFEMCHS *<* T- &UVP TKC«f 6 FCE N 0 « 
PEESHTlKIr IN rfflP ^yOUGt. P ^ 


Gut when, (he next rapist ig/eleased (fQ^y giji; Jlpe^ jail, and t,hf n ypp. create some ^1 
art Just send’me the video. WillT^^d foe this? 

V.W..: 1 hope so. You need to 

W HAT-ARE SOM E-OFTHE MAJOR IN R-lfejaa ON VAKimEHODENtfe? 


YOt£y.E£ftlDBEK> 




t] problem second It is 

_. ^ _ j_ _j _ • r , i 
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VIDEO ? 1 

VAV. I. Pcrfwmanodisa' 
pds^Be jfeV .Ifr'rf* pis y live fh><hf wrU 

thedype of masvya Live roraton worifd bemore advantages. 

A.R. :■ Findi n g t he mu Brians would be very, wry diff icult, Esgecially '.fo Afidrea Vcaae, 
wv w +1 s ab «k uieiy not perform So, tr ftdinga «LitesJ vi dh her abilsPie? isn’t going ?o trx : ! 
i®& 6£a$£&M$stoiflsl that ca n plaj^ Hpl ; f^hii£i§^cs, a flffeteottuy Id 

probably be effective/ : ' fH y § 8$ Vy 


We would like toyvork with come 
hupeMpcrv^; there will.send fe y< 


YOU ONCER 

C Ah.CRIMES" 



content to write 'n£ 


titrated filttVfrt the future. So, 1 
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IS TUPpF A VAMPIRE RODENTS FH 1 DOSOPHY? 

V W-: Male-dominant cultures arc evil and should soon be obliterated by giant 
squirrels if Nostradamus proves correct. 

^ R. : Or maybe it will be a certain virus and its talented mutant offspring. If would 
require the evolution into a genetic agent that could reprogram human DNA to reject 
alt male embryo conceptions. Can't be too long before it finds a way into our chroma 
somes, eh? What's to stop if? With a homophobic government that spends a missile's 
worth of research on it ovary year, Mr. Bush is the best friend a disease could have. 

it vnTl COlJLD ELECT ANYONE FOR PRE SIDENT OF THE U.S. ( NEVERMIND 
tT7f FVIL CHOICES SET BETORE US), who wop U21TBE? 
v w. : Diamandfl Galas. Can't you SCO her at the UN.? Woody Allen would be V.l. 
4,K.: Bugs Bunny for defense minister. Get Daniel Shore on Mr. Ed for press secre¬ 
tary. 

nn VaMPIRE RODENT S DRINK HUMAN B!,OgQIAR.gJraUAI%UPQF CRUCI; 
FIXES? ETC 

V.W.: You must be kidding. No, that nonsense worked for awhile I guess, but that's 
ancient history. Modern vampires are absolutely no different in behavior or appear¬ 
ance than domestic humans, Nearly everything "known' 1 about vampires today 
Concern a sub-species that' s nearly extinct 

A.R.: In fact, there's a dominant European strain that actually 'feeds' off of direct 
sunlight. Gorgeous tans, Nice Carrihean tone, 

V.W, : But, we're not vampires by any means. My bedtime is 10:00 PM sharp, 

A R ; We mav be carnivorous Buddhists, but we're also librarians. So, I don X think 

we'd fit the old vampire 
Stereotype at all. [hose that 
do are lunatics of course, 

WHAT DO THE WORD S TO 

A.R.: They're excerpts from 
the Passion of St. John, The 
lines have been arranged to 
demonstrate that men are 
essentially idiots and have 
been since biblical ti mcs. Bu t 
then, Latin is pretty easy to 
make it say what you want 
Maybe Bush should try it- 

CORRESPON - 
DEN£I- V.R. 

PRODUCTIONS 
/ P.O, BOX 
36988 f PHOE- 
NIX, AZ 85067 

(The "Premoni¬ 
tion" CD is 
available for SH 
postage-paid.) 
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^-"-jwttiatbis.jolitf-- &$ ■■' ■ y]/* ! '?fs 

types, and (my .'$ r . lire now *q in&Ejrtetivftlly inctttftdto ton SW&j. 
commiai(|WC'er$r to far ftii. from the iUffft* tfei Urey ire v«r approach 
4wtoVi S )*lfc*.. Firstly, THANKS *1 Ito . ^longer 0y f>l though they y,I cn .. ■.. 

airoag ri^itorthip who are cwntibutiag vide o • oat of all of their fcathm), and wbMv dsg 
va\k. jfefedjugus bands '/tons Twhtfcv erthefuelts 1 ftantial [y to escape eaposctfe lo Uto ilufate. 

' r course, those Who correspond, Twt> LUrdeS from the surround] ng Ocean 


j'flp; ift£re wrote 1C ask how to nbtai n the 

®A 

&ijdEfc£Jf JH 

. ....... 


ESAIJLT VIDEO; try. the following 

1 lii^M & 


Jill- 


P.O.. :: «OXSfiT867|p| 


i .S S. .|:' 

:: 

:■ s&t&i ,*s@s*. 

. ■ .- Terminal Annex 

1H JJfS Anodes, CA &J086-1867 ., 
iiflsSi 6 Amok Assault Video is a trigy 
frying eipto^KM:- Take precauIrons... 
out, a C&trtiliatioii of new duties ouldde-lKe 
nsftgttdpi^|xveta§e (not exaggerated) of 3 1/2 
hours of^ffipptr day. and a very complicated 
Weekly r^ii produclkm have kept my viewing 
Kid revLe^l^'Capahtlities — particularly lk|ti nidi* 
iyscr^icailyi^ded viewings — to a minimum. 
Among the'iitiiac videos we received was the 
(reasonably itfew “Magic”' single front Alien Sex 
Fiend. ;;l know .that a Ecu of people out there arc 
realty sum these guys. And 1 thought that perhaps 
bite day 1 might join their ranks. But das, the 
dawn has yet I^^eak upon that day; in my 
hmi ihle^unriioti, tht music , while housing 
insidiously rmhabri; undertones, was one 
BORING fucfcihjgfsroducijyn, overtill; I don's care 
hew maav pc*pfeiieJJ me hw CTOhC the whole 
if^lMGoth de|i j^NEck Bend posing for ajj h£>| 

worth does not* anisic v/deo male. YouKof 
fcSfrfse, own oyitnioflst mine-ire not 

jjSftfifect But i d msvii spend i ; penny to rue the 
bUKl wen; lids video atone llic sole criterion. 

I;.- Qua tc. an odd experience it was, silting 
trough MmJo Ciili|||fa^saisd decides ago, this 

Lhc viewer 

With shocking bits of the world's underbelly. And 
] ‘insure.that dunegtheirtime,they did; at times, I 
was; lie foocagtknd coverage 

c^iniriiid 'Withtn;' 'wb&h ran from an A sian fresh 
inay choose your own cute, 
&ikl(!Iy».iiMnidly ja^p^/dinners, to an island which 
nuclear testing, and upon Which 
aft life oo*t crisis'jit jlliziHJTcly mutated half-life 
m^'U^^oiapstamdied reality. Blind lards 
W'fctcfi bit/iss wed' frodsiground to escape die blast 

. : . ,. '..I” ^ —E..:. 5 —".. 


been damaged so badly drat Qflee tbeyj 
eggs cm shure.-efity now insti lively beset i 
away from'the wAten-, until, e^mullyl^' 
opc«p|«iraoR. An|;#.fruit 6f* 
CpceS- lit waters j ust off 
streicWng fiot several day*' tray^ ^itk, ■ 

>ojf dead butterflies, fctLIed by 

jned in ihc waters off t 


jf jjeasaitt. man’s work 




. ...^_: U r S harder th4ii'|il J l-l. to g?i| 

Neltwerk lo send out promos, l purchased a i 
of the Atrirwte, Volume t vjdctfwrnpilatiomTttii 
included works fro Skinny induduij; Lta 1 

anii- viviseetion video, Tejfu^^f pne from the; , 
coolest veggie-hcad rap band on Eaith — 
Consolidated — one from M.C. ^(jo Foot Jcipl Jt 
DJ Zero, and work from Manufacture, and 
among others. ITiia is one divet? video, as; 
industrial work goes, bounding from the CXC 
ingly harsh to the excntejattfigily limp-dance 
oriented- One very coal vide*. 

Also on-line this tin*; out was the 
sipgle Mindphaser from FrOrfl Line Asscmblj 
While 3 have flip-Bopped fcliffiy opinion iboitt; 

guys, often wondering precisely where they 
' were: coming from, reccitf c^ufrences copoertttnp. 

;l Motnss > ■ h- iul'.ljl- umoo ftnm Rhys^reaetSoin iB 
it has put me in the b’ 
guys. Mindphaser 
luype footage, samples;! 
one very high-Ieoh yk 
some sort of (sdi-atdeK^^H 

Sleep Charn^jg 
problem most videos 
to masturbate. Hesse,-jpgcxdust;Ate]:;I •. 
cliaUeiigc Any to resist tilt thaJkogeia rrighijiy 
as I dLd ^fbf iil! of 5;27j,3 3^ : |sopie:*^;AjM' I; 
SEX. tiffi ng oiilof Ubj depraved iitpto erf th! ' 
strange blur- world of 
Fantastifc video is aatj 


i nlcrcoursc, 

the proper use of a tiding crop, etc. 
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X i iKrtitfn' Diipeth e Mode, The 'WKilr^ 
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If yot are p di■ ’tirrL’r , tome lii* If yem jem 
/flA'J^TCinneej 4 Wish**, 4 Ll4t, 4 h-ape-or, * 


prAy-er, 

Cr-jid I 


rviglr: bean buyer.'" 
interest you in some freah elephant 


} \*. S.iVVrW 

22 year eld femite Into. IhrtW* bajwis. 1 low jwedy. 1 
j. 1.1* itn into VimpurS, Cemeteries.* sasnow, pain, an) 

Hiuridmbitmi. Write to me. Looking: foe a male- 
vampite. But uiymeelvwiii* ton. Mik, Female, etc- 

iWjixk HQ 3rd C AAf> BN MAOfi-M, 3rd M AW 
C*mp PitfidtiiiHi F CA 930t3S-S*«i 

I: -;-..v•• -- ^*at*#&d%aac 

SHmj Puppy, Niter ¥kh, TK.IL Old Curt, plf* Ordicr, Ja/tfrmariuh- Soon#®* H M4n»Jt r U^iunK m4}ms\ afoul 

iMfOMt Add, ? FQfH : UpfKhawiwjra*a> rftl wife ^ 

J4* C*nh 8r«*. UmL KUWIn* i ^ Z 


Juice? p-y^i-'-he^iwlf. 

i xjv ■ 

.. J^.y^ sfi If J jff *jC ®WW flaw,?# rial 

JtfJjayStJ^, aftsu (r^ S#J*e*r 2f£. Jnutrfin *itj>i%. 


1 »m i liyr e« who «cr*w*d up by Jiietaj; (ba mirlm; 
I'm iljttmd in Southern t-AJifafflia, hi J Intends, nr* 
imulc, jtotiry, wtiring black and iialtgl ug-out, In OwS 
mylftrkHii pljwj. Pm too king for pecphe-lei'ri>rr«pwit 
wtUi me,, whir, ire not afrlld to JlM* tlkdl^ ll'ltr (+i Vfj. All 
wboiiw lntcfT»i.*d - wflbt pfc . .x_ 

Alridi Michelle, 3-SD5 Brock mao Aye- Lower 
SuHiiMariDn. LA *2502 

f j ; 

Sifjwitsie, Revc^. PieKarfe MUri^try.Spn.rfetc ...... 

Blonde, Cure. Chris fonfttLly.WitzH' Ebb, Sklttny 
Puppy. 



J 




Lonely Misfit who SLirr|ninds'herself in 
ftrUVByards. truo Crime, music. Pfaiir. P'X-rty L 
LoLLcts from, far avay friends. ; 

^ \ 

CrliTuon B«*fo»p*ct. 1«-7I Scoot h&* Way, \ 

Hwwotco, Cd l | I 

i ! \ 1 ■ 

b*otri In Jurt*/Cuci'*^ Hail* 1 trie, Cre4i Wonhp, 

XoM^-Jrdncp, ilanl Dgntnw In Slau^N* NafrvM, 

OfflOrkurrt . Mludon al S^loty. Anything wtti Bow 
McDowdH on VOOdi. *lc. 


22 y»ci old md* ki Ifw bay exoa wcnlr lo 
conospofid with n«W p*opls, *{>adalLy loroaloi. 
hom oil cioch of th# U.S. end tfto world Indp <&»!(.. 
thought* cwid oocrth (*nbl*nd IwAfltdol rmrtlck. 


; art H I/UZ M uraiii xtri^u au cj r 

»in^H i^x:ni£u,a \ 
cCttrt£jWfti iad-mnufi i tbi. Li, 

CiJ±ai nn lrUirtJt in niu xa4i. t£t*fp Vi A pawtntit Mi 
pipAi JecflyW, i fl« inuru W in ccrmpniJLy vieft npxu 
tfi ogM-Y 1 «<&«.. iW/li™ J 

Jttd Lf ^fouLsptfdiSiij tut/ .vi j rxpfy 

vhtifc ^ KLUlre, htei§& FdKSf w “ " - 

. ,5Jutiny. Pitfry. Lt.ubti.npj Thomas, i-ML'jrflj^iEdcb 
Mini.i.try. LuiS, Cun'e. Liejendtiy Pink Dcks 

tn^j, pjgf^ee, foivolilrig Cocks, Pi ties. Broedro; 
■wiyitL^vwr.'l dnnTciH', Chris Connelly* Dead C«n Djncf 

} I I I 

fivutpyurw in tbiis tvcwld can wn be toine* \Aeilaei they' re 
; he, she, n: i L, I iijte irL poetry, mu4c-1 dop'tlike 
Tdcviaj.™^ In fart 1 wntth flffi fbr only ^iiecb shew 
Alive TV.,lrrai[ftjUra PTt eud. an old Ehi risk shnw, Are 
you hrinyseryw? MyUtcsl inltTcsl« Ptanograf+.y Ita 

17 and in heed of a fake JLl .;: 

Demon l3ok, It, Albeit, Portage, WI B3901 

■-■■,■ .tragi f -4 • • • 

ikinny f^ppt . irnwi, b«w&ilEd| 

Cooke, Ptwlop. GodBoah. Tmsfr Clrcni, 

Pumpkin*, non. BfjufunHdt? - 



U chaei MiMamana, Oft' Etat 3PA Fiorison Fla, Wfis-wlt 

NV 12592 

FrtMtiJIne Assembly el al, Swhny Puppy 01 al r Fr*r*r24S,' 
EraSur*. Dapeche Mixia, OUkH DVA, K.tKJif IV, StiVsrtid 
Heads* Laga-nda/v Pink Dots. Controlled Bl*odi ng, 
Ministry. WmI, Elr. Etc- 

26 Year okJ maSe ln“ensa industdil cybtifpunk iniD aj»n 
minds, txwor, scs f\ and Startfcrk, All cnnn reply - 
nothing phases me. WcrfojeniMt» Vv Apocalypse Qnco. 


Keubauten. £43. JAMC. tfce...i 

. . ^ ■■■-$'■■■■-■■■-■■■■■ 1 

I need yodr aim I TlTaaf* In your ho*4? IS? y/o 

male lutcicxted in film, art, per* or a Luo, amiA. fc 
anythlnjj *1*e you eaa add. A£UiW «ic of Am***: 
me AI will moat dcficLlttly da the t*me. 
Pemerwlba l«n't *n OpOoa rr L It'* a mturt. 

- " jp 7 :-: MW ■ ^ j 

Iwhni B..SS20 Riva EnnTrail*R, Wiyne, IN 

:' ii0r’"~i i 5 

Dtwli In JiiiK.Coii, Rom Lint Awaribly, itinny P^pt-?’ 
OilncnL fll* Dud Cm LJ i_n;< . Sbl in'-'if uu., Ofcct DVA, 

Blbciric -Qub, Crara.-RioiH 24t \ 

17 yr, old male. Mnnbc uf indupfirl/Roui. rotfti 

ccflcriLng., perfernung. muciic, bvirig Lt-e, ind wnting; (hot 


^rie.fbd -mwm^ Trii****^^ Wife, m : ■! ^ yv ^ 

Wk arxt nnitrtBin.g prtsr!.e- all <*>■“ ^ ctittfWy- 

: l>pedieMiri4,Ftont242,Fioci l lLiR4 Asseinbly*.;Fbehw, 

nt VI til*, FOB 14307. Wnltyto«r» Station, Saurtny Puppy, Bins.tuL-rtend't Nrubaui™, the SEftilhs, 


CastwUdatedi LtfiT Po Pr rHaponAblfl llanroe* of 

Hlphnprtw/f ^ ClMah * 

Fi-Bov*rl flndifllf Famel*. Tool A D5 p, 

JZecham * 

fh r Stonk** ] 

tfelpiit lairtely ^ punk (tfing irft tlf® d«;p 
end, -IduailMaljti b*. tidwk kbart 4U» : *ccrcl, K ...... M. : •::- •• 

T1 , J „yv. broadcMt orvli' to n»* from. HAtflB aim! 
ftitlty Lm' I Uko'Sdllnilflr, V&nrtegHt and. Frardr 
Millar AI» l khlr* ■»■?! druga «n> ft*"dn*d ng, 
uri aujipcte n»»y ha Vi rrwton Wo wtr* put« 

yiokafc 'ttTUe Mid IttfeTMS mo Shat f won pot 
Iho only niaJ ptratn on pluntt Enrih- 

OO&te Swoarwy, 1 BBS Si Ett^beHi. Wilmington. DE 
f98«MS4B till 


Bond coUege sludcni in, a snull lown inf a an. feadirg 
and glocm Looking, for people with sindiar iEStTi^. 


CoItJShfB. 1&J* M f rmufat AiHmi6f / Sfa*!t ^ 

IdJj.Wf. .%(k> St t $?**■ iJnj . 
■■Wfrufv. i Vi, ‘Stikm flflha'fiu* '&0#H ^tSr 
JfiadS pm.. 

J W a 21 yttf tffj avU i ivdt^i 7 * —y im* ^ U&ed, 

lAiaru u irnfutli t^dag, um pi+Tfl, 'pitfnmf 

H, nf. - n.r rufry[JiiMg J andU? tttei off i^t ^A«r i 


■ \ i ? | i: : % 

Seoking anytsna who-14 into anything i like. Va/nplfer. 
poetry, midnighj, darknois. dortlinhiic&.thci Cura-Skinny 
hjpPd Meat Real ManilealQ, KMFDM, Front 242. Ftont 

i S t ’““I .Kr 

1 i s i { .1 I 5 | .« . 

Sodding oeopte : 1d irrtlueoge' my hie, Silk ftfwi Just go p&iii 
aaey; Hb 4 * EM*i * |Sm*. I dm 22 ywfi old and 


i|, :r .v. w ^., wwry «WM*fiaa* A .-.■. -:: x4*»►**» 


] 

Dan Hinds, P.0, Bok 20^S. Eueene. OR ^02 

Wiiaw Ebb, N1N,Ffnm|In? ds^eijihly, Hlo^star, . 
v $iiErKl AeicK,'Fiiffi-Iiox. tetuc Frust, EMFDM, 
Curve, B.O.C.. EMF, Miwtli«s of Loving Cnscti. 

Y id- Lcnce, Sislers of Mwcy. OBJ HJarY- 


a-fflBfad.; I promlaei i'hb is Sift of the pretenttaus atUtudBi 

(jreveliuiHfi the undereround icene. I cu iruo 

f.‘iM ns Kliln: Sfi, 4pt JP-tA <Htmra, Onlarkk Canada, types of music, as wel 1 ns sc i-f i md Ren 4 
KiPitje ; I 1 * ■ *%&.. Sliinpy. I t you're open-gilttdftd jmd * ^ ^ 

i | ] \ '/(x****^-: ladie ol- tHMWr»*k«ft wriw: 

L7, R«1 Hot Cwkl P tvperti Slrvead, (MlrW^Jr “‘r N tN f 


^klaiy Piq>py,Craia, IMG HopmDje. 


isf 


nonNaAl-nnn-whitMupremwM^ 
skinhead. I nto writing, rtoalc, body pierclnt pain a mi 
!«W ekpetlctH:«. Hoping tn Rri stfltiinely odd kfle™ 
fmai any and all who read tH*. Stad a (L1***^, 
plwta^ tapes* tik, r* standing by Myrnailbo* 


rinttag. 


i 


I 1 

ftavti L, 1 Kfl W. Palm 'Jw 1110. Aikhelffl. CA 3^6®! 




iitop t,, P^O- 111*. tr*r-b*ba, lawk 

i ^ 

L,g*ndaiY Pink Dot*, Hurt*****“*• 
PaPbaatan, Syd Art-Htt, &lEtftd*y Party, 
hartLd ill*D, Mick. C*T+ (Hot m*xy!>, 
gwaidante, eogiwa, bux** lfttb Bound, 

Juttbiol* aijifM", Cuir«nt 9J, faUat: ; : . 

j»»»)W*k »s* Kw»»^*«»v*vf6Sk *,#*■ 

J, te tt* UF t*rr of all tnac^pa/l’" tb4 E^lpr: 
0-lf djr*a»a/*nri whan lOOS wy i# ? 

apokin/-. 1 1 fill* t.L# .su^*rcub*« with, Fme*? 

^ ira “ E «" 1 * rtw 

J-, «,dj a ibt apd **•# a liA, and—MO I 1 
isn't...Bid* cjimI* With W*J bat a on wrong ( 


Poison dee. StiMHite' Jay Hawkirti, Buttrieria Surferti, Csn. Joy 
[ifAon, Iw-T. Fwus. Sniry f Wke. GcuftHh. Ahn Zorr; 

IH*«J-CiYSfcy Ye, Sgy.'FaiiAlfer, MhWPy, ClWwiw. Hfttol Creed, 

$«l Hans. Public Mfflii Tli^bi*g Grtth. Utes Dfcdi l.n-c^ ■ 
pfe^yj, Renting Cotki. gwU® Sat. Vincent Pros. fSrk l 

Sttdeiu tptti mb}. Gcp Siwjuct^ttc. — - vwn-*s 

l j.r mmstrvj Control led Beeecing. ■ 

2*i*ardddaflt iMisadptKimswlakmbiwuriis, bshkHV « *..f..?£$■&$:$! 1 '.- 


aweol mefema-B.peraiBdiOii :.ll you havfl nn imsnM kn»1Wt*4of 
»£W.yand1e. rnio tlriDLWieflnyway. 


v? Mlke G , 5 WMtnaiihp Wt5l Orsrtge. hU 07052 


tec P.O. Ba* &63 MlH 2i0, »ilw. Wl. 5i20l * 


Leoettvw Ship, Pnye^opOm^ Out Oul, Ktii*. loth 
Gmmog, Wa* Tea*. Antlof SdswCY, Contotlod 

tU«ding. nolle hlotl* Ssp, 0* harth Bickifthttl 
mtralc teuud and a*od*d «tc- 
* = = : | I | 

WMSE Stodlo og, Mdt, SMrAk*, II ckiM. I 
Would Ik* to h*Of from dl uf you who w«ti to b* a 
DU, end wort mor* DK. s 







































+■*7 year did male siudent who want 3 to near 
about the otrvjr pafis'flt thia Tuked up pi set we 
cau 'lanoef-the Free"■■wfutM&'iuUof 0sneen*-™ 
■Gihip. Want to bear trie views of beth qervders 
amp tri^ke. f r i-aod-i or ^ LT'. 1 j. w m i. Wi ■ ■ ■■■.■ ■■■-■■■ 

PVT RT'Fj B Lb.. 1 jM5HR, Ft Rr-gt SC L5M7 

3 ■. - s • }■■■ l i 

AlknStv fW^MlidllMH£ p OLDSlatcn, f ujijj, sloutltt 

wid EWfamNMi.OLD KJJ* n ^l iE, “ d £j* r in* 

itfrrhdL, PJ.L n AalCftSMnur Puppy, I>fcid Cm bantf, 
SfK and Vn KMJrairfiJMTriirtfB. t dwTl klkt R\VE. V ' 

'Hiii B catj for Uvmtc ^»ki ™l to *rrHt t h mtrUrii' VdunB 
buy Hhb ilnfL+4 Lt In rv«d nf i&mBOJW Wdrtt I Jld prom li«t 
l* lb* right Etui Ike* tfrwrK* aboiH life, ptOpkvWWS 
*n*tglu, Inn i^ndJoBilnreillly. l'« udfcslltand Iqr 
art to to-gacr**y Ilk undtnluid Ob, 

CHftl L' vrf|lf-int ir you lllc Silking* ilrlubtr.i; It* or Mlfftf,. 
and yeah 41 dliwvcrtliteiirtgTiL 

!:„!;■ ’ i [ l M 

Trinity:; *457. & 1 BJJBS;AW. 5, 11, LA VcYih 

f- ; | ; i :« « ! | 3^ i. j 

EnsBtfTMTKic NrubaUtWV, M:nLiuy, kMFCOvt Birthday 
fcrty, Spit*. Had BtiTris; difomc; 

i.ydi .1 l.iirlth, B<*h|S, Lhwuh ChKjiTdt MolflMlftkciS, 

Antatih Artafld; Arthur F 2 mh*ud r SJkizsh* tody 
Piercing, Altered 5 ,lhh, undergrouivd cbmix. fiJrei, Ref 
tolTCh Mlfiafta*,- ■ »»«'•■* ' . ;-4-. 

r ! : : ; ! ■ r \ ■ V ; j 

22 year old fe-rcule interested in JMdsfij;’tapes with 
In di vidua Is' vtlh cLfTwerl or like interests., «jp. Artists 

3-Ad l-..t ! ■!; ■' ,j :' ” 

Len HurJulA, IKS HjfJncd 1 ) 7 ., (dubo IU ^MDl 

Control I rB Bioc-dSrtg r Illwiqn of SftfoljA 
LuMimcird, fWrU line Ajwmb3y r Klttfco, Lcnethcr 
SirTp, £':<vdnfldh, X Mvrkp the F^dwdk, Skinny 
PuppysWlll, Clock DVA, MlTtfrtry n 'Ov£Dut, 
lInKStjJ Ffipdlo, Brill, F^eyohoponipn, and sto-on^. 

24 y-rJL.r old male 3 oology ntudent LntcnAU-ii So 
Cryp t*l<A C>j 1 0 gV 1 [llo pamnDrnjjil. wnr)J truvol, 
world polities good LLioruturc [ClitC Burkert 
and writing liOttorH to dlfforcnt poopli.. 

j j J \ \ 

R«li JJC SiotlJ Poim Ed f 161 , 33 ^ Kou, CA 95401 

Rcl OmOpSyl^uv'lA.TA.N-, FWline 0 Yuki 

Con^igiic, 1 vc . 1 . tJelerum. Qrti, firufmi, B*zA(MCattAifcj. 

Rno. tlnirtvuSL, Hi:r: Yi'liiiic l)c:!c .Bowie, M* 7 ^y Star 

I - : - - f--■■ ■■■■■■.■-,.. jv.:; . l 

32 jca. t hcwtus+jiiHn. Lcrtrcppctaive, in stddeni, LiiLn. SftlSUtUy 
ircluied, ri« vwlriri,r^iciy e*^, iv«i-reflfsteon ■■ 
(®i*, .Bc», THAI I sloiine dure ' 

*nylx<ljr.,^MALE’. ..cul ihcro- -ihice oa yep -criiy dsuTyjnd. 

Kellflr. 145? N. NowNsS, MihtftKAM/WI- 53211 

&*od Can, P^ca, R^vC:?. Rl{fa, Cwvr# p My KoOdy 
VdonJlnp*, Cunfort V3, Fronl 242, Slow<iVO, Cattwrirw 
Wlwdir DM. ktSKiii. Ml hi. IuhJv I’ho CiOnw, Joy 
Divltion/N sw Drdw, KMFDM. bttBi bloh blah,.. 

It y/o damtol in Ird* crt.mddc and lining 

irrfo *pocB“loe*lrsg Im on offm-mindod iomBarw 
lo vhofft vfowi on Iho. ipirrtLKlIily ol lira and 9 lw worid 
Irv* In. 


ARTWARE AUDIO 
PRODUCTION 

OI n 

PRESENTS: 


Wt*4 Vi*y5i E5 

* Sigi ium S "Cypertantrick Quanium 

Lsaps', CD. 3 g , [g . 

* 100 in extra-mS hgndmadO tbv0r. done 

by Animal Aft 4^. 

* floger 0(?yle.'Opefafcirig Theatre Oizo 

NO'CO 33,. 15,. 

* Roger Doyte^Opsrating Theajre "Charioitt 

€o r day“ CD. each CD lim. to700 cop. 32 ■ h 

* Narwal TtJie Album" IP. reairhombevs 

pi l>e Fadnck. Comes in a beaulilul cowtr 
Las! copes in stock. ig 

* Violence .Anti Tbe Sacred The Song Ql 
Labracor CD, lim. 500. bandm. cover. 3?.- j.; 


DDT AUTUMN '02: 

* Hybryds “Music For Rituals’ CD. m. Art Edit on 
done by me ariisl lumsail. 

•Stgillum S Live Assaull'CD, lirst live-oon«-;-l 
on CD. 


* Oral CpnsIhul'On '3'be!preok'‘ EP CD from 
Norway. Special package on rpquesi 

• Paul Lerhos-Jpe Paoa'MuSJc Fgr Slden leers 
Pad If CD. drawings, done by Arthur Pphiv 
14& copes m exsreme handmade package, ,i:-- 
For pogiage rales. 


FORTHCOMING: 

• ScmoG Tegai Ttie Crane GuignorCO 

* Dedication Part Ir CD, the 2nd release oi 
Preudwerk on Artwara. 



AtnvAtC au Cm. dOhha kiemm, 

k.Mnu»»', i 'A. i too Wi*ibcd.TT. 
i#.d4ili‘SJ4i3i, fnx.a nr.'sei.ic 



ARTWARE AUDIO 


DlSTRIBUnOH - MAILOROER - LABEL 

Tin b!g-a«t calaloout \c* axtnme 
ahi>m*dvfl rniniJc (prints in Ow antlrp OPfl-edlenj wempr 
(Cart Howard a f) 


Donna KWnm ■■ TtbnvnrtnBO 63 ft 
D-6200 WlMboden ■ Germany - T*L 52413-3 



POMER-ELBCTHOtflC OTUBTRIiuL MUSIC 


THE SEW T" OF HED 7XSTL 

WITH LTTE Y3H3I0N3 0? TRACKS PROM 

THE CD ^sado-slectbofics* 


>/ 

distributed HTi 

1 FOMALOUS 

Caroline records 

DUTCH EAST ISDIA TRADING CO* 

TWIN CITIES IMPORTS 

YHITE FOB k BOEPLSTE KilJX)M>KB CATAl^GOE T0 t 
POST OFFICE SOX J9&2 STATI0H T<St r Rify YOKE 10116 U*3 *Jl< 

Vm SCTOffTflACE TO THE SEXUAL APOCALYPSE 

















































IN- So when did you get started as a band? Were there any 
other projects you were involved with before? Around what 
year? 

Attrition-! ran a fanzine in Coventry around J980/S1- the 
band just grew out of that enthusiasm until it got serious and 
I’d had enough of doing the zine. It's always been an ever 
changing Attrition since then. 

IN - What was the name for your fanzine? 

Attrition- Alternative Sounds", It was mainly local bands at 
the time, it broadened its horizons toward the end. 

IN- How many issues did you end up putting out? 
Attrition- It ran for 18 issues! 

IN - Was it a music fanzine then or did you publish other 
things? 

Attrition- Yes , I guess it was 99% music - interviews/Re- 
views and pieces on the local clubs 1 shops, radio. It was good 
fun to do at the time. Maybe I'Ll write again sometime! 

I N-What sparked your interest in music? When? 


AttrUioo-The big thing was in 197? and the whole punk 
rccvement. it toot over ray lifelThen as others went on to 
mure “new wave” staff like U2. etc., 1 got;into Cabaret 
Voltaire/ Joy Division/PIL etc., and started with my own music, 
Hi- How was working with Alan Naked or Dance Naked, 

. ifririnn- Alan used to handle the visuals at gigs- slides, 

M m etc and did a few tours with us around 83- 85- After 
hai l moved to Holland for a while and started to do that side 
of things myself. Alan got busy with his other projects, 
l N -When did you start using video as a media and is it more 
your choice, or that of the record label? 

Attrition-We-ve not done a lot of video-something 1 want to 
do more of now we have the possibility and the funds. There * 
a new promo video for “Something in My Eye, the new 12 '(-IE 
IN- As far as labels go, what are your feelings about them? 

Attrition: , , 

wm Tinea: Don’t know them so well-but they must be the 
premier U.S. electronics label-put the scene on the map. 
SaSwiayMmiUEr: Had a lot of potential, but lost credibility by 
putting everything iiito the New Beat dance scene. Shame. 
SrtMiwf: Well respected label who struggle on because it s 
something they must do 

- f Small but reliable label that concentrates on a few 
* ..c-wrw HnUmr* in ran nntv build up over 


inc ycfti o uj iruiuc. 

Ceateapo Iaas«rfflttles«i; Well organized and professional 
people who also care very much about the music-lhis is the 
new Contempo and they seem to go from strength to strength. 

I N-When do you plan on touring with your new album. 
Attrition -We've started already. We played London in March 
as a warm up. Should be going to Italy in June and most of the 

rest of Europe during the year, 

1 N-ls it likely you will lour the states sometime soon? 

Attrit on No Plans at the moment. We need to hook up with a 
good iency in the U.S.t The next album is likely to be licensed 
in the U.S. . so that should get dungs moving over touring, etc^ 
IN - So then as far as labels go. who might be licensing youm 

the U.S,? . .. npx . 

Attrition- Well 1 think Cargo may be licensing the next 
album, due out in early 93. They're distributing A tnck>( 

. . V- 

hnsinpcc ar rhp rnnmpnt 


business 1 - at the moment; 
IN 
to 

Attrition 















I NrWftat is your interprelation of Gothic? - 
Attrition -Victorian melodramatic horror stories. A half 

■ v >.VV.V'A . v >!vivs-i-. 

sleeping nightmare/dream world inhabited by beauty and 
featfififlore of a feeling than a musical style, 

IN4.Ahd industrial? i/E:. f:# 

Attrition- Grey repetitive rhythmic noises. Factory. Metal 
An inhuman world created by hummsLEasy to see the musical 
style/connection. 


f N-What bands do you listen to? 

Attrition-New bands like Frontline Assembly/Lass igue 
Bendthaus/CJock DVA/Jn the Nursery/Pankow elc...;oid stuff 
like Velvet Underground/Doors/eady Roxy Music/Bowie/ 

r« f. . . . - ' f. t£ A) * v : ^ • . .. . .^ ■■ ^ 



l;;Nt What makes Attrition unique? 

Attrition-Beeause we do what we believe in, 
f N-What do you think about what magazines like Spin say 
about Industrial being the next movement of the nineties? 
Attrition-Fve not seen that-maybe ills good if it gets things 
more in the public eye, but the other side of the coin is all the 
maior label commercialism and v v 
spoil things. 

IN-Soyoo-"' ft ! ‘F 
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you ever expert- The Voice of God 
mem with live ShrinkWmp 
music? Drums, Smiling, At the Hypogonder Club 

In the Realm of the Hungry Ghosts LP 
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tar/sax/pereus- «“ use toundradc) 

sioo/etc., but it‘s At ** Ga,e 
like 90‘s elec- H ^n 
tromc on record UK ; Tuni To GoIcJ 
The five show Haydn (remix) 
augmented withf Recollection 
"real’ 4 percussion, Thm Red Line 
keyboards etc. as A Tricky Business 
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IN When you perform live, do you put a lot into visuals? 

At trition-Yes. Weve always used slide or film projectors 
atoog-side lighting, strobes, etc. We re now working with a 
female dancer which is something new for us. Visuals are very 


important. . 4 

[N-What do you see the future of Attrition to be? 

Attrition- Attrition is so personal to me-as long as I feel the 
need to create, then it will be an on-going thing. 1 think that it 



fame* fortune, or whatever, 

I N-What does selling out mean to you? . 

Attrition-Making music you don't believe in because it sells 
and makes you a lot of money I It's a complete waste of ability, 
but why people buy it, that's the question. 

1 N-What are your ideas on sampling? 

Attrition-! sample sounds all the time. It s a good way to 
construct music, but I'm not sampling whole sections of 
other people's songs. That's like playing cover versions, 
which is as pointless as cancer, 

I N-Do you see music as an art form? Like do you meatpo- 
rate other media besides sound into your work? 

Attrition-As l said, we're doing that more than ever 
now, as the live show is a mixture of sound /visuals/ 
dance. There's more improvisation on the percussion and 
synths too, so there's a live feel which is different from 













the records. 

IN- What are your views on Cyberpunk? 

Attrition^ This seems to be more of a U S> term. It doesn't get 
used so much over here - does it refer to EBM. If it includes 
Frontline Assembly then 1 like iti There are a lot of imitators 
though I hope it doesn’t go the way of punk and people keep 
putting their own fresh ideas into it. 

I N-How much does image mean to Attrition?- 
Atlritinn-In itself it doesn't mean much at all-the substance 
is the thing. However, there is a certain value in projecting an 
image of what you do-whether it + s on a record sleeve or a 
photo of the band/logo or whatever As it's the First thing that 
people see and can inspire interest in what you do. The danger 
is to have the image, but no substance. j|j ; 
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money from Industrial sales but do 
tittle or nothing to prbma^^ne|*h f 
They bo ¥t to Ice n ion ind u*!&M iftiisk j 

VillPi#: would agitate $ 
right wing conservative 
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as Time Worrier ec^<^d|lc^ j 
free publicity, to get involved wlli. 
maw : ltteid«ffiteiWduld slf* ss their 
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'Maybe she’s met God Inside 
the machine. That was the last thing 
she said to me before 1 left the park. 
Her hair was a brilliant metallic shade 
of red, Which seemed almost to glow 
when the sun broke through the 
clouds. Her eyes were hidden behind 
blue tinted sunglasses, in which 1 
could see my own sordid reflection. 

She was beautiful and. despite her 
addiction, she was truly alive and 
surely had more freedom than L EVc . 
beeh slaughtered by knowledge, 
understanding that I have been ; 
entrusted with but never desired. Life 
had become a sorry game and 1 a- lowly 
pawn. At least, next to her. that:w&s 
h<Jw I felt. £ - / 

I left the park and wandered 
tesfily across the efty street 
sic^|d||g only to makdsure'iitfte tape 


voice 


technological He has used the word 
evolution' bn more than one occasion, 
but HUter;probably did as well. 

I've never actually met 
Dennett, and I'm sure he'd have my 
head If he knew I was keeping this 
Journal, Even though I usually believe 
he's doing all this for a good reason 
sometimes I wonder If I’ve misjudged 
his motives. Especially if it's all just a 
front for some government agency Eli 
really be disappointed. Or at least as 
disappointed as I can be now. He's 
changed my psychology, that I know 
for certain It doesn’t matter much 
anyhow. It’s far too late to get out, 
Even If I could, he'd have me replaced 
In a minute. So a t this point it"s 
curiosity more than anything else that 
drives me forward. That's what i tell 
myself. 

journal is ever going to 
be useful"f&dHJfane I’d better explain 
how everything' started. Back around 
the turn of the century E was'working 
for on$ of thf agencies In the stales. 
Basically I acted as: a mole, working in, 
the neia, digging upinfd on the drug 
trade,.:::. Yes, Ifcnow. nobody much pays 
to that sort of tiling nowa- 
jgjl, then' things In the 
tilf : painfully reactionary, 

'^.y^ars 

cal mandpo-ir.' * 

nHMfab 


thanks to the support of the shivering In the spring thaw. After 

M9e government, but it took that 1 don't remember much, expect an 

two decades to happen. Image - disftlaed mountain ranges 

nearly “ R ^ a K<J0d job lote of which rolled and melted In Indecipher- 

wsWiftrlta contacts, sU that. 1 mail - • able patterns. 

“5 mmp ship at Just the right time fc Looking back. I now believe 

Lid kicked around In Europe tor a that the girl was Dennett, or at least 

^e Ewntutdly I hooked up with created by ItoMtl and that the game 

, r ,v e virtual galleries In 1 jondort was Intended fo select people with the 

Sw^j^nreglfnlng to take oft. proper meats! tondlllontagfor hls use. 

Some of the artists 1 was working for When l dually "awoke aion &^ ™Y 
did quite well, which allowed me to computer 1 knewthat Bomethinghad 

Dractlcaliy retire P doing only occasional changed Jnskk of me. that a Funds- 
Lulling on some of the trickier mental part ^rnypsyctw wm nc*v 

spatial musical dements in the trre Irievably lost; w at least bcccwd 

& away where I routd no longer find U- 

■ AlUhe while, 1 had become But I didn't really care then, and 1 

increasingly consumed with, of all haven't been abk to care since, 

thlnijB t games. When 1 was young I A few aimless days later. I 

had metered all the original great got my Aral direct message from 

sanies the Ultimas* the Sima, Civilian- Dennett- E-mail- It instructed roe to 

Son, and Pantheon. While I was pack a week s worth of ckithes and 

working for the gafkries one of the catch such and such a ^ out of 

art 1st* reintroduced me to the gaming Gatwiek I toyed with the Idea of Just 

world. As l cut back on my work 1 was ignoring the message and dropping out 

increasingly drawn to one program in of sight locally, but 1 knew I vjouldn l 
particular, called Lifeserise of the be able to do ft. Considering how 

Avatar, which used the new compres- much effort he had put in to choosing 

slon routines to make gametime move me in the first place, 1 dldn t figure he d 

HTnaturel mental speed of the haw a really difficult time backing me 

user. As a result, l could experience’ down in England no matter ^ weft I 

several days worth of game Ume in the hid myself, Besides hacking, le^l or 

matter of a few hours. The only not. was basically all ) did, and if 

problem was that coming out of the stayed In the UK he d be able to pick 

Lie to the mental equivalent of up my -footrambllng 

jumping out of a car doing eighty. As a even coherent I think he fashioned 
result, these routines ait generally litmseff to be an academic or phikso 

Ignored by the mainstream software pher of some sort. . 

cnnglnme rales. Predictable as tt might And what scowls Ihta: 

be. the game became far more slgnifl- while Uie images and voices changed 

cant to me lhan my -real-life-. every few minutes none o! the peraotl- 

Eventually, or course. I got to allLics seemed, to know of the others 
(he end of the game, and It wasn’t at existence. 1 Imd hoped that this 

all what 1 expected. After countless encounter with Dennett wouki 

battles, puzzles, and sidetracks. I. bring mc : ln on Hie secret, kL Jgfc 

found myself facing a child sitting in a me know where all this briHiant 
chair, a little girl with a. pudgy fare • programming was headed. t&C\ 

who told me the true story of the ' Instead, I found a pcM;«j£L WV 

Avatar. I can't remember the convert- program perhaps, but a achiao- JET 

lion we had, other than the sense of phrenic regardless. MMy 

her voice penetrating to Hie deepesL And each of the vn 

recess of my mind, it was like listening personalities seemed to havp a 
In glass, notice. To the sound of ice different agenda The girl, the / J 

child, spoke of domination. Of 



















1 1 umrporajlfijgt|i<j minds' wititEri[1he.h6ts';1|agg,||flS Iftm «i aplan* 
Into h«rsetT, destroying them all in th e back to [he Stains. : ;The first jimc j ^ 
process. and c re a t iij g; || |ele arts c d " 
uiopja' where icdndemnedr 
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nsere. 


The *iecqn3 pensoinality, Evelyn. spoke . bomb, It is a virus, the viru^to tmlaj; 
of a;.p'arfnershipbetween mtii and vtadisea. Bio- mcduuifcak'] E|linin' Also, 

tnachbies^of-a.difficult '’transition Txn supposed Id kill Someone.In 

period 1 * during which many :would die to Wisconsin, th Spgh J don't know whitt 
lay the;path for* harmonious, men-; ; : .. : difference thatcould ix>ssib.tv];iafa at' : 
lally-ccnicrcd world to follow. And the this point.- I .don't oven know^hn, if 
last voice merely spoke;in riddles. • anyone, I should **ttd:tbl* Journal Ul 

sonteUniefl n iumNlng to hiinsnlf, 1 : Back when I ^ 

wandering down- incuheren t iaiigeflfjjtel : j-' completion of the gaifte. t knew that I 
pathways. Sometime* tie would be was on ** «mi™. JLi . 


angry while at wa» probably u® 

laugh ihyste rtcatly at Jokes; only he dbutd; lnie to turn’ back, j : had hoped that it 
hear, if -was at th a t point,; r^idlzih^ tjwkli j l would be Sc>jmth!M good, 

I was In the presence of perhaps the ■: : worthwhile. 'Now- my nniv 
most powerful ‘•person -in the world, : Perhaps that Was a blessing giver tome 
that i found myself remeudvering mj r '£ by Dennett..a last fragment of my youth 
uhi tdhood in. Indiana, : and ■ the prayers' ' tqej ijoy U. fore -the. endga 11 *. S t u ■' 

that -my mother made me do each nfgjit instruction* do give me time to rtuOTl] 

before 1 slept And for the first time in for a few more days., Maybe 111 e*en 

nearly thirty years, since the day my [\\ .enjoy;one more Indians sunset before 
fadier had died on ifw beat 1 1 , 1 foiiiid .:; h: It's' all' over.- r Ibght JjowrthaU fih jih- 
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'otice v,ras. 
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dancefloor dears. Yfrebest 
Hm&fytor ihkcUfb^Qtamlty f| 
mY 2 ~poi>itpf 09 r 6 im:\ % f § 

new nwiie iharhgs IbTmd^ f 1 
elements tQ&popvlairbqnti, l/e 

entf 


bond (tor exomp/e, ploy SfSf-| | 
rERMAC HIN EGU Nondsay 
ff's NINE INCH NAHSP 
fNjo|jle.M/be psychpfofflcolfy 
drawn to the dancefloor be- 
cause them's some Inner mag - 

music that tbey believe is going 

a fish and watch them slap 

er like trained ;■ 
enfa/lfy is oite of the | 
effective, but unfortunate, foo/s 
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The 2nd point fs the I 
Ger ra d#b as ed MACHINERY 
label* every bantf oh 


per*ongoertn^|| growls. Yfils 
wit,' win over any UAIO E-erg 

|(ii^D^k J^r- 

tyiWtlrt ul Isiihrf BIB B 

j:Thes^ dlgltal-devlaMis use the 
chant vocal style and hit sOfti* 
Jfepms th (ft ore sure lb leave 
l some blbod an the dancefloor 
(this, however, is nothing 
compared tb the tarn age th at 
probably results from more 
rock-heavy acts tike MIWJS- 
/T PY^skREW and J 
OOMPH! sways o 



this /ahe! tan contend with the 
burnt-out fodder yoiji'r^ used to 
being puhished witfi. Jus t o 1 

wf ^*$>*§ 
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left of the EBB-esque clone 
complex by iome 
begy galtoferfefr^ ent 
German vgtcfls and thfi r<?ref| 
but-wefcome dark spJoshes 6f 

g/oom. /n o s/ower veip /s .^ : 

SNOG, who Sixes syntfi-Based 
glgoyes wrfb g cynlcgl gno .. 
fr^d-yeheefte/enf vo«s; 

style. ■£ N O & uses p-subde {but 

’ yeiji effective J qu an 
vocal samples {flfce JeWo f i ^ 
Bfa^ciJ and drops p , 

^4i-type |te^ Some other 
th/pgs brewlngiln the Mi 
fe r J kitchen ore ©A NCf^ 


more crampe d thpn d ■ truijic full | o R P / E,;th e Qualify 

^ ‘ M | "lar^-edged tech rip-pop 

.jf AND ?6N^!crnd]a 
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tngjNrtai: 
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h "arTCf the zombies are loose inside a shopping mail, & 
Skinny Puppy is pounding on and the singer's voice Is barking 
deep down trauma hounds;;.(Less than Zombie 1 *,Douglas I 
Winter) 





mov es, ana the Graveyard Mrbidnessl. .a ; gc|ilta$f> : 

industrial^ not the only genre of music penetrated with 
such gore. Death Metal, usually signified try eheesey type 
faces and detailed artwork, has groL alongsidetb/toj 
trial revolution & carries with it much of the same power S : 
references to death like Sleepy Hollow’s leaendarv hod¬ 
men carries heads whether or not this trend was latnered 
in part by the antichrist darkness of the gothic movement 
.s debatable, but industrial has taken this concept:df horror 

a, feSeraHoh^tt^ a ^|' 
good industrial but 

with the blatant use of horror as Skinny Pup 
got gore-master Starr Windtdn .{Ahan .) td h 
stage props for.ffi«ptiS«i» 
check out 

recent tour.) Puppy also uses horror sampii 
wayijhe effectlaying sgmevyntya.IJehveenit 
Connection’Machine 11 t&rrdrarjd Kode iS/Qi 
EsfiKiai looping on “Possession" 

The term 'Splatterpunks’ may refer to a literary move¬ 
ment, but the terms Paul Sammon uses to define the sub 


. „ .. v. .. 




horror in industrial 


oenre Is also valid when describing the 
music. The influence of Punk is an ofeyjgjusjejaftparsgpn between the 2 
mediums, but the attitude and philo.awphyfof Splaftprpunk “Outlaws' is 
more at the core of gore's neces^j^aE^^^n.^lains that 
spiarterpunk: offers unfetteredjrryagtnSitLSrt;ene.cgy & a fascinat¬ 

ing pop culture mix as well as pBf ^pfayykW tt of vfewfexcess & 
freedom - all tied up with expHcBggp|u^3R»S Often times, 
the more intelligent the music, will 

effect the mind- Touches of intro to 

Butthole Surfers ‘Sweatloaf or fcVampire 

Rodent's -Abortion Clinic Deli" (''Chunky fetal soup/mtM eat it with a 
fork /or nice placental meatloaf prdpa?$d.somewhat.-like pork/the 
umbilical fries are yummy and the c^niecfiyfs. are too/)* also prove 
effective. Yet now that Industrial :hasfirmly gripped 

into the side of the alternative music scene, klds.are;jbecoming more 
apathetic to the honorific images meanj-fo rip'into one’s subconscious. 
Part of the reason f or this numbn ess js-prp^bl^': Paused;by cliche' & 
overdosed samples & references as : chase mentioned in |N#5 
(see"chocking on StaplesiPart \!y ftem#6) Industrial !s an'art form 
meant to slap it’s audiences In the face and grind an the nerves of 
mediocrity. What better;way tb : scr£toh ojpeh .the eye'sof the 
masses than with jpf Sftbrrpgood;sea- pen .arouse ; 8v'eh : the 
most apathetic rcimtfe but are we reaching an are so frightening' th& 
our saturated 
the same 
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“Dead Tech 3” 

New Japanese music, complied by K.K, Null, 

Daihakase. Copass Grpnderz, AvaFanch, 

Funhouse, Te No Karifiliiyoku, and Space 
Streakings. From grunge to rock CO traditional 
to the uncaCegoriiable! 


"Wakened By Silence 


Iieln.il CD with an hour of music fi-oju tlioh 
strongly ritualistic live performance. 
Rhythmic drums and tin i if lie guitar wen k 
mix with puvfciTul, cnstaslic vocals. 


Daublc^auetle corn pi kf ion. in a Imud-set with ibtck booklet of julw^rk juiJ writing Ei V 28 
San Franciscp-ir^i .mists. including Tel B-istj, BigCitJ Orchestra, Socmen, Trance, 
Halers, Masler/SliTt Iti-klionslup. Nine Vomica. All-c^ciry Llujtol Ltd & more. In a ]i : ited 
edit Lou of ,A5f) ptunbcrcd copies, going fasti 


TISANCE y&e***#**' 

Debut CD or percuuten and noise. From eerie soundscapei to Tull-jfiend' assault, One hour nf audio 
diuurbnace. with ifiree live tracks, utilizing pfimir'ily unusual guitar iouhdi and percussion iniuirncn-^ 


'swxMYrTtMm' 

Compilation CD of percussion hnd rhythm. fcauirmg: Dissecting fable. Pain Teens. Chop Shop, Formula 
TO?, Trance, Minshmpiuit, FS,-iu. Crash Worship ADR.V a Acaitdrum, rnemceto enori, Flhtcsur, PiyJ]1 
MasterVSiavc fl-dacionsli ip, lag Cure, and 1 urbo Messiah. T ribal. eastern, mechanical, noisy. and morn 


*11 Items Jia postage-paid in the USA; please add SJ per item for Canada. *3 per item 
overseas. Add safes tw If in CA. Pa/ by cash, check, or FMQ. Write for free catalog. 


We afro distribute ruletuctby Null. Allegory Ck, p rl Ltd. Morthond, Bell, Hijokridan. 
Sol mania. Itieap^ritants, Sckin. Hunting Lodge, Merzbpw, Violent On sen Geisha, Nox, 
J Lun.in ] lend 1 fine plant and many ot lie re, including band to find Japanese celi-ase». 



Charnel Home Productions, P.0. Box [70277 
San Francisco. CA 941 [7 0277. USA. 

DiJtrlbutlon: 


Cmidi: OOVtntarainm^nt; 

USAi Crijo, SuE.ttrripiin, S.leat, WHeeanbi, Trip, ind direct from Chjnnc! House; 
Europe: Semaphore, Cgrnm.u.’iity 3. Frgrt dc L r tst, Staalpliit, Arewane. 044 Sue 



'|dbai^:;b.dfie out lit March. There -arc tJso a ilmrtedmioibef 
iriiladng that contain two extra, songs, one a cover of the j 
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from Rigor Mortis lo form 


i'lrreaTif November. *■•■. p|§| 

lb^pf^#leuH L-ii off of Road rdti tier, w ! 

.World FleilsStoififefcJrtdp, 


releasing thei 
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nL'-ihc other a remix of ^suck 5 originally done hy Trent for Flgfp*.. The 
track (i on ‘broken 1 it skips 7-97 tracks and then plays truck 98 j-.. 
Suck’ which has no track listing. This version of ‘Suck' is also a much: 
ieKaen than the one originally released under Pigfuce. CDs without U#e tsir» 
with a 3" CD of the two songs. 

iinfl on re-releasing Skinny Puppy's First album called ‘Back And Fifth" 
ve reportabty cancelled their European tour, 
a sub-label called Re-Constriction, whiac main purpose is to attempt to 

’ * electron io talent, p rimaril y (but not excl usively) in the Sta let 

jrftrc S&u> FriBciico 1 * Uiairibe (see Sonic reviews )\ Forttand* 
atidjfiwfof cbTur-itaelherslrip, a hand licensed Trom the 7,olh 
" ' For a Leather^fr^iTntcrvww in IX #7. 

juft info in the U& «nd SASK 1o G, A, WAf.L .S, C/D Kic Uciak. P.O. 
; ^^Wl;5320Ui.|J^ 

i Ase^tniw 1 CD pft|y puL but yet still to see, which is 75 mi nutes of 
f§||'i^jt(WeT T .CoW^larled'i^ir. US coast to coast tour starting in July end 


soon to Lave their 


hi ../reported § be hidlNe Cunarhi. 

#Mii“nds Initialed th^Keslefie ot Mle PoIoohi) is 

^ond album wL ^ %■ • ry 

- Cb^ii Lai? Froda^C Is plenum}; to have their ne5fl£ album released in JanMAtf- A limited 

up through jife dkk vsill be available by mail order only from 
Ffd^'-Column chor ds. As ^red say*, tf \ i's'sumethiE^fucked up and evil." Chem Lab also ks to 

for r chnlrovcrsial onfimovie called “The Living End; 1 a movie 
terosexuak. As Jaredi pills it, “U'* a tiay Road Movif." Lhem 
spring so keep your eyes peeled for this great band, 
ifeaflg“Leave itJto mphole 11 by Blnhotc. Mike t theguitarfetfrois;••. 





















NYC 

Scene Report 




»?KOOt, Stiff 8S. 

.. BKiMHpiii. TJ 

Cambridge- Be$f j nti ustlr i atfgoth/ 
in tb$f§f|3irlkt for f i ve 
am$ict( Alien Sex Fiend, Laibach' 

takMftf.lWkT^tOIWHit. S*X?m tiUUlrefi have been here 

■ month). Saturdays DJs 

1. Pomotanz - Cyser [12**NewZone Records I *P>h Industrial noise and techno. 

Mite a * uch * 

2. Bi-Facc - Free EPf 12 1/D Records Antal : Fashion Ball.^etc, 




fn^'de Milo, Lansdowne 



mwaSwhliA^iilUiyDj'' f §' A !^ « ?*■ 

=....:: Harvard Square. Cambridge. 





Boston 
Scene Report 
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. used records, too.■ . .. . . 

Ttrtfar Records. Mass. Ave 

■; tneg&- s iore, 1]t;ge videc coMecUcn. 
Boston', liusne ol 70 s reck 'n' roll Enormous magazine selection 
slugs Aerosmith and Boston available (including 

■■: ■ «*» :*S! I+V tffi’i eC#: ir-:» -a I am ¥.$ a M t >>:-v vr¥::-:-:-.x-. :■:. iv 






otontly, but no public release 
ysL; talk about bands that h-Wt a 
distorted [no] picture on the album 
and have names like "Miafl-X". 
"Shi verheader9 OBI H" have opened for 
^Pl-grac.-c", and are always promoting j 
new project. ^Joi t Lai Mot we' 1 has 
beer, doing the same£^tting#Ti raves, 
Milwaukee is' about ; : V hour from sound searching and frying to get a 
Chicago^ yes I know, Chicago'^the tome deal with H zoth siKok 1 heard 

o£ "Ka* Tr^l", groat hod last. So now what. Chib Upping, 

industrial/tec^ : . fin'd 9 $# ;..V^t- 
M iwaukee have tii|t"Chica<^> doesn't? ground that is very moth alive> Some 
V- • has everything ; Wt on * smuilor : people are very-loyal to certain nLubs 
iesle;;i.'*c*i« of this,, it is JM and Win aot *> elae-hOT*... The ttad 
cr.cir.c of iwiny to* to start their Planet" U a Haunted hausa, ?tcat Odd, 
- C ui;.™fo,:iite^irdntt/'asd"a B ^ / .; : ; i iva shews am) Mods like'"Spit' piay 
M now wharf had lo oo.-mnimj. these. It is also an art qanety, with 

fjporv driving into the city, almost everything barging 'r.side for 
>•he - greets you Is the sa ie..'' f coni "Thrlik Ki ;1 uang 

iivlio kteiibns, which say "welcome to out there and a member of "Talking 
i f .a he-avy metal/clessic rock Capitol Meads" likes to hang out when he Is In 
of the Si. 5-" But when you scan the dial town, . JlS^f we have "Shank [Sail' 1 ', many 
a bit lower, around 91’.7 KM;• WfSS says, people feel this is one of the best 
-1 p i ay eve rtH ing Eh at t hey '{ot ho r -.; 1 a ere i> t o see a band 1 lye. It. i s la rge 
stations) dob't", : Ten, l am a-staff 'enough lor all your friends, but you 
2 J there, so excuse: rivefwhiiFe I -toot eaglet very o lose to yoo* favorite 
lay own horn lot a second, -: S '3# static^ ^bindkirere. .1 have s : tot r t.he-shU with 
.-.« been on the air for over SO years, : *PoqBay>, •KWftJH", "ylyface", 
won awards (la dee das^ «d 1. WBX1K «W»T w* ''*»« ,*«»9 

aiK.nr. f aver It e station :<!ie rarri.ed tods*. tUs ti wb naa as vnt« for from 

•■«of Oft win 50 qreat, yew got.the. row Kite*,:. OLher ciuba like "The 

idio on, tM Vtedmm «« and you ka™* ac« am like W- "»• 

amiu t l ie beei brdwiry. :.Or> wl.ll; its rfhat? 

'" Ml *- ; v Record '*1. *:?& VfeU If you ere hurory, *ortu- 

n't find 't are tired, we haw lota of hotels; 
s wlital SaOUy ISln* here, so I never had a 

li l i pll Swp WMMmm §11 ■ 

e .Sfini-.:.’..'.:;:.Iln .thefieiK CTport;, 7 vlli get 

".mciffliisi! .indie s ptimni ; WStn ;the!»city,... a« 
1 M ^Cht 

i Videos. ■ ^ive a Glear p.1 more of "the sistei 


. . .... ■ ..... 2 ' ■’ v ■’ > ■• . •. 

een the g 

marifeitationsNext w<> ^ 

'•: ! mcd ,i:tV k.ho fr 

Tr^e^U«nyw^>fyo« JH| v JU 

; 'fJiaps Efc&tLcy evt c . v 

J i W a : ka?rpirift wd-ld : :Moodi:: Mew what;:i ft ic. laci 

blood- at P.o, 

’ft; oni :‘.' r s "Rush-Xcr" t > brewery roc;: y .. Jw . wi 
is out of the question. ' Losai mj'iit = ^ - - ■- > 


Bsiyi Wm ,to. 


¥t4M=ap: jiSCnt j ■: c)? ; . : : 
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fig Mo again and J doittr 
to the a.saand | ft 9 t a I | ■ e n t C : ¥;* 
the UoFiq-B.av.or3 Scene flepont S 
sago. El -i" beeo. pnat t y gu 
i It Lot Uei£fii t h':T e gunner. >f 
I 'ha k'."\ o fell a oar ; 

■ rth sa*e fr-iend* to go tlfeivS' 

_ , ' £)« ; :< *?•. •'SS2-A:: , : •*&*. 

Saatt I e :to' e e ia' h 0 b a t o * n boy$ : 
Skinny P.up py ; : ; |*s U , C g r e. '.i; ■ 
I i whs in El Lay non t but gpiiiV. 
kn&■ »hgt on ). According 

to the 0 g n e ■ d ||a ns jjt h e y h ei^ps 
real pr obI:<o i t h:Ihe £enneN 
dir* ia Lreport;:.ah.en i.h i ypp? 
p I eyed hers for the fao Oahk\- 

■ ■ ■ i!■ •! ! .’ "J . > >’ '■ • v" ■■■•" ’■ '''VlV'* 

Par-k l oup^*i;fc*s:C.;oM:odp'f'e p'dl| 

the I i c k. e, t . \p b. t 0 S 0 Si : .h j gh |f f 
that I a S 3i ?i .0 Q p j: t> ijIa pji 

they had 1 to take half t h e 

ioi»ey l h>y: i#re' guofi hi eed , . 

so nssd r-*sor:t:o :e ay tok ;IT|| - H 
posasd U.an ^ipfjuwa;m o 0$$ b»fsi§ f :|j; 
I o t e s t i out* J 1 . h a* t <it fill 


.. ond.i^f; coftp;MjCtt i o*s . 

$t o f (4 cfc ; 

•g I I 9 : l;..:;•$,pund ; :on.ff sqtgtf - 
fu s s yrU^C-s i **r 

^ h<?<f..'jjjPioh;■ p d£ds;Iffe 
l i y ifluf' nc eft* o he a w y 
,t g n I rn i«h t andi&a s :b«en 


Vancouver 

Canada 

Scene Repor 


fg« i n 
see 


Front lino fl • t * * b I yjPbu t; 
Ih.ir g..r didn't got »§»r 
the boarder-US cue loos idntod 
the* to pay duty on IhoSttTa 
they use os port of th^fr 
eho*, The TV's *ere ajjld i - 
ously rented but the hdddsr 
guards are not knoen fj|n 
their intellect u-af p r a i^.e s ; . 
Front > t : ;j n e a i a r r oi';: y 

aiesod the hurnfeaihe i ti 
Florid*; ihieh iri'-^goad !He»s 
ao they played here an : :$ep- 
t e*ber Iff. 

Sect ui.ed.tV.be fist 

i c 1 h# 




Park 


t aur 


i s M* ; :f h o If Q&fitrQ- 


i seed » r ■ s’^ndel.f| SS'-'a f 

course j ?f"i^i-.d to goMl o- tits 
tloere Theatre, in Setitt'le'.. 
ihot p h.orrSbla yerrueVf. 

-*- : .p^p 


M JP P 

't urtndd pii t.a.': t e cihrtd J as> sh i 

ca'.idbt t e-i* - fir 

ill-ill 

S. l '°* l,Tn 9 - :bft frrit/HrOi 



ever 

.v.v.v - r ■: ys ■:•■■■; 

f tb iaioMyou 


even tbftugh Xh 
never 

s i o n s. i's^iptiis 
pushed 

und«r|faub^r 

Indiistf 

this 


mm 

mk vftit 


A nter 


pr.tftt id.'k 

l" ri gig form df- 
!'• to'Assault;th' 


Aroundliy^l 
explosiufl^. i 
beg an exp|f 


BerffheitiL r 


that mmtmswm- v 

iere 4 f,^f\ 

MnduslrUr JiifiX 
Deco m if Stf w r^«r 

ence n^|t|fiP er V 
IUtle.0CJTi«t«i1g|!to <• 


'NOTES 

News from 


scenes 


European Industrie 


i reel It 

ihtt IMWl'lWlMttllt I” 6 ® 115 
joia*thins <n|iie dilliwBMf' 
here in Europe, On this sldftiof 
the Atluhtie it h*s aiweys hefn 
issociatfed with ohUfiu 

pi ini u*lisn 
urban so 
thro* 
nisiD 


prison 

tremVi^ft' j^JJtAsWM*, it 
was » ttJfi'e oLuxc JtTns rad I call am. 
*nd r'^piontry anti 

tiuhferilttt^ ptiefLOOie.il^fl. since the 

birth otth:ft>piiUik ^teroent. But 


99 lit, Jt 


ical cpnclu 


SssssarssRisfe ^w^utsa&r 

wsrosasisc 

oti »nd;.up:lnto n«Wf-!«i>l! ol 
curiosity thr#ii(h * multitude ol 

»»“«q ^-jagaHsawsaB. Jr^^t 




for ahy 

i. W 

Europeans 


«|hej 

**» »«4 the more «*tf*rsro«iod | ■ |T a» BBSjlK 

they vanrttfi.e.bettertf^SsSlcft^; 

•et. JUSr.CB&CK Ot!T any ol the 1 8sto 0 !□ s.cI t 


pl«e u 

Itn -ProM 

. « ; *:= Mwism m -a t h # 


(so-call n Ml 6 ! " s4: ••' 

pub 11 c at Jo h»r;f o h>rs i ': 

dance. 

around 

here, you'ra.irid.vitafeiyiio 

step...on.a'iot-o* . . . 

We have tteeii'^hraugh-'Ottr: 

I nd us trial explosion.^ 
occurred sdmewhfii , ?-(t^ 
early SO's. Ttii 

1di|:: 


i|^,prm neat the 
decade; ihd 
Much' as 'A Split 


?KMFDM (bade it 
ersiinyjacces- 

s i $m mlftiMK'v * 11 of a 

sud'dIKHurt began 
10 spillinfit^V baround sexu- 
: ar ; n5|:BpLSitti|iL't ‘Sitin Two 
iaark6tK:mii3cu.DLf posturtnt and 

u#f»di||Pd|i^Hpower through 
s'lug.aae : er?n'|;;8Erid pose). All of 
thi i' 1® to do with the 


when all the -thic but a 

( Sounds ' NMfi * L my ot td dd Vlth a — 

etc. proclaiming thiS:|pf 1;;•!*“* 4 * : ’ ::v 
noise to be the 
sition of roclc nf-rott uthl^’ 

' Ndutaute n" 

e v ery where fo^« fAl 5 

on tour, and 

up endless cd'dtr jo yjq ac;^ - 










iiPi s 


a at ei s. b as • 3 


^mkmm 
Bl 


that 

fjfifl^frorld alive ( and 
Itkea of ‘Grim 

* ‘• “eft*!liiffJWWh' - my own 


J& Ipi ue '> Em ^v 

nuiartA^^ Tvsir *nM £ IIC « Of this) W( 


LWrfNMlM 

rtJ iiki tgpfl $* 

t&timtv&x■■ ; : &tz\tte;miii'Mto cornu, that help 
■■m$ 'tit m to!Ji&(* that the lesser 

In mortal fear 

I ran* and ex?;" :froj»e amt £ gue»x that is the 
feetiffcl., Junction of'todumial Nation'. 

ISpjP! pajptfd&mtr£pw vour side of 

_ f .&*M:fcuar. flight- tlife Atlantic:.(though I get a 

jaaifbs:'corttptete-vit|j'impressive ' little worried ataoaieor the 
Ui iite ;$&&y ■" wb?m .-into the 

iaatiMjaM m&lAfc-lto* ■ f./Netwoflci^R^^lmaJi-AOW and 

mm$. *«U#V titoyar* ftftVthlhsrV’. ■ M* i ft' "t .*«* Vhfti:t ihd if ' 

•*■'' "■■■■ harden rtf- I a r t at ft c e tf b ' W h i t n e y 


J , - r -:< ; :v. ; : 

8ftt 


Whit : ;thfc5f"<l : ij;:4 : H’aw to become 
is that the UK 

11 orships at the feet ol 

Mf^AUft jourgensen' and ail of 
pjft'i'-Jrax' friends, 'America 
|yfery big part in the 
^^Underground movement, 
Aftd what of our bands i ?) you 

rr.y? 


Hp»«»i«U?«h^siCynd i' Lahper 
have^0i :: ^lthiough there is no 
m &i or. / Q*iiv&p re' b a n i M &ve a e o t 
over her* S3S| havjfife»t»- 

tion' sfbasfoaiilf-.a &#¥*#&,& dis- 

i r i b ut'ipft ■ fot;. ''Mw ff*X' 1 and 
•Thir^m^&W^t^iU^U. re¬ 
leasing a lot or influential:vinyl. 

” *-~Sffi£re£ ** ■** 1 M ut- 


. W%J] the UK has always.- ; ; : ... as welt a$ giving theworld 
c <j y e r e d H h e ‘expert me ft is 1 1 der f n^if«(¥0^ Jiti s w e* : ;£b ■ * Mi n i a 



[|wouad .andys ; aeie^entjift 


fo£8££!££$$*have aito pruvjdcd 
':a,ahdri.Comp iex\'.‘WlhT.D\ 

;mmr 

tit I 


Mm * f n pmPbfti m ©; = : Sditt 

all the time.: But as far as an : tion'.: Oavtc\ 

eq.uivaEent to say the wide sprraa. : Com pttiy \I watt b out for theseJ 
ddEnmerciai'.appeaj tif say 'tt IN";;?-; 'Nova SLate .Conspiracy' and of 

g.eli.wa haya-• NiUe.r ; Ehb: f guess! • • course moatHiaportatuiy:*;;-'. 


4-m' > 9 ; WSlIHW ' s* V »■ raw ■■ c : lH-1, v V-1H IR ■= ^ a :' f.. ’ 30 V? II3 Y C O I 

that we artf ten lazy, and atm ,% m exactly been that complacent. 
Alternative; hat ion is nothing Our bands just don^t have the 
more than a passive, tasteless bacJrtbs that the Americans 

courrtion of lemraift* like simps provide; which just leads to a 

-hiir-:ihd.|ppg(enact-^ipr-jprdinniion and the belief 


h»"h‘f if£Aead gutdanc.ai-:-^ :■■ ■ Neither do vdi|Ve the outlet ol 
they need to be ;tnld' ebat to sdmethifig as powerful as college 

IiKe,.e X Uetaity'.g'pes :m^' • • • rattic ldon't tell me this'doesn't 

window and that is-why our provide major influence), but as 

3 t T far nftU fc. > K A ^ ^ .U; I 1 <i.- # > < ' : V ' ‘ -- ' ■ 


alternative charts are full of 
drati and insipid .musicil'bUme 
HEM anyway; so you're partially 
responsible!) + N1N’ got big 
because the a indent'd iscos were 
playing them in between the 
poppy dress of L Primaf Scream‘ + 
"Wonder struff’ etc., but then 
there will always be a big 


the movement Is getting bigger 
and bigger, something ha$:to 
change soon ;'U 


mt 


; - • 'mfmm 

We have a Vhol^fwCl on ^people 

who are waicing:«p-io th‘e;>possi- 
bi lit ins dE 'sampling" and working 
with computer sequences as 
opposed to traditional instru¬ 


cts these are healthy times. Hardcore dance la very big right now, 
Hen though most of the populist stuff over here is mane A t techno/ 
trite (without an ounce of imagination, everyone just seems to 
„nni to bliss out on the ’Ecstasy' trip right now. and dance music is 
Hsina i?s edge because of it. Even our old heroes such as Finitnbe 
Lha gave the world Chris Connelyy ) are now peddling out sanitized 
variations on their old Dancecore sound, sounding like a inUlioii 
1 'e held panders. This is dance without the sex, brutal.ty. and 
Guts, hence if* mass popularity in a nation that breeds on the easy 
side of the street, 


The UK doesn't have a Lollapalooaa . but we do have an increasing 
srowth of new 'Pagans' who are dropping out ot norma! socities con- 
Hr^lnts and taken to the road, creation their own events and lesti- 
L alone the way (Real free enterprise!), many of these people are a 
nart of the European Industrial etx movement, and instead ol being 
encouraged in their endeavors, are being hounded at every oppcrtu 
n,ity by the British law and government. But that is another story that 
maybe 1:11 elaborate on another time, when the situation demands it, 
Bui awareness is growing, believe it. 


Far now that is the news, that is the scene', although I ve only 
icrsped on the surface ol a major underground movement operating 
over here at the moment. In time to come 1 will give you insight into 
oiS^er areas, such as ouf Gothic' scene, and inlo on other (labeled) 
deviants, alt of which will hopefully that we are not all 60 s retro 
dicks dancing to the tune of Primal Scream, some of us have “ ,nc: t s 
(that are truly terrible thing to tasteih Until next time, remember to 
discern between Industrial' and Dancecore', stay I .berated and keep 
those damn christens away. I'm off to pierce my genitals and listen t > 
tho 'ThTiil Kill Kult T T Adies suckers. 

Andy M (Courtesy ol 'Scream UK' and Noise Terrorism Productions J 

_ . *ub e* i,. s. -*.:j }i‘iii SftK¥‘ . ji^,.,. 
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I CONQUER YOtlR HOUSE Exco SS ive Force 
J. MEBS STEERS AND QUEERS R e y 0 ttlng Co(ks ;5; ‘ 

3. HEADLIKE A WHOLE Nina Inch Noils 

4. VOGUE ' WWD|£W*WHSB® *i ! ~ : 

«S. SK1N FLOWERS TheToung Gods (Broin Forest MIxJ 
k. GETTING CLOSER Nit^er Ebb 
7.1-SVCME OUT Meet BddJ MdnUeslO 


a, NEVER STOP Front 242 

DEVI1 ^ P0ES 

; £® £ zS 


ySCfsm Wwjli J 

10. CONSECRAttONS WILL Joined At The Head 

... iiL fm 


« mt « tm m m &*■*&«ii 

(com p E d I rg m play f Ests ot *The SI tans! \ 



SK ”i*fS 














Grunt. Grunt, ft am literate time. 
l f W gat several thing* to review this 
time so f thoufd probably get right 
into if. I was nor able to round up alt 
of my Chic Publication* tn time bat 
hopefully f wilt review (from Jiitie 
bastard? next time my hammer 
swings. That should be fun.., 1'w gat 
my soapbox alt polished up and l 
painted racing stripes on the side of 
that baby so took out yowza yowza 
I'm gonna lay a HOT LINE on those 
children-, Let's here now get us a little 
business warped out of the way — 
there Is a now 
expanded 

version of 
Daniei/e WUlte's, 
book ''Dogs In 
lingerie" out. t 
reviewed ft 
(favorably) In 
Issue number 4, 
You should seek 
it out from 
Zeitgeist Press. 

Okay... first up 
to bat an today's 
program fr "Harmon Place" by W. Joe 
Hoppe, Let me first say that Joe looks 
a hell of a lof like ms. and yet &UI has 
a won derfut wife an d though you 
would think that was enough of on 
nccompli'shmerrf he fust did not 
stop.,,He went and wrote himself a 
damn powerful book os we/I. This 
book is a collection of short stories 
inspired by his move to> and life Ip, 
■Minneapolis* These stories deal with 
places and objects and big events and 
small occurren c es... bur mostly they 
deal with people. And they deaf with 
them well. Quite well. Does that 
sound like my enthusiasm for the book 
Is slight? Hmjnmmm. Okay then...Lets 





this ...! Ve 
got really big 
balls but this 
fucking book 
got ahold of 
them FAST and 
It got a hold of 
them TIGHT. Get 
the picture now ? 

One of the prob¬ 
lems most com¬ 
monly encountered 
In short stories is the 
Inability of the author 
ta q uickly ten-vey a 
character of any depth and fhusiy stfil 
leave enough room for story. Mr. 
Hoppe dealt with this 
easily f „breathlng truth into characters 
with a few well-placed shots from his 
lype-o-writer and then moving on to 
churn you Into honest stories about 
dating, drinking, partying and fust 
plain getting up In the morning and 
wondering which direction to point 
your funking feet. An admirable 
book* "Harmon Place" is available 
through Lucky Tiger Press, 2207 
Manor Road, Austin Texas 78722. 

On we ga* At the last Chicago 
convention I attended It was my 
distinct pleasure to pick up two fine 
mini-comics put 
out by Garlic 
Press, Namely Fix 
Funnies #f and 
Cooi Jerk and 
Homo Gaf #f. 
Both of these 
books are written 
and Illustrated by 
Sean Bierl. First I 
would like to folk 
about them 
artistically. 




bank robbery In a story entitled 
"Say nice thing about Detroit", It is, 
of course, a quick story but ft Is 
thoroughly enjoyable. CoUerfc Is 
immortal tut still rather destructible 
and he |u*t plain gets blown apart. 
Homo Gal is pofjtkalfy correct. 

Much violence and goodn ess. Yes* 
Y«f TfSf 

Both of these fine products 
are available for 50 c each plus 
SJL&.E. Tfte address Is Garlic Press/ 
Sean Wert, 4®5i Commonwealth, 
Detroit Michigan 48208. H would 
probably be best to whJp in a Itttle 
extra moo fa ta cover extra postage 
costs. 

Next on the agenda is the 1955 
Modern Sunbathing and Hygiene 
Annual which I picked up from a 
used bookstore. The great thing 
about nudist magazines horn the 
fifties Is seeing naked pof -bellied 
hairy old grizzled sons-a-bitches 
standing next ta the/f seventy-year- 
old varicose-smitten fatty^flapptng 
wives who are also naked with the 
sole exception of th eir wide-rlta 
cats-eye sunglasses. H/’ HA HA HA 
HAHAHA. f LOUT IT! Too bad 
everyone's genitalia it airbrush^d 
out so they foak like barbie dolls 
after you Strip them naked and add 
on play*dough fat rolls which come 
in handy skJtt colors. Wot that t ever 
do such things. Wo sir. Not me. 

WeJJ.-fhats about aJl the 
roam that I hove. Next time I will try 
to touch the secret spots of Chic 
Publications, Unfit then.,, get some 


Ufuoiiy the mtaJ-comlef level the art 
of best fust moves the story along and 
dues no more than s Imply get the 
paint across, but BJert's art does more 
than that. Much more , It Is easily 
enjoyable Itself. He spots his blacks 
rtreii and furthermore has a firm, 
healthy grasp for shading technique* 
overall. He H able to convey a wide 
range of facial expressions, so at no 

point does he 
fail Info the 
"talking 
heads" 
syndrome so 
prevalent at 
all levels of 
the biz. Alt In 
all...the art 
of Mr. Bierf 
goes far 
beyond 
merely being 
acceptable. 
His stories do as well* Fix Funnies # T 
has three shorts In it. An untitled one- 
pager deah with his pleasant memo¬ 
ries of kissing a lover who had a 
smoking habit- Pleasurable memories 
that echoed some of my own thoughts. 
The second, main piece deals with a 
follow who Is desperately In need of a 
fix and who is constantly being 
reminded of drugs, ft am funny. Me 
like. The last story "Beware the 
bottomless cup" Is about the differ¬ 
ences In how writers and artist* see 
the world as opposed to the rest of the 
worthless squirming tittle piss-ants 
who are not so much as worthy to 
bathe In our urine* ft am funny too. 
Coal Jerk and Homo Gal# I 

































Chris Connelly July 22, 1992 by Kim Traub 

Q; Ffcw did you go about writing the iruslc for this new fsolo) albun? Was it a fa 
session thiog or -Jere you writing while Louring? 



C; Half and half, I started off soogn like Heartburn, July, 
about half the song* I just sat in my room, and placed them on 
lyrics .inrl took them dowrf when the band was assembled, play* 
worked them sot from there. Songs like The Whistle Blower- 
see worn hand expositions that we did down at the rehearsal s 
O' la then* a difference , - 

id^Cn you oe writing solo L 

stuff *5 opposed to writing M 

y |^H| jS 

Htatf A | 

V 

ence v^j:: Id to. 

C; jbe fj .■; iry ^^9 I 

u Vi T. thing. J 

Q: So you get to be the ogre f ^ _ * J 

of the 


group? 

C; Yeah, I get to boss 
I»»lc about, ft 5 ny thing 
and 1 hi>us a definite idea of 
**»« I want to do. Thu bulk 
of t l t stuff, lid’ : sal 4 j sit 
in my room, and write 
^aca ficaliy. 

0: Do you prefer that solo j 
situation? 

Ci Yeah. 

0 : Why was the name of 
the album changed {from 

Pcrcodau Barba lam)? 

C; Legal reasons. 

0: bfrat legal reasons ? 

Cl Percodan * a brand 
name. 

0; Is Dau ;d Bowie ^ 3 f 
your main musical Influ¬ 
ences either from your 
Ydtith cr nowadays? 

Ct Yeah, 2 ;urc. He was, 
certainly one of the first 
[Ktc-le I ever started 
listening to vten I w « 
ui?ry young. I m balking 
r&n ynnxvg. He uas one of 



the ftest^.^simem 1 , 11 ^. . 7 ^ - wSs sesren 

. .;!:!. ywua old bearing and iiiaaBti ’ . M >»* «wi - . ye aiway? liked 

I : ^ it A «oacid^ thing that you **rd A iittib iilW>wie? 

c * I dcr, t kr«w =*at s,o »iy t:*fc toen J. Stbg hdw it:<xra» .Wt. T to#ti^ifhed to 

sirg *nd ! .d 0 rtainiy ytkfet t trained to sing liW tovld;Rdvift. 

0 - You- bad: l • training? . 

c: tfeah and that * just . the toy it ranss out, but I save <«n t go ™t of fry toy to 
:v.i:’ri life* bin. :. PC tt»£i «. Krj me mUy. • 

G; 1 * it also * &&&»* thing that you ,ve: gone' 3 ? .-newp aggro- or non-, ihiistrial? 

C; It *-nat‘ fMlIy 4 COS decision. -' -I vu d- •>• ... to: s.f male in I**' tun' 

**] ^rtstriy J SS ijftitoaWbgi a^in with tiW-.'^d&s '4nc*: f.bJrise .} ike..that, but 1 ve 
Alwaysa good turn? and i; varlCl tiridwrtliq* $wi.. 

t c «it* 4-t*siw^^';psp «*5^ »K. 

c; Seething- With tr<5r« a melody line to it. - 

Z; Yeah, It iwa« 9 *..ls.*ny JBDratMaUrpd.dwn. I P » juftt. + : MtiHwM 

^btie- in Jbi aff4ctieGh. '•; •' '' : i!:|: : :||l: •!? "■ ir - 

c f 50 ycu 'say yoo Will be working with EevCo agiik.? 

Qi tati : Sow.:■ about.: : mnist'' 

C: Pi-^ibly. 

.: rfiii-you w thftir tcur anytime during U»:?od*a? 

Ci 

0 : Hvs it hard for yw-tfl l^K>Ak iiway from that less"• psrty/csfuCfw ifrjqe ot 
Se^Mihlstty? DO ytftl toht ?« break away frotn that image’ *nd hw,' i t be*n. di £,Ci-. 


. , r . <ixi t -todt tu> awi theiEfe s caally not a vholc : lrt, r C-tn do aboX it, I juSL £.fcj; ; 
rt.it 1 tin.' X-mike: no apn-logles .for the fact th-iv I do toftt t want to (fc ^11 L^t-• U.fse, • j 
i m dbing wtsaf.. r.tohC.to’.sior and if |«pb Like it they like it a«i : ^f.-.-chey tfcri ■•. Uey 
wi t- :! m not- :bem:;to, tb.Eir'- 7 ? fwple * winds for than. 

Q: Kil.1 you fc»' : 6 ^Rlrit}" with '|*>rki 'J/ibe again?. -r " . . 

Y-t'rii-i, t*cII, ’-icitolly they .just did a totJn f*C W df the spng- Copifrj&i>Mfc i^f^c 
■ --.t j ;mi aWi.y From that rand, sins* SS dnd their 'irusig has chars^'l .v Jot. .( think 
they jx hatter tpQM. iihir ,.they yc- ever been, 1 knot?, they r«; 'upx'for [morti¬ 

ce 1 lahocation and ;7 am as 

::"J ysau S.iiink y?n)i' work with'them it(£ibftticod■ a lot;of wtiat you re doing jnow? 
v .*.«:. ' Ybu to'^ot to •maane a r when I was tiling •■ ini Triiw tlVK. •*»* ay teesnage 
yars» Fran the ages ot lb-'J. .**> of ?3. It U&S a; big ihflusnde oh It ms ir. 

neaidi .30 nudj:iolfta during .thfl#d ytoe* a«J It' will always ,*^1 !.d tbia • day :Ftn.i Tf iv 
rtw&ato are in alli.ny m jt will always be «. big• fn£lwjnw-on_ re,..:,)' .; : 

Q: .about]-;PigiVtjo? Itoif t^t project .a^fi^- 'rt)S,5eai,'ly add ^iy«' 

bis Idling dill auqfhi»i- studio, olhom soon? 

Cz iWiV-Mtelly.thst 9 . like a big; jamtaorac-Lrc.^lb^aai'1 i.liftth -.tlgfabis, • 1: bah ffdlaoi'. abd 

*r&-y >«eh a lot of-.-diflert-:: :>.h :■ i-. 

v;. Hhy d£>..yw put .ywit solo stuff oul, oh Max Trax.and not Risible?" Oo you 
Y*« -U .H^jt TsaK*:. ■■:'■ ■»■■■■■ : ■ - 

I rr r-,- to rt,X 

fii «h «) y«v «*r% t; «wt; -•*•■? 

0: you Jai IXff- le Invisible? fef.yilly, ms>is- t :V:j t • •"-•-• 1 

•: Cb, yew U just: gst TO Stu-.u r a 

YiJti did, a lot of -spoken word with Pigface will 3 c-. , uf that;,! Wfc 

«n you* *olo tour ? Didtn « ydu db d^e at the timeliofrit. in KYC baesantlyi \ jju»Ov 

C:. Ytoh:f;di4* t y-M d-d !*i:« 'Chicago) reaer.Uy *’ob lupdi, .I'm; 

snSTi» 0 k «Jt wi( for a good, paetiy?s*v#ding r - '* MM 

0: wlji you ewit pdbiish yt>.:r pAiL;-y like Rollins dc*S? .: MM 

C\ ^rybe in ten gr : twnfcy yeays tims T L l think about it: 

;■: You ^ Liinrw, 1.0 mice d« wait -that ;^g? You w git to-.tow teaugH tp.':;.'. [ » 

(Jau^iBJ Bfirigft tape beccrdeu; ^ XSar^ji^Sr it I. 






















0 : You know, I wann you to prim, yousr words because I want to know the lyrics to > 
Breakfast Conspiracy, 

Ci L 11 tell you something, I actually found a transcript Sort of that the otlvr u.iy f ft4r 
the first tinx- I wrote it yeari ,tgO and it s pretty fumy. 

0: Way dldn t you print the lyrics en your Latest alUar.? 

t: I deliberately dldn t because something I really enjoy is Jitwi 1 1 isten. to * 1^^ 

and. ewSfttuilly Kurk <sit wH.it the words are. H»t T plan to do is I put, 

next solo filhr^ I plan to put the lyrics to this -iHtliti or that. Then the alh.m ,.'- 0r 
that will ha^ the lyrics to the next ooe and so on. So you II hive to wait )ik® , s y^ r 


5 like a crossward puzzle. 

Eia yni like or sola c,nurinq tetter? j 

As Song as I a out there with my friends On eh^-jtsad it doesn t 


matter to rc. 

Ww s in ycor solo tour band? 

Myself, Martin, ?u«l«r, Chris Brow playingir^itaif. and. Andy MaeGulre or, hft», 

! heard that you night be inbCfcwaUm in John Cale is that t x1 r-< 

jit ■" % 1 m - 

Ar* you h-op^y^^ith him already? s£ ...'.. 

to, I dork^jMBpfe i going to happen but ha s ^iri^jptbly one of my Savorltes> 

Is there »Rifoody;.(!®» yew d like co-work wither «WJT# left that, you haven t derm 
Stuff with? ‘.'■•yp & — ■ ?&■■-•■ : - 

c ; f. f."IMS 

0: How did you forking with tMifinal Oife^f;- 

C; Through a frie^j^dne, Sea#| JoYv*-. He works At the Hut Tra* store at*, he 

readies for Kinisfc $<41 %hacked to |>iUi 1 ijooe ij^ya . r , - 

Oi Did you enjoy wgf$^>ith thaSt^l''ifeftd in ti*n&vte# ir r -v> letter that you 

didnt, V : is iL 

Ct Oh. T just en>Ty::^tea^.:Mi.in i.c -.tfejm. ■•-■By. ■ J ^jrtrHyp&.jn? 

0: Trenton, 

Oh you are, that * Wtm*W C 3 &ek«| is from,' |g|| 

• ••■ - to ddirG any pwtefltten *urk Ut Hhyone else? 




Yeah, 

l dair it, 
khy not? 

5 dor, t think l m "•■■ ': r a i i 

■' - I V, r-wi in n . — ■ . n ! I - _ ... '.- _ ■ ■■■ j 


KSSTi 



.0 learn, I m not 
If I <fc 


going to <p in z studio 

something I want to do it went^ Vv' 1 

0: So do ynu prefer bavifgt .$&«£. pfflduoe ^^^UtnSrej? 

C- It a VP ho T,: , I »#HP^ppRi F always the lnp^tl people arard 

me, I think £t s silly an.i t-Ae m a task !; Ste?. 'f3yt ?Jhcn yu^^e.lly unit 

majifir^ to do it. but it s a thing how, 

to lender Inc. a re tp tour? ;|lli 

« ' ir,;: - r * rc pla^ihg lJS ^p ^tent)eg, «■ re goi.rtq to go out 3 do the state/.. 
Then is there qcing tci 35 @> tour right aft^platl 

. - Ch god. :|i gg 1 llp^ 

Ro you even have of reaida^tf 

Actujs U y I m ; ■“ “ 1 - L k —..iSs**iS 



i£*W!? right np|||| : ; 

i^llj is there artythhn ^^.4 .like to add? I’-iJlllhk wo caw red everything ‘Jiless 
you have scnethlng tlsp,ojt T. : 'di6rr't know aban, - 
iL -■• like the t>t' : ;s^';kfi?«3or,tent! 


C 

Q? Chris Connelly f;irime^ Bf frungpoly is rcre l ike it 

Chris Cck':im.: i '.y s mo si retjjnt projeeis: 


lihjyialililiis—Dd rba . L tIL (WaK Crax] "hose faiTiiiiar with Connelly s previous 
solo aJkun, MhiflldBii BoveHhl. will probat.]y notice this ere is. sll^itly nore 
aggresj::vie in spots arid more opsi overall, ttpc again as a solo artist he proves te is 
rxjt ^ al ^nether cog In Chicago « industrial madhinery. Check as. the single for 

July including new versions of Edge of Hldnitc and Last of Joy plus a spoken 
ph-ct called Trash. 


HLnistryi ?.ai~ir-. n^ j 


1_u (Hamer iJros ,If Although this .iSbun lb a little too 

in ' ta - •*** W tastes, Cornel.y did help write TV!I which originally appeared on 


je$us, - ■ ■ COS as T.V. Serg. 

VP the distort on this ■wirsion. 


A.L and associate deviants .siided mere $*utpiea anrt 


ML-rrfer Inc, (Invisible) Killing Jdk* nlmuB orti plus Chris isquais the o^st 
i^esalve release of the ^nncr. Connelly s lyrics .re slightly lw* introspcKtt 1 ue. 



tcur this CalL 


Final Cut: ro^L^ed (Mottwerk) Chris naritributod. to three *anqs an this album: 
: : .inqiilM7.ed, Fc.r, and Prbrvtl trrierst arid log. The latter tos a bit of fim 

Tribe a primitive percussion edge and Fuar Includei a great .*emi-spoken chant, by 
Chefs. Mao inciiKfcs appe-dranees by Ogre and William 'itickec. 
































the two moshimpoitant ■ oba ’? (lik6 l ' ?a * *nd Npttwark) are ax- 

IHBi 'Cw«Wpi:iiitano 

f he p acka g big a nbyourbandname.Oh 

yaah, good music neve r hurts, but Ibat's ^ ^ *2 *“* 

a mtnof part of the ,*»* :; : 


ISMli 


rivets, sprockets, hammers, gasmasks, ** 

computers, and anything you've aver .jjj f! I( ?if^ k' ev 1 ^ ln .^ f Jf r1 V^ a) < Tr w 
seen on so meoneelse's release. Some ' thai the V™ iooktng lor* Thla 

ft;lNsy H re "rejcdniexujaiizijd 
&W£at E^|||p|||®||i| 

crossbones Insfgnla out of a gas mask " Ui *“'' r * f K ■ , • . . ~.<r .• : • 

ani two drum sticka}, but It's better if Ifjou rastlggclngtogcthaamblgu. 

you rely on being Inlltely innovative In - PyW lwny un W B scan the 

the Images you Incorooraie Cultural ■ ,bMm l ack6ts to Sa « wtiat Instruments the 
motifs, ranging from Celtic borders to band Use5 ' ln other words ' 'fyou ntemioe 
•*—-1 art, for example can gel the Job 5tt l uencIn e- sam P |tr >g. 8r m vocal treatments. 



name lhat says, "HI, I'm ah Industrial t! . ?? 1 . to, eiperiment whit lebete 
band." This doesn't mean Ihet vou a s *£>n bands with a dllferenl style, bul 


HRBdr-fflMHSPBPW*' 

via creative labeling, (fOTcliche'd car f *< hat ? V our *?*■««*•» 

pans. A cool suggestion Is to use <”'9'™ .theselabaisprobably wontbeawar. 
names that sound greater than the * n ? w ’" .^^uentiy view.your so csllsd 
project itself by Including words ilke “ nl W»-* #u « d as “ ,ha ™" blg.thing," Even 
-foundation," "sect,-temple," "tribe," you d ? h " e your own vol “.* tot 01 label9 
“regime,-“organization"'etc„ This type lke t0 8l ® n diuer8e acls ' Don ‘! 'Wtyo«»ll 
of name grandstanding gives a project ° tor ^ ure *^ ecb * aDGl3> because they're so 
&*£(£! $f* euM/ocpijli' 


" fciliddltlonj 


hand, obscure packing is really cool u,¥ur * tl YJ- r • 

m - 11 ***** *****- : ■ •• •• ■ ""I■■ * 5 ~ Th» insert? ff your Vdcdfet uws 


* d|Var*!tyi;: • 

■■I HfcS^x 5 v'ewxje 

dempfistrates a lot cl Integrity: iff! 
me product On the other hand, i 
sumer s a re tog wary to Invest tn $o._ 

Ihlng'i^ltifieyp^^ readily identify as 
iljjpi in the pas 

one could teJl vrhat kind of music « . . , ■ • 

release was By checking out tha.label; bf,cat,s * U3| W effects shouldn't be BfJyt „ 


as 




bands cart* btancfo say dumb tilings (ibl# raters notonty to whtrt you say* but how 
vov say ft). Keep in mind that*very stylo of muelc has VANILLA 1C £s r *o prove ih at 
vou r# not; In other words, vocal treatments shouldn't be used aa a tool to convey 


3 ho#t don't bother saying your ffluafc Is uaw/dtHerajhl/orlglnal or comparable to 

some other band. Most likely every band thinks they are dong something unique 
or they would probsbfy be doing cover songs A* far sscompatlsonBy Honly shows 
that you don't have entirely your own voice (which Is what labels want). Music 
aposksfw Iteutf. so lei youi packaging Iors$hadow the sty Isof your band and then 
delete dry rot from your bio page. 

Oonn talk about rave review* trom your excelled fens: if you have written 
Fevlewsfr^s^lnetlncludethem^therwfsothftrs anobsckH toy^f^^ 1 - Kq *? 
in mfmf tb A.«r abb, ^ nu band> gefngto W y fcj» **& 

.Hll 

rer^betrataS 
creative 
humor and 

mmv 1 d 

probably;:; be 
mere etfectiya 
than bragging 
about ■>;*- Hhe 
^mtehsity of 
itv* 

8how*.!;^Ni 
mesmerizing 
effect of your 

Videos^;;: and 

I the ^Immense 
Issiei' of your 
demo tapes’'}. 
Remember^ if 
you can't prove 
it in yoUrihie 
( u * u a i I y 
through fe* 

views ^nd dub/ 

■■'. 0 

.then 


New Releases ■ May 1992 

SHOCK CORRIDOR 

White Boys With Amplitude mLP 

D>a'3l prQ|Ec:i£ji’iS<;n transport ugsittS’ a sequcnCKKl Ix^ecasfirig anaO o? T..nure 
scE-nar^; .figrallal (Hiding tof thermonuctoa-r audto-blaas Cfl dime"---si:j!'.i.. 

LUlMAB NEWS Ifctm RIVERS' EDGE. 

LAGOWSKI 

Storms 12 inch 

feocn>«TvirQnmanHL sot«3 picjunw intfa- 3 C«fiic siaLos &J!nanrjed w weather wndUtons 
tecon^ irwe? electrtk-ii£ sfans-mulam cf;£:ai>i>V>. •• 

NEW PARTICLE UES^N actM-S ll>& GROOVES. 

BLAQKHOUSE 

Pro - Life cd 

£,vtv lapeuttksyusrietf fiBrtty impfiovefl status* ItMf harsh noisefl]I REVELATION. 

Ihe gloritjua ^Jelinihc-rv ol VALUES <ih<S WECHATJtSL - ■• 

Justifsm tr»e beginnirtg 

DIVE 

F i rst Album CD + 23 minutes extra 

The START .:ir^-> ard beSfe. gro^and Sfluoezo: wNh aOted mflrtenaL 
hero Kjmtra ttia IMMERSION mtoUw |,jchrto~deplhs cH CONFRONTATION 
A las-1 htFil-iig DOCUMEKTATtON BETRIEVAL. 

VARIOUS ARTISTS 

Latex Tv Oblivion cd 

faat ■ LASSIGUE aENDTHAiJS. SHOCK CORRIDOR. DOM NON. PSVCLONE5 
FRONT LINE ASSEMBLEUfiOWSKl, X4U 0LACKHOUSS. H- (RtlNKGW). DIVE 
D"SLAVE. JOLnSSAf-iCE. BAT^ WITHOUT FLESH iT and SldLLUM S, 

MA tL. OROER GATAL OGUE <?A* R 2GUES T _ 




oi* n :• 


alii 


qftftlnclu.daEt 

....:....^ >Kj* 


1^ 


■5 : ' J 

i 
























Oreotlngs fromNew Jersey TSi Because he's In a band called "Un- 

The Final Cut 7 / 3 G/P 2 Asbury^g derground Resistance" which it a very 
Park, NJ. looks and smells (lire «i title l&i blgteib™ b^pd. He's still doing fwtise 
comer of hell this fine summer evanfng/ mudcVlt wca ]uct a difference of opinion 
Collapsing motels and deioH-oratlng teag$- l WtSidd imadfa*. 
lot the boHson with a definite serpen f 7 f 1 So he took all 


decoy, but this evening Ti 
Lalafa and crew are In rare:: 


from the boredom o&ijtjidrjqtei ih«T^|:5f 
Art# confronts 

viewer Lauren <5^§[wj.]Neyarit|t;e(H»;-5eitt'" 
walk dowhfo thdfcocnrdwaffe^tw ai$d#!lt 

lallc of displaced heed I op found Prttbe 

N eth*eirks heweii- 
dstnonwhtttntcdcee 
rk end its metairtqrp ha* 


the techno with him? 

Kfew%«, 


beach the FI 
powerhouse: 
their 



e»S xggggg ssSt 



m 


■:-. £ : ■:■■ ■:■. :■: .■: .... . :■ x » x 

J| 

Interviewers: Kfrni Trpub +Jmifpf>tild0<i: 

Intorvt&woif Anthony |i§|l...i:..I-; |; 

Joe Lafofcs 
Hobey Schlln 

ala 





and Tortoujridoc 


I m 


KT(KjmTrau 9 )^%Vfip;L. 
members of the band 11 

that le: ; 

“!«w« 

The! 

TS(Anthony Sr 
founded tf 
KT, Is he 1 

Connelly and tucfcorT How did all:, 
workout?. ^ 1 | 

TS: Well haw much of an Interview a™ 
you going t* prirtti Well, fined Cut Was 
originally 2 W|§foenTW%^|f$#ielf[ 
and Jeff MilJs* Then we did a record 
called 



ave with 
Whaj 
hrk 
was 

■ tth* 



lapped him 



S; : ■•* * 

Joyce octu 

ewfwfookedyo 


Wit 


track called'*! told^bb'Td ptoi^Mkh ij 
Is a pretty hardcore hpiif|e"r«ierd' r 'Siwtrt; : 
Joyce worked at.,.l^ax Tipjjfl^rds . 
where Chris Connelly worlc^^^^lVi i s 
kinda introduced the Idea of I nt e-grating:: 2 
both of those types of music, S^whatw^ 
did Is we went down to Chicago dnd had 
Chris sing on It* At that time Joe tame"? 
Into It and Jeff Mills departed. 

KT: Why did he depart? 


T%:,; 

thaturiff 

H 

g|ahr|id|ido 

| wst 

tttd.tey » rfl 

!$;• The; tfoiWof^epfidn 
|irfrtrkdj*y 1 *okm^ 
hap portedIs William 
Cohne I jy. came: art Td 
I^PcifodHy dan*;' - ' ’ 

Idling foro * 

Pfiftir 

I doctyocdl on ; 

Mfronjef thtftfki 
inLnute&i^wipfd w .. 

. 3 tTi t i 4 tWo «Kdi^s>f'l't'y*ti : '<:pu 
■tfc Yedv abeuf lO seconds that wa. 
chhur dtj'dlbl#and/or jnado sense. The 

«rriipiisii%l IWM 1 * °nd 

. Tpd} 1 snd. : )lw : ; l^s'ius: ifivei ; : |hey (Td^jpr/ 
OgreJConnelly) contributed^ but Ilf* hot 
Ike qiiffdiace:where ffs dl ibesedlif 
bid ft : 'fogeth'er*i 1 -?!: ■:•: i i • 

KT; S|. Midiyov're trying fo tfo U dawn 
dicdr fnvofyemenr? 

Vi doh't wemt to down play It at 

mwmmm ■ . 

/dll.frtepidsofft^ps not 

K ' Jl; § % 

j^fwoufdn't Chris 

,-■** ^this 3 rd son g* n" 

: " ] p| IriitriiWhjs ond not 

;^pty.fdr a : ^^;hMl : ^*i what they 
could bring log piece* 

TSt jjettwi&rk ifrtjnfod us to put a sticker 
oridift;: irsko^d or>d we d Edn J r want to. It 
wasn't meant to be taken In that contest, 
h was moctnt more to be like “Hey, lefi 
dcr id record, do you guys wanna come In 
oh ft?" and they said *Teah, sure. WeV* 
gat seme time to kill " W* all just got 



io-gvther and wo pretty much think along 
ihe same wavelengths as far as music; 
Me don't fight. We don't argue and It's 
pretty laid hack when we go Into the 
studio Jo gel her and ft was |ust fun,. 

HVr Have they been performing with you 


KT; Will It b* all five of you vtipn you go 
to record again? ji 

TS: Ye*, It's going to be o collective, 

Kt: What direction do you think you're 
going to- head In from there? 


□t all on ihls four 

T 5 : No. Hobey was arpona a yewra 

hr Is has been aboard for a month and 
Grc^i been around;since January but 
actively In the band for a month and ttQ 
hdf. So until we get our shit together jp| 
wouldn't be feasible to have someon^ffii; 
else come on stage f^|;do parts and lyrics 
and vocals. The only jfong that wo really:.: 
do that they worked dfi Is "Clean the M 
Machine 1 ' and the way It h now ft 
doesn't martof what Idiot's screaming obi 

JL A lot of the Staff idiot Chris Is?doing on 
ifhiinow Is a lot deferent froth his othetf 
pro (eels. He's gettingaway froth that 
aggro screaming arwiJIrylng to::become 
more of a songwrlteKprid a v i taliit, tf f 
Indicative of wHaf he^| doing on his new 
record. : I h y< 

TS: When we were getting interviewed in 

< f 7 fo^r In 


TS; Well, we've got Hobey who listens to 
'everything. He's a Jah Wobble fan. 
JfSHt's still got the groove. Tltpff shit lhat 
was rw E five years ogo had ctgfoove to 
U pad there was something thai>as vo ry 
raw and very aggressive about if<Now 
Ifs a cliche'. &o five years ago filial Cat 
Was what a raw. Innovative thirty was 
and hie record Peep I nto the ClUYfa* 
totally before Its Time In that tt's^^Ve 
: Record that's very raw. Th e thlng js hsrw 
fhe dame; flcwsr Isn't necessarily """' r 
fave. It's:dll about Smashing Pi 
or even Pead Jam or 4: 

and Mary Chain. . . bands 
That take that raw curve* You 
could call Er Industrial lust 
because It has a ctence groove 
(t, but It's live Instrument* 
arrangements, Ifi 


Toronto ho said at fhejend spf.Y 

LA. He might itumbIf]on ^age:qnd blw|^;j^ n i c ^ a n ce . it's like the 
out a song with u*^#t tfght rtOW Final IlkiPY rhp Is. 1 mean rap has 
Cut wants to concentrate on ihe.jFlnal Cut. fucking songs In It, If s 

We want these guys fthe louring band) to | US f beats. There's some 

become- active parts of the bahefr 


about 


ns 




















"We're getting paid to go on 
the road and fuck around." 


beyond that- tft hwm of an aim - 

ft* 

£9 bertddtici Jhayvte redoing} 
tomlx**;: Sterfi ktnda whdr the 
M doing now- tfi'c.'TJv» bond but you can 
still do yi” remixes of St and that's d 
range that today's dance floor 
.about. Itsnot about being a dance band. 
l^lhoUHapaloMageiwralloK ■■ ■ 

KT: So you try to avoid being ptgwn-5|i 


Ifeled? 


eon first Jay in your bod and ponder, :~ 

W re. going M puli §jsf j ouw^Ur pM i 
m wo t^wtth thrtfl m fit the fad, 
IS ** 11 ^wef* «t the dance vft* 

Wftfre g ett)ngpa|di* ||§£ ife'i 
ndfydk around:;:"! ;: .1Vf 

ti ; lt'i:bener : *ah;<rfaybig : feme ply*-:: r 
gel to .see exciting places like Asbury 


Jit Sometimes It can just be confusing, 

me<m ^t***®* irliuareitl *» r4 *§rh..- ■:■•*■■ 

much so lire 


. fldO|.1rffljaiyerdflfl : rfs:ft 

... _ ... to make the record 

diverse. That's why we have hardness alt 
the way down to "Dance of the Sarnis* 
Which Is a spiritual fpve song that you ' 


, ■» y. «s • ' ■, 

TSi If* tee mk 'tf reff, If* <*o| to 
gd bvfef :tfe ho^lih is' is d<¥|^ i\ 1 
gets for us, \ moan, n> offense, but 
:w^« notWa&Irtg fi*^n£tflttoe phd Ijjf 

ishidfpt treckr J-hWan If* Hofa; bad iimJj 
Other then the fact that w* haven't 
sfeworedi jrif four ertkye tEdfrlM 
H&; I rVdu strlal musi & J think as r 
Has j apsed i^fo so methlncj cliche, #He 
Ministry record make* iBn of hsetif. W 
Ihdh tsJofli tb tiih extent.Is a limited 
fo rmuja ond f ddn'rYhlnk y ou can 

Industrial with a formula;: I tNlnl 
you can make this really cool 
thing that Isn'Crbpf tfiJbn't re 
and it isn't techn6;L$p wW:■ 
we're doing, I ifilnfc, fefnda go* 
beyond lJh.dustriaE.:: ; IJke i‘ti' ctjj 
ha nds like Jew* and Mary Chqir 
and Curve daaue bands, t call M 

; band In a lehst that the dance '• ~ 

: fiod> In the- La IJa p aiooz tt g en l: ra+ 
;tfwt;fjo^ to a dub, they donee roj 
: : ekerVt(Hithgifrotn Nlrvaiidjjc 
James to everything" 


:y y V v.y. v ■* ■. ■ 

their greedy fltfle eats oh,: We, 2 
wore In Buffalo and ihd club Ii 
ploying the standards! PM • 


F 


^pbttdrh and suddenly they go into 

q sfit of beres m tffo. ;. 

KT^ So you're looking tnore for 
i die diversity 

nttl c- 

I VC 


| <&pj one thing 

. hoi proven Js that phe 
: music should r 
if^ryfng if* 'tu bHpair> freH, * 

::-ar sub paranyth J n 9 hshould be. 

.: good. : Seattle prby^d : we!J; ye olfy 
• Zopptlln Is a great bqncf but 
Vrtiore^ si^ibie fhere tHdt vdll [}}" 
“■fiundve aside from 'the' e*xess of ■ 




|t and w*r* Just trying to get back to 
•hot vibe- Only o great record has that 
raw sound- 


KT: Ah, musical schizophrenia! 

HS' The Influence* ore living day to day 
like getting a decent meal, getting, Into a 
_ , . . _ . fight, having a decent conversation a#vd 

Z«uL“Zu^oo^ g ;„e^,tn »bad. ,h CT » ™,rfl ur « r £ 

u™« wh«r ftlc and want* vou mw * i * tim Thar* why music ha* 

WB J“ «#«»ndaj and up, and dawn*. »think If 

£ evarran. want, t. fabat thr.tr >»M-P i»'ng " rabat. If 

information far easy access, ■■ : 
ti£i It's eiectrk boogie because ^feck 
•tt’ roH but J^i got the*# big sprawling 1 


you wind up being a fuel- 
there'* one thing that thU tour is proving 

It's that thi* music Is vety brgmtc and that 

. ■■■■ 



... 

££ If f djawed you a palnllag was , h(1 „ w .„ fl 

and fo'd ,au -Wa.1, «. U ^ -1 ; » 

pal„,„ s lsabaa^andy=ua,a,b. : ; , WI wr( J n ® * vnc0 i^ t ,™ f« a. 

***£*»' ttl a Li emotionally .The only tWnglfwtl want to 

TSe ThaT* nor a painting of two frogs -:■ . , r , j_ *. r , , . 

fuckingl ThaTs a bird flying Into a ' 
btrdbathl 

KT‘ So what are your particular inflU“ 

•IS. You «e *rf. ridiculous -CO, yo./ro 

going to ^rt within, and.ha lnflu S r«« f „ se ,Whar. oaf 

^i^|usr going logoi broaderand bnoadof- w ^^ ba[d of{ha d Bfi< 

When weV* driving In the van, until NYC, •, . , ,< ; 

where all our tapes got tipped off, we ]r * ' ™ j 

bad PeterGabrlel's Passion going In ori * L;K^uatelv describe in 
minute and then the next we had Cole pl^^SS S 



HSi I'll gaotowhat 
1 illfns, iaief when :hawdi : :p|H 


drier going in. 

He :•■ 


■■■■■■■ 


' one 


s sntunc e ■ That's She polntj-'f* ; 
shake It up: We or# musically 





























I 


mmm ibe ss 

3l«Mbi 9M y&» 

d« «nirtWrai:^^ 

fftahoift <*** .|)MU..;wp a ftftrcftfr «W^M. a 
MIN or whatever - '■' : "' 

fttfre-d ctfmplinwnl though. TwnH«* 
Algernon .^fclhc,^™^ 
year* « gov. : : :¥r»iit.iESTO!rnpr(lcH+ie <* *hat 
frf urailo # made a tel $H itHirg* pPlM* 
and I think a M9* bands hark bask I* 

^:rr^' 0,0ra “ ,h “ r ^“ , “ as 

buck to reck tfn rvU, I lhli?N M'* otwayi 
bwh a Irwhated *«k -W toSdr. He |fc*i 

knovtfTf r°ii do Industrial rmi&c vou*m 
going to g4jT£ more lnjolilft*nl 

T$E/Ob; tut what he'* Mng nw. 

Mtiuj* .;/* It a tnei a t tvrtfc >':*.< *,- 
HS: Bul il^tilnlelltgenr mittal the way 
ho Lm el and Wfillesnakodro Ihtelll gcml 
mclaL ThegreoloH I king I Heard from- 
tame btg+wig who lhcd-1 remain r atno le**, 

and Ihls waj *vppw#;'to Wv.puf-dewri, 
wai "you guys sound Uke you're trying la 
da meldt:.y/tlfa.<Lllflhiatlvd.ly>Ue t ' which la 
me H saying w« realty rocked. -We're jusl 
Itel iinging aboj) haw beg -o-ur dicks are. 

■ ■ v ■ Vf V-V,-. JEv.-. .•“ .; .* H"vr -■«■%■’ Wff-V ,• *v.-. v.v. .-. . . 1 

Wxm irejc5jro-.ivm.Piw; thf^ipir JwsW 
meld with the oraw<r.at\yil?e.H> - what . 
ware doing I* really mlsd ride reload, IK* 
Uk*: : Ware Infl uencedty rap bWau ** ‘rap 
|yii says "man, you can tw h!tijen«i fey 
wnylftl.W» fespwi. lha; ;;:.. 

KTi.l* there v big "Jnduttda&^nfeIn 

flalvkll^- *»:****--‘-^-v ■ ■■ M vwfcxrmpmAil?**: "■"•■■■" ,l 

weTroai-r xS=W 

HSc I think whether*; is is th* fh* ma*l ‘ 
god~ awful,' ££lh wavey-Skinny Puppy • • 
balls Ml yea'll- ever .hear* w»;•: x«:: - •;:"; 

IS: That's the goad thing about drawing 
oil other intiae rttes: of fto r fhan Delroli l .; 
Like having Chris.Connolly tom* on brings 

. lit. t■■'■ ■■■ ■■■"■■■■ '■'■■' :■: : ■ ■ 

Wllfl 11 k • ::• ■■ : •: .:r :::: :•• ::j: ":. : " ■ v " 

KTc^hPin^Vol* ^htM gaMhing^ ^ = • 

H?;ifflPi 1 n $ ' ■'''"' 


i.y-Wi' v ■■.■■ 


li 'PWM' 

*-.!■!■■ V-. 


Europe too. The dartcO floor icon* Ui; 

Do] rah jirredt^ and. lank,. 

Rave h fetfl bat I doft 4 l think anybody tike* 
h. I don't think it has the bonding power. 
Yoji' fljn ,'d ley?: th®Mphjf. 

and^yery tfti^ fl»r^r 

Y bV j»gi| :«fi^ r^iyt|i|c|dk.:dii(l i ^ |u*f tbs;;; 

'Mvite 

I* tomelhme:thatiltoi:lc( paljvpeopl* :: 
togelher amdl i doh^ ’thlnk'evciy body's up 
to 1 haf miItlon-Bpjfttb^i.taeRr(tank 


qae*Hon> and answer* Iheim one by one,], 
TS; (Why did we thank Die Warzqu on it» 
record?) I've known Jim and Varidl For 0 
long llrne^ We did rhii tong tailed "Run 
Silent, Ron D**P' a II may be «n fh* next 
retard or ll may be on when we r+Wcue 
the old record but We're going to be 
patting torn* different mixes «i there. 
They did the DAT Intro to our thaw with o*. 
{Why was the album dedkaled la Chri* 
and Pauline Srock?) Woll, my mother, 
Pauline Srockr had a stroke tail year. Wlifi 
Chris, I don't knew If IK* public knowledge 
what happened lo him. to... (What doe* 
*U.F.O.T.Wl* mean?) #f Ulltn*al* fuck or the 
Mind" or better yet "You Parted On The 
Mike" I 

KT; Who wriles the lyrkt and did Chrii 
write any of il when he wa* working with 
you? 

TSj I wrlle mo*I of the fyrks and oil tho 
phrase* wrllten on the l-ihlrfs, the 
ceromotllal prayer thoKs on the Intlde (of 
the CD). Chris wrote "Tranqalllzed" and 
W« collaborated on "Primal Undoritund, 
Ing," 

TJoto.— Deep Inlo the Cut it available on 
pull £ fleet record* 

—Koboy Schlln I* also in another Detroit 
favorite, Majjetfy Crush, on Vulva 
Records 
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Essentially, there are a thousand endings to every story. A million 
perhaps. A billion. The job of an author, of a writer, is to single out the 
one that best fits each own piece of particular fiction. THE end trig that is 
essential to the words which have preceded it. I am a wt iter. This is what 
[ do. But here now is one of my free secrets; even the test of fiction is but 
A MIRROR to some aspect that the writers themselves have lived. And we 
are, none of us, perfect, Rarely do we lead exciting lives on the exciting 
coastlines of exciting countries. Mo expense accounts or perfect mates that 
we rifle with on perfect days in our perfect little custom-made convert¬ 
ibles. The wind in our perfect hair; For most of us there are neither 
brothels nor bullfights. We do not gat to write out our own little lives, just 
versions of them. "3%, 

With Rebecca I suppose that therewere a thousand endings: Sonic 
of them so blatant that If I had not cared for her so much then I do believe 
that the writer in me would have forced me to leave on the spot. This so that 
the drama, the ch arm, of a perfect little ending could be more solidly 
preserved. But of course in reality,., well... reality is not important right; 
now. Mot during A STORY, What I will instead give you are some endings. 
A handful of them Far far less than therewere, Butyou see If I write them 
all then you would he read ing for nearly six months. For that is how long 
I knew her and from the first time that I met her therewere endings present. 
She carried them with her like little piranhas on her flesh. AH tooth and 
stomach. No. . . that is not right. Much too violent. Let me put it in other 
terms. More sexual ones. That would be far more honest because that is 
much of what Rebecca meant to me,:-So let's instead say that endings grew- 
from Rebecca like the fine hairs of her cunt. Long endings that sprouted 
up from and covered her cunt and twisted and entwined until it would have 
taken a far stronger and more pat lent man than myself to separate all those 
fucking endings to get to the woman that was beneath them all. She could 
have just shaved them all off I suppose, but that would have left her not only 
completely bare , but quite soon itchy as well. ! guess this is a strange and 
ridiculous metaphor, but then, with very few exceptions, the whole of toy 
time with Rebecca was in itself strange and ridiculous, so that this is all 
that better a fit. . - : -T- l 

: - : ‘ !:■ \ I 

••• "% 

Rebecca nearly naked on my bed. Sprawled out on her stdinach. 

_ , y v^r' _ • I 




• t / - t. 

Languid, Her arms stretched out above her head. Her long black hair pushed 
ipse that 1 may see the fine vie tori anesque molding of her neck. I enjoy the 
hissing of her there, oh the back-Of her heek^f am allowed to do this and Ido 
it often. Her $un dress is pushed up almost to her waist td bare the upward 
jurveof her slight buttocks; Her legs are si ighMy spread and 1 can see her 
runt there. I can even stftoU it. Her cum has a heavy pmeji Itseir languid 
md drooping, like she herself is when I give; her back-ruba. ., such as ] am 
s dw doing. For two hours that is ai (that this has been Just a back-rub Quite 
friendly. Jftisi friends you know. Except that my hands go everywhere Md 
wice my penis goes briefly hard, fiercely hard, at the thought of entering 
aer. But these erections are fleeting, they live for but a moment and then 
licker back to a flaccid state. Disappointed I suppose, much as I am. But as 
say, this is a friendly back-rub. One that strays and strays up to her neck 
ind through her hair and across her buttocks and please twists little yes lay 
here just (ike that, just so 1 and now just above her breasts and now her hips 
and briefly breifly across her breasts and no® fay on your stomach again 
pi Ease back to her spine and shoulder-blades and then up to her neck kiss 
kiss kiss and then Lo those buttocks still friends still friends,as each 
nassage of her butt lifts that dress a little higher and as I move myself tip to 
jccess a better massage position my own body forces her legs a little farther 
jipari and both of these actions expose just a little more of her cunt She ts 
lot wearing panties. She never does. There is only air between my hands and 
hat cunt and I long to touch it but I know that this is not allowed. It is not 
iroper to touch Rebecca there. I have though many times. ;L one night even 
pushing three of my fingers inside of her there; Was chastised Uftiji-. But hot 
jadly. Cared little then. Care less now. As the back rub continued f wished 
lo expand my attentions towards her cunt without being obvious so I move on 
b her legs and massage them as an excuse to approach her cum from below. 
Massaging the insides of her thighs high up, very high, so that the back of my 
•and is constantly brushing and pressingagainst those soft folds Isshewet? 
res.,. a little. It strikes me that I suddenly do not care. I did not know why. 
hen I do now, But it is not part of thiSstory. Back then l simpiy moved on 
o her legs. It is good to massage legs Gives you areal chancytp know the 
ody. You can tell a lot about a person from their legs, ft i$ the base of the 
fitly you know. The body's workhorse The body's blue-collar workers The 
omraoners, The peasants. 

es ,. it Is true that the mind lelfs you where to go and why to go and how to 
et there. . , but the legs. ., they’re the ones that actually get you there. So 
jv hen you look ai a person s legs you should devour themj : Take in where the 
muscle is muscle and where the fat is fat. Take in thebumps and the bruises. 
Must of all you should make note of the scars. They are there on everyone’s 
tegs and ihey will tell you of the fife and temperament of a human h e i n v 
usl as certainly that trunk rings pljf fetiy ot? jt jife;histury of a tree," 

Jpou observation, upoii close observati6 ri: 3Ewas able to note that 


Rebecca had 


a multitude of scars oh her legs. On there Eves and the 
tnets and the thighs and. shinbones and scattered scattered 


everywhere. And some looked 1 ike deep abrasions and sonte.looked 
ike punctures and some looked like cuts and a few looked like 
burns. So many many scars, Some that she would obviously carry 
for her entire life and some that seemed quite new and that were 
still angry Ted and that still might just simply fade away from her 






































































flesh. What do all these scars mean? I think. I know I have my theories "1 

I have ray thoughts, (f you think that you know then cal I me sometime and 
we will compare our notes and be quite smug about things, I then ran my 
hands all over theseacars, noting them, cataloging them. Each has a little 
story, .. a little painful memory about objects that were shiny or hot and 
which kept a bit of her Mesh and blood when she left them behind. Much 
like her men I suppose. E wanted to know the stories behind each and every 
one of her scars but 1 did not even ask. Rebecca was the most secretive 
woman that I ever knew. It was foolish. Her mistrust was not only a shield 
to her but from her as well. And noth i ng of her was allowed to filter 
through the shield. ..She knew my life, my memories* ray lusts, my 
ambitions, my likes, my dreams, my dislikes and all of the incidents that 
created these things. In turn ! know her name. Little mare. Some 
inconsequential things. She would NEVlift share such a personal thing as 
the origin of a scar. -1 continue my caresses.,. excuse me... my massag es 
And after a time 1 mention to her idly that she has a lot of scars on her legs. 
She reacts with violence . Bucking her legs sq that I may not see them 
Twisting and turning. Don't look at them. DON'T LOOK AT THEM! After 
a short time she quiets down but 3 am still notable to massage her legs far 
quite some time afterwards. Instead I concentrate on her feet. Rubbing 
them. Caressing them. Working on the iocs and on where the bones take 
their damage from years of walking on the hard surfaces and bearing all 
the soft weight. She has built up a thick layer of calluses on her feet from 
gotngbarefoot all of Lhe time* So much so that I wonder if the bottom of her 
feel can even feel what 1 am doing to them. It seems sad to me to cover up 
all of this living feeling flesh with layer upon layer of dead skin. To this. 
she points out that she can w r alt anywhere now, she does not need shoes. 
She is well protected now that her feet are strong . I nod to this as If to give 
my assent, f have no wish to open an argument, I simp ly return to giving 
her a silent massage and l do not speak of the years as a child jogging 
barefoot on gravel roads. I don't tell her that ray feet are tender to the touch 
but tan walk on glass now simply because 1 have no use for such pain as 
a such simply do noL allow it to exist within me. I donot tell her about Lhai 
at all, And I mosL certainly do hot tell her how sad [ find it, that the only 
kind of strength that she can envision, ih is a callus. 






A simple ending here, Vou know that feeling that you have when, 
everything is working just right and it is all fitting in just the proper way? 
The just perfect feeling. Maybe like the emotion you experience just after 
sexwith the one that you love and you are about to fall asleep in their arms 
and just before you drift off you look at their faces and you KNOW thiat at 
and in that instant everything ts r ight .* Everything is TRUE. Now please 
remember that feeling. 

Rebecca and I talking on thep hone and it was not a bad conversation 
at all. There was as much laughter as tension. I do dot remember what we 
vefe actually talking about, but it was not a bad conversation* I can 
remember that. Apd when k if over and as we are hanging up I say 
"good-bye" and I get a sudden and complete rush of THAT FEELING- Did 
you remember that feeling? Thai fee ling where everything seems highland 
true? I got that feeling then. And it was triggered by saying "good-bye 
So you figure that out. Hfe 


to Rebecca. 


— Rebecca and 3 in the last conversation! hat we ever had. Me and her. 

Her and 9. just cut in front of her house where she recently moved, The 
house which is only a block from where I live. Her and her beat-up bike. 
Mr and my beat-up portfolio. Me listening as she goes on and on about how 
doc night last week she got really very mad at me and she stalked out of her 
house and stamped over to rajne and she banged and banged '.n my door 
in .(j | was not home and THAT was making her madder and so slie was just 
healing on my door and there was nobody there that would let her in pa U 1 
$he could in some way communicate her anger, And what ! said to her tin .:i 
s T was in Chicago last week ' But thinking of all the shit-ass mental 
games that she played with me*,,. thinking of those .,. what [ wanted to say 
vas "Well Rebecca, . . now you know Hdw it feels." 


Rebecca and J mad at each other. Just about to end any connection 
between us, Both of us drained and devoid of everything that we had and of 
everything that we were, Rebecca and S mad at each other hi our last 
Duversition and just about to walk away from each other without looking 
iack at al l. Two people that once enjoyed, fust for a brief time, simply laying 
in each other's arms and running our bands through each other's hair. And 
how I'm looking in her eyes and I know rays el I to be al most a half dozen 
sentences away from never talking to her again. We say those sentences . 
And it's time to go now. At that, moment my anger. . , no. . . my weariness 
breaks and I say "Rebecca.. . hold it.” and she turns to me and 1 embrace her 
fiercely. She embraces me back. Quite unexpectedly as fiercely as I do her. 
There is a timeless instant as her bike Lips over onto the sidewalk. She has 
her face against my neck and it is the single and very solitary time that I 
ran remember her breath against me, "Rebecca" 1 say "i realty and truly do 
care about you and I'm sorry that everything turned lo sEiit ." My voice cracks. 
Her embrace tightens briefly, then relaxes .completely and as we begin to 
walk away she says "It's not as if j don'tcare about ydu -' r Her voice. It cracks 
a hi t too. I tell her "I know that you do." and then we walk away. But I didn't 
know that. Not at all. And it's too late lor it to make a d if Terence now. So, 
as 3 said. . , we Simply walk away. It strikes me later that for al I these 
tec 3a rations of caring, I still don't loqfc hack She probably didn [either, 
II , •••' ■ -• % ' -i : % ' 

Welt, . * these are but four.of the end ings which Rebecca and I had. 
Simple ones. Blatant ones,::;There were certainly hundreds more that were 
obvious even Lome, And I'm not very good at those things. A little caught 
in the past perhaps. NVebbed so .dee ply;; Within lh£ memories of all the good 
times that I don't recognize that all of the good times are now memories. I'm 
going to he older soon though. I know this to be true because it happens 

every day, And with everyday that 3 age my outlook on en ding s —- 

becomes that much more clearer. Once I believed that! should 
impend years struggling with all of the fat little endings until 
they become skinny little endings and then at last even these 
skinny little endings dry up and blow away so that they are not 
even endings anymore at ail. But isowUt seems that each day 
lakes a little bit ol lhat willingness to struggle out of me. So now 
ihese days when I am faced with what seems to be nothing but a 
large and incomprehensible mess. , , these days I just choose 
■■'hat seems to be a soft and comfortable spot. And ) quit, 
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*..int an address too? 1613 School.., going to put out a six song de-mo soon, 
JN “Are yew planning cm moving to Wo're thinking of pressing a twelve 

Chicago soon? Inch, if that ever cornea through. It 1 'a 

p - got necessarily, but if we got set, looking kind* hurt now but it's L.he 



Iff- 3 k, : : : :So-, wKere did y. 
sorted- - ■ t 

Dav* SigrriiJtiB Minncapol i 
iatKfMvr 

per tjf ■booann - You th i n k 


aodM&Sts,. paying tffc* ndr*Al' Hfcfs- “ g jf™ |t llf^ 

apolia ^sic -which; : ii reaUy boring- f£>*TK #V *° y 

4c I':decided tc:^pjU§i David and ?ry “tf* B a *?** sta \' . 

sore thing now and groovy - and : didn't ° * oa r * iLtr ‘ r '* :lt ' w< lqina! 

the • wer . 1 -' 1 ? T° r^ h * d - 

King Kong - arm: sal, ,- *&*?■'^ lh ? f th ^' 

g^hc^fe'd soe^my: Hzst Lm,«| *®fl ^ ” a band slut* 

*r "*&■'«« • tf ^ ; £** * lfc 1 P tef 1 r 

D- - i-g Xgng; I Wad': in Another band at.^ ' 

the t|*0 - but £t'5 a band £'im' siiii'iW ' r ' f , . •• : ••••§• 

id, ,6^;Xly ■- ^d I was fruited ! &§ M °‘i#! ^nd fulfiUs^ *m.i» 

-■•i^ t-hAt hand at the time and **■:.. ^ 

rip6 for a new project, someth in3 ,> ^) r:T ' rhere a ,*n ad in city y ,-«■••,' 

iittlo bit; mbliS^ranerci.il-l^ththg 1 W ^ iS M*? pa ** r thil >« 

that «uS ft. chance At *sttin 9 : 5 ?! V^’ / ^' 9 • d * fir 

fAIKV#iud to loog%orll fP* ■ $ look # 

dr^mer. 4*£’' ^ «*» - I'™ on W- 

*- »* PWt an art out. Qur: fir*t drunker * e *f* s °*?i and V c ** ^ '•’ 

waVall.wa Waotud- he was a graph;.- *** Hur ‘ t(l1 ' C, ‘ «**“.*«*• of 

«tUt plus.he had a , • ' -^doMrUl:^. 

y we were'.planning an using a ” ' Wh & ' 3 * thei b - r «* ? 

:dpa or a but ^ wd ° V^*** ^ "' ' h H& il '* * lMi 

got a drumr *ho a docent kick, l 'h-0 Si®*' • 

ftt r*4* end so or., we reaUiccL* " ^ 

we CffliM do i I . NO ¥rea n a . *“ ■ “ ber ba tid nas fei 


songs; oh 


_.-... _ .yv.... ■ 

J*hp baa-*oo* - Have you thought of reidcai. IN 
I §•f’htcartn mi ■■ > :; 11 3 


WMU Sitl «m> F.»i*:V n *4* 0 JW.lwwlc aj. *# #ni 

,f srtvickite, ■. f * mji sm - 4 . , ^ v ivNr ■« 

;.fheHI 1 isteiiing • iftd gp t's re-il.. 
:boii Jf lliffeit A nfrfc* on : I,r.f! 

"r* rea-y 

irttercsteci i:n wh^t- ywt guys.act 
and^oytd blower oU. ^ ^ ., .: 

• ..D . 7 Tea We % boug h t;he w« Sp- a rte**t 

# 11 ;:? ' 


ere are other labels looting at you money. He wants; to do 1 Jive cut too, 
right new. John has two other bands. Iwhlch ia real coal but we h*Vc tc wait 
h ,vv another band,. "They re both luc^is- till we got a good live recording 
live fer us. which. Sod knows when that might be. 

j ■ Right. if we could ever record DAT... 

C - Dot we've got Chicago -there's been Ilf - Do you have * recorder? 
somebody interested in Us at Cargo, P - We tried it last. time. But it 


- liXfist arted ■¥ year fsu) ij , 5 $: . SK 

•bn Msslvo -It'S beer that 3tmg? ^ ‘ M ‘ f4r at hi(n ’ 

iMw* m of-b^ frustr.vtidn fibi WM'M ?™ 5 SS ^ - 




tiihiipsr 1 no: 


So -you* re : a band Slftt, 

■^c^--V.. v .. I 

?Cb&nt*t rosj' 


r ey w " rit 

IN- ,a If# -Who": 

Wm ,HililM 


so;;we started try 

• -»«b» and that worked out-- otaifi 

«c peviffaid.. ^ or JHa p tew ^aa^ < «: 

We always did 1 iyr- and then that ~ Tl.at s kinda the one that. 

dn't tike doesn't fit in there. Lee Dsottber 

D - ?{Q w.13 a., rairlly ;.-nan. iafon bass gyltAr, 5o it-'s, yoy : W 

Aflft*- 3id -hv have any children? .ii: ;:li»dbdtrial And tradil. Sohai like. ?«*: 
D'' Kid:s t yeAh, I hate that. So Sr, ctre-esP^Attraent, w little aosre like fi .-,<:■ 
•John. . ' Wk ii 


1 1 OJV ? 

■ - Or it's |jj||s^|g|> y 

k :.h l:*, 1.5 guy Chose , He callfid:■■ me 
personally and wants 
Shat 

IN - Yeah, he's greA 
no- y« ah ^ j thio^?^ 
h^pen- He sa L4"bA: &bu-id 
Pole wesr coas|,:||li| 

| J houit up wi tPt^*«-i ,, J 

f uesa fi 9 ht noi-we''si¬ 
lt. also wa^ilfc^W® 5 


v* n t 


to Sign cpp§i l-iVO^oIy cr's^ 
id th inn 'rtk rAW*» ,.- 


Who'£ .idea was it to put barbed 
re Ij^uniJ dri^t set with a fence? 

3= ,>?!aS,,J¥ky^4;This artist 

Fiend of mine got it together. They 
Ly wanted 1 ;^ to use the real 
fums t x 4v.<jive fhel^owd the Impress: pn 
tliBy'rjgjgff^l drum^^Most people, they 
f^-. ll|e, "Those aren't 

-in Minneapolis 

. ^ __ "0fre having a hard 

ri Minneapolis for a 

wc didn't want 
A techno 
stereotyped 


D“ Last j^r.e -the show ai Wi I 1 i aas,■; J - Ch i 
w'mrpvtr that Wfl3 “Maine. ? - That's dl right y. 


thing 1 ? ,g£ iijg t.gi'dtop you. 1 mmed La t e i.p . We thought as long 
'■ - 9 ht, so .KAhsilt? 9 we have a guitar, you know, 

g*"* qij “ ^•r-:;;.'; ^ ** ^ 

1 we h4VA|||g||g|ib the delftsr^Tind of look like a regul ar rock 

■ ti. -fwhere kind int/o. We band. SO I tried it, and It 

T'*® =lx lon gs "for one. We're sucked, sc I said fuck it. It 


















fincv idea* Hut H'ft bwrfetftz*,- spontaneity with your, .show,",-.:•' 

TS- So do you 43%; ys p'.ar. on «Kjidfel i frg o*iO 1 Yim-i, if p ftOf-lb ■ : >?* ■• re* Ily 
tli at \f you guy$.poke it 6 1 y $e r ? TiSg 4 tunc. we can -arry it cut .for %mk> 

ItJVbw H • 4 q • a Ministry r iiisia And dot he ngX* ;^iii ut *«* 

Whbte ;gtago? tlf -■'Stour eud 4 *nce -1* pr^tt^ much 

F - wjAp., 'f*t it waijtd hay*';o bn, cw-io\lin$ wlwt you do» 
bCm*tiling ndW 4 that no . . ' i «::!-e. w* 0 - Jo Efc; idejft¥in extent,, yeah. E Spu¬ 
tter g thinking of Wahgjog rib's ide dbifn biftiiy. Wdfii* t lifted, when 

from ttv- c*i.Hnf and be ctruci.fi.cd.. I.t$ ar* : ; jveAr;in 9 the *p> 4 af * wn , x> c,- 

ijb ,‘Ajy for 'bands .in our ycin m Ley r ..<*JLnd of- r $a I-L 1,L. they it left. ua off, ard 
he like SJfiftny Puppy nr yill i :;tfy + some times wo do/ ; aft* some iottgs are 

lif'- Kind cf I ike thoa* yuyjs? (5k.-t i'on- .natfor ih&:.sjjsc twice, wtuc'h Ls 

■ 



I$t -:,Mother demo tape? 

B“ j^i-s'll, be 1 ikd si X spngi. 

Aru**m : 1$ this the band you guys wanna 
have"take off over your" QCh#r" bands... 
D- Oh noE -I mean, yeah ha - mircriji.. - 
Ann*- Five years from r 9 v, where do 
yojlt guys want to b&? 

D-■ Urn, weU, yOLi know 4 .tour buses - 
>)ni j j.l warm, up bhfrffi- you know, major label champagne Cdun- 


th them? 4 $ " r: •* -t;:- 

. Wl? 'o like .to. . 

- what bands..do you plan o.n touring 


-wail - wba&4'tfsEHwje 'etfnv W lasner^t 
- ^ny invite* yet- You know, bands 

; s -.0 Mth arffAUimii* Aii*r sSfki 

er .r! ail- Jtl»« OTieS that; arc- IdUr- 


■ ■:■■ •■ . : 


:,■■■■ 


• •"52 •toied r Thcte ; can' W a •.! 16fc ■■ 


V- Wen nil. no-bfbad dr anything, but m and sgfei&teinfea 'it dab buYo out 


in 3 % t 'o.wa f d? 1 h* 'bruin's• bind I 

| I ^ fqh^ ^htYbftd "w 
-Mi 


t bf:, *J * 6 kfi t ha t 1 s why we‘W ' 1 C t.hat' S ^ OE ? - he ri * c ^ " jb r u 

’■ w :-:■ =s*. r: dub lines, up thu *how + 


1 c ' : * v like,:.a* , miay : 'h«ve> 

done, '.irw: me [ >« ■•■■ t ilJf about what * sway, Yeah.-I. pwan, c*dta scmO pec f : 

new -1.-id different and wbatis happened^ prpbsbly• boggvtJ by f ,b* fact that va 

$c many ..things haven't be^n dors*, ahd sound lifee our reSording op 

you Ync.w' ih* v*y s fSb po 1 r*:. <j* • rwgp wB* t '•*--*' 1 - : - 1 ‘ ^ - J ----- kv ■' 

uth'pc 'iSaoS*_*ye aoihg.’' 4 [nd«stti.*i 4 S 3 

>3 iha- 


,-ve heard Skinny Puppy wants * 
jfcj&raftt'»Kind of band tb wartn'up for Aim* you 9 What *•: n 


^ : prdkuof ion, 

lem, ] ike a rappof- do you want a big record label ot what? 

How J d you get t.o wajrm op for b.mdsD- Yeah -^definitely, i...rean wis'd take 
Ikff JUien Seat Fiend?' a defiant decent independent, YdjS know, 

You nave to party with the right but a rflajOr r d be great-- T *wear, 

,opja. Yi>u jrfet have to. knew the tPOr : .i;g a lot-*, 

vp*] J yt ! - Yeah, but 1 Lhink that's qne sf the 
biggest.-downf^ 11 s of band® • that play 
bur kifwi of pnuiic, Yoti^enbiy-: lee 'them 

once in a rtAJC* Hke Cdh^.ol Litate* or 

:■ ■ ;■■ ■ ■ ■ •■: ■: ■ ■: 

Meat ho-it or socketh.xnq, but wt L want lo 



a p&* ,s^a r.d 

la-Kc; why ptay th|£t 7 Hfry-try to souJvd' tBe'- 4lve.- < 3h.efw .-.a p*tf*'et witH lm-., 
like abmedtie else? , - -%%i - SC, w|vo does yodr graphic*? 

fir- So wliafis -your definition- bjf -/i j^;^''Our first drummer n H*£? wall aprQfcs- 
Indust r i-1? ? ■ ; i stlona-Ji graphic artist. He *tiU does 

Jfr- I'd i'ay itaihg a Idt of n'.ac'n ine-bhehi. Yeah, he did them for the c:- tr?. 
sound s'" -1 ha t' s how I^ve defined it.' y Ha'did our banner®, -the:: .kmes that are 
D- Cancer 'beat or noise beat ‘■■Ansacb.i.n^J.j-l^.tf^b'e.re too. We still have" those, 
like -I suppose like Test Department::-'they ;;ar* great. For Our next demo ue J .. 
apur-ds, 8*}ust using machinery. %'x^t Pf1Y 5®%. hip to ho tHem too#, ■"■■z ■ 

yisr.g discorded indii*triai waste kind* Hally i-ke- hi® lbbk+ Tb looks. gr*.i:. 
things. I came up: w:;,h the best one It's- reai : simple A clean. 
f?he Heat., of the Factory fa theJ ^h^khift XV - What' 1 9 he; doing? 
of Sex." * I :,->]$£ 9 - He's in .a band, DAD A iogion,; that'i 

ilii^htar : the CD., Yeah,, they're a. groat :>.ir- 

D - A humble withdraw for sure -it's They're Just a two-piece, Thpy do .t 
also real important that people daWpb all live, too. Once he got to doing ii 
ib the music and not just zone cht" "and the way he was doingLt in Tool 4 
■ :-! ' :='■ Die, he couldn't stop doing it 

S.KrUght- I don't really mind way. Mow ,he does it with a 

that much. - don't like boing.bsU^^eyboard player and .they're really 
industrial, but I don't nind b^ihg , 

Rallied techno either wf**’-'**:*** 

don't care what 


- S;j this Club 'up the band®? 

Yeah, generally. % : 

■utt - So what- acts have you opened up 


be toiiring a lot because we want td get 
&- Hei 1 f Alien-.Sex fiejid, Front Line the iriisic to- the pcopLe^e db^'-t, want 
!ie»l>ljf* He did a ffefi 1 Beat, Consoli- to sit.back and plSy.-A.lot of 

tad kind of thing. ' hanen ri:>n r i like tsb L.our. He're really 

into -^oitrin-g. coming ail the way down 
to-all these guys at Davelipo^t for gm': 
fucking shew. . . .:;.? M 1 

Laughter |f . f; . 

Ann*- Hav* yr,i; thought of tourir.g - 
'. iti’. a r :t j o r tour, :like it.ho e^l'ire 
Sjtuse war. th* wnrs^we'd ever United States - I moan, do you aver get 
I . hit Alien S*x fiend was okay. out to the Hidw»*i? 

went "dliiwrt" "to- Tiil*4, 

They really liked y® dowo i : h T^lsa. Wo 


•M* - Hew was it '-bpenidg ;np . Jor: bands 
ihn that? £ 

■ Ha* does the- Audiunr-b take you? 

|- wn, f^ n - fc L ^*f Wft ha4 H* 

or .7:: .ems, MIDI f rtob s eei$; :but peOp'le. 

• : 1, * ad 1! .1 n ywtfjf, which 'was kind of 


y generally liked us, as puch as D—:We tried- We 


Ydusee r : r ight';now, in 
we tire; at' .the. headlining , JL 
He have a larger under-a 50 crowdd®wn there in Tulsa, and they liked us 


p.layed .u this place called; the .Icon 


..■vat-. ir. a 1 Lv ^-:^R| fjf - 1 heard yo-.j had soae contact 

people call us. t Who p*d. that? 

fact that a lot of , - SMv sister's in s bend, Fain 


real 1 y like the- 

:'S?iv . 

pimple who art into industrial say* 
YThai's techno ar.d its crap, yaghf-j 
Ybii know, who- care®, if’a all so,. 


i'lFrophets, in Kew tork, which is .1 ptr- 
ibhud . She hooked me up with then and I 


. got his number. Sent him the stuff 

Si^lar sometime*. That ,* why t**,*,... ^ ^ it _ T f ., Ek , d Ln hif - ,,, 

industrial soiteL 1 mes cti>.i:;. At ,--- 

TV - You don't do a lot of taping 


ypy 


I talked to him 

s into it, end he g-svft us the usual 
L 4ust keep sending m.e your stuff" kind 


tfi:. 1 ?y 5 vet do, 

W- nncapdi i*> 

*aSnt, I** - ^ ^ 

• • here- .(Davenport, lowaV, ®c ®incd*'o ’ tsych they" re. gonna bring; U 3 back and 
Kv' -v: headlining thOr* and in other have ii* piay ail the other: difcid*-down 

lit tea, we're at the vt>iv.\ of attract.- there. ESe was real 3 y pr*-W 4 rtg' »s, r- you 
feg 4 lot mor# people, hut most of the ark no u -every we pi By w# get really 

'mtii wruUtr irlgfrteoo, good response - It* just that we don't 

;|f - Art -who came "dp with your name ? have a manage ? - That's a problem,' T' ve 
D Con',t knew, We jwerd to come ^ot fci> alternate getting:;.cfiit:^re^os 

U:. With ftinans.' .out, mu king sure this get® done, 

2 - Dn^e I was driving in my truck®tor setting up gigs - and 7 work* &*e, I'm 
ircr, ohft.partfeiriar ;part Cl Mi nr.fso: .1 the only one of the three of us “bo 
lu another artel there'd’-^ -let- Pf- tool & Work eight htJiir* a day. So in atldK Son 

‘3 *„■ ■:• ■ ■■ ”■■•■■ : - '•■•• ”■■:> : ■ ■■ 1 ■■ ■:■■ ■ .* ...;. ...■RK££V ’ ■><:■' zr;-v .. .; ... .. . ..:... .' 

■&« typ*• fact 0 r 1 em «; -what*v*jr. to managing the hand I have to work, 

|>M- Lite ... 

D su i. just saw. ft'driving :afiithe 
■' J Cl-nte E cine. hack: ; i;r)d;;. 3 a'id how 


t 




do most of your own stuff live right; :;..•/ + . . „ , , . m ... UA ,,,. *,.. 

Mr ‘*i« “»i»- v»« ««>«? . • . trw qt .. „„ uhc «. tu « V4 o.n u, 

M. llw » 1= ev*r,thi 0 q,.t «»». fa*fc pl.« t0 j r «h. He'll 

H !on «« t 1j ^ 1 if-.cjs I JUS t U3 aUh booking, things like t«t 

e “ e ' y ^ h, -‘ r '““'"'“aRS Co you pi on on doing .ny lourir.: 
*uppert, you khaw every tour miftute'SJi.i° 


i::-rj'.:: this, afid Wd ®*id, "yeah, great 
.meiittiionod, it- 


''""ah*.a¥ 

is liku yeaii gr^at, will <h>. 

fda I realty liked t-be--review you did 
So «io' you knows if tho'y*''-s a record 

ifr:ng'out ? 


and.'.-Sine* we* re ervtit ied.;:Cu, 
need -t real pro fe®si.grt4i, 
Ar. 4'|ii; 0 f -yet ' w* : : doli't \;;. 

■ rust ,*r:ybody, 

1 H - Weil thank j* 90 y* - .'. 

11 ' 1 




--'-J-'v-' -i-' --5 "Sjx 

: , rtrtt for EUfe h :.tiu' : 'w there'll be a 
Sape hefoi r.- ve ry long- 



: 













NOW IN STOCK: Noise Unit, Leaetherstrip, Klute, 
Electro-Assassin, Mixslimgauze, Terror Against Terror, 
Non-Agression Pact & SNOG* 



lit. 


8§§§c& 


sounds like someth! 
rittif fett tly produce 
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21 si CIRCUITRY RECORDS 


XORCIST - "Damned Souls" CD 2ic.cooi 

Cybehdustr/aJ Mayheini 

- Musically, Sote member - Peter Stone pushes his Atari sequencer to dynamic 
levels, wtth the direct to digital sound especially good.- - WARD Music Monthly 

'Industrial with a huge sound end solid vocals and samples.- - ROCKPOQL 

MUTE ANGST ENVY - "Archetype / Trust" CD -00.1x02. 

Angsty, ragr/tg, etfwreflf, neegqtfrJic, with crystalline brooding melodies 
-Laden with atmosphere, drana, and unusual strong musical direction.* - BAM 


ORDERING INFO {CD's Only): 

In U.$. md Canada, send $12 (ppdi money order or check, rost of world send 
Jl4(ppd) U.S, dollars money order, registered cash or check on U.S. bank. Make 
all checks and money orders out to: 

21 st Circuitry Records * 396 Waller Street - San Francisco, GA 94117 * U.S.A, 



* Allow or® week for processing, two weeks for processing checks * 



























































































INTERVIEW With Paul Lemos of Controlled Bleeding , *. 

/rtttrview by John Lyons 

This interview wish Pan! Lemos >voj a genuine pleasure; a man wish strong opinions, 
Lemos' interests swing pendulousiy from Controlled Bleeding's schizophrenic personality. to 
Joined Af The- Head, to Skin Chamber, la his daylight occupation as an English teacher. While 
friendly on the phone. Letnos warned me. that he could be an asshole So work with, and skni he fell 
that his feibw musicians pus up wish a led of shit from him...I can' I help but daubs skat. 


together. 

^fl^gdownto 
pausej well, 1 have a 


.-and ^Ht^dlfMbud^-and sfuJfferit.-:--*111|| 1 

lp4: f i iwnw to bttv* hi* the rfgh# halt* on fh* bead*, «emi hi be getting fh* 
bright people working with him to get It together. 

|pEyogK«hooi 49mmd7 ; " | i I' ! 

I |Nl *» Interim. .;■ 

PL: Yeah, ft tnLtct be; tough to find time and all 
ENEYeah, ©f time* w* • ini going «nt of the 

Ithe >sHre, 1 tying to make ©ur publisher's da ad 
fewwW<|l, Vm told, U whet 

first pertain*Biflf*toIW Jban to the band. Arilrfedthfrifl’IngHshT;* u 
PLt Oh yeah, Sure. fv# been doing that fur a idng time; Vm itiil at t*. 
IN:Wte»dy.« w«h? ■ ■ . ■ ' ■ , 

pLi I twfdi fl|*t Cctthoik school on Long Island. (really Hite dl: 

sense of balance* It tenches me a lot of thing*, actually, tel think It 1 * really | 
important to help keep life somewhat balanced. 

|N:Y&oh, L can understand that; I actually teach Creative Writing at a small 
community college fiere* too — lust one section, but i understand what you 
mean by IK* giving you a sense of balance. 

PLt Ytahj I think 1 would lose interest In musical pursuit If 1 didn’t have to 
redly force my self to u» the time that 1 have to do It; Ifs having to budget 
yowrself co rigidly that makes you hungry to do It creotf^ly f L1 J ; ; 5 ‘ 

lNtYeah£e-^'^-'^ni ;; ' • ■'" . :T":'; 

' tuirff 1 L 

IN; That’s cool; I read somewhere some of your observation about how much 
harder and crueler society has gotten; how do you think this affects today's 


............. . 3 ; :..:. ...... ; .-...-... v .......... 

jPl; Well, I mean, l Just think that ere lathing becomes 
shocking. ITknow, kJds carrying guns, /know —ifs not shocking, if s Just 
exp pjcTq tiarw A lot of the kid* I teach, their friend are carrying pieces — kids 
14, 15 years old and younger, kids in suburban neighborhoods who end up 
getting stabbed because of some gang fucking dispute --tithing* like!this lust 
don't become shocking, and when nothing Is upsetting end everything's 
\ mundane you've got a dangerous environment, and l think thofs whnfs been 
happening more and more. I think television and the media overall am Very 
much responsible because there's |ust been such a desensitizing of the culture 
of children— 1 


lN;AAAaahhh — there — the tape's rolling. Now we're all on the record and 
officio I-I ike. 

PLiAl right, well I got your last issue,, and | thought It was real nice, really rticely 
done. 

IN: Great! Yeah, actually Paul has some rather big plans for the next issue; il 1 ! 
going to be abridged and rather — uh — book-like. Ifs gonna have □ couple 
of color photo$ and — it sound really promising. 

PL: Excel lent, welf ifs gonna be expensive, huh? 

INiYeah, I didn’t really ask him how much he was gonna blow on this, but the 
publisher we're working through 1$ pretty fair with us. 

PLe Great. So how've the last couple done? Have they made a profit? 

IN: Y'know, 1 think he said he’* making enough to turn a very minor profit 
right now, and as long as he can keep the production budget, he's renlly 
happy about doing this. 

PL:Thafs great, /know, it must be hard, doing an Independent 'zlne like thef, 


IN; Td agreed ' 

PL: l was exposed to a lot of fucked up things In my youth, but hof fcr 
compared to kids growing up now — I mean access to video, access I 
kinds of really violent Image* they can see. I know kids literally, /know, 7,3,0, 
10 years old who've seen Faces Of Death, seen It with their brothers and : 


Other:: 


sisters, and lust that kind of stimulus at that age, and Just seeing It year after 
year, lust seeing the numbers of killing* bn television level of 

violence In Inner cities. The hews Is fust so fucking morbid. 1 Just think the 
w h oje thl ng ha# all owe d child r*n to d«v*l op 10 th at the/va I os? tha 
sensliSvlty tb Ufa and experience and — fuck — J mean Jbdfs one 

reosorw '• jV 

INt When you look aT some of the most popular movies among the 
kids, you find Terminator and ftobacap type things, where there's lust 
o constant barrage of guns, gunfire, blood flyln f out of people ~~ ' 

^ L: 3 always think that ifs more of an American phenomenon; in I 
punian beginnings, I mean this Incredible morbidity, and this ire 
dou$ sexual repression— I mean, you'll never sea a set of tits on 
!*■ juior television^ you'll never see two people fucking on regular 


' ' •;' • 

mm 













ft ofborom- 


television, but you can iee the most ghostly shit — and Iht level of violence an oil the 
networks has Increased So intensely lo keep up with cable. Where before they 'Wouldn't 
have shown lh* bodj**, you see the blood, you Me fhe Bare,, you MO the stabbing... 

IN: Right.., 

FUl jusl think that the who!* Idea of sex and *e* 
sogyny and SO forth. If* ju*t creeled a vis^yWorpad.^ 

IN; Yeah, fd have to agree. Do you think that thJi [«Vsl <ri 
that at all? 

PLi Well, I think that music and art'through tb* age* hav* aFweys 
ster of social conditions, I think that arlltl*, writer* and fUn* itudwiy OneulWay* kind of 
representing social change, almost UiiCOnSCieUaly, SO I think tffUi (MIT music hq* been 
very much a product of lh* environment from which It corner f think that also, some a( 
the music Is much more vicious than ^h«r*/lids* to 
whal we've been doing. 

IN: Definitely, Do you think Jhal band* who take this l* the extreme, in their Ihr# shmvi 
a nd their videos and s» forth w aver* contributing or reactingW p(£t pre$$fcfe» 

PL: It's hard to say _ I know with myself with something Ilka Sldn Chamber, It was jun 
very, very dark; to me Skin Chamber is |ust unleashing these poison* that just kind of 
build In your daily experience, and instead of hammering so mean*'* head In, you by 
and channel it creatively?! moan, that's what w* do, that's why we began doing musk In 
the first place; as a kind of release. Per m* if * a reaction. f r m not really into marketing 

nd I think with *om* artists If* the 


myself In any sensational way lo gtlri a profit, and I 


a|§S 

you guys 


IN:Who all worked on ihe Skin Chamber project with you? 

PL:That was |u*l Chris and myself? w* began Skin Chamber after w* hod teff Wcut Troi; 
Controlled Bleeding, as a group, teak about an oleven or twelve month break? it 
developed during that time. Chris and f ho ye always had a volatile relationship,, and Iht 
music we work on is always Very toxic. We didn't want lo male* ft ContreHed Bleeding 
because it was so fucking far apart from Controlled Bleeding. That's what we've atwoyi 
don*; a j varied os our records have been, they’ve always been Controlled Bleeding. Wi 
fell w* had to separate it. b 

IN: You guys put out th* Joined Al the Head £P; wo* Thai the only thit 1 ( 
released under that name? 

PL: Yeah, It wasn't really intended to bo a on* off, bat at th* flm*. Wax Trax was in sudi 
despera to straights, it j[us* came out, and iher* wa* nothing behind ft, and » a record 
wasn't really passible at that time. 

IN: Do you Ihfak you'll be doing mar* os JATH? 

PL:No, f mean JATH wo* really Controlled Bleeding, it was lh* same thing, a bit more 
aggressive, but ir wets the same thing under d different guise. We realued later that 
JATH wasn't really very different; we had thought that Jl wajt O different kind of sound, 
but It vat So Similar to Controlled Blooding that it's |ujt bu*n kind of absorbed into 11. 
IN: I was going to ask If you played Ihe JATH stuff live, but you guys don't do very runny 
live shows, do you? 

PL; We've played olgl in Europe, We've played josl a bit in New York , Boston, hopefully 
we'll be touring this Summer - yeah we do do the JATH stuff whflh w* play live. Abso¬ 
lutely. fn fact two of the songs have been remixed, one re-recorded, for ihe new retard. 
IN; Was that the JATH remix, an Golgotha?' "A{ ' -i \--HiU 5 &££$!!}?' 

PL: Right, yeah. That's In Penetration ; : ■. 

IN; I read in your promo pack that Af Jourgartson was a part of JATH. 

PL: Well, he wasn't part of that; he wanted to produce the JATH stuff; w* were talking 
about a follow-up to Ihe EP, and Jim Na*h hod put us in touch with Alain. We had some 
long Conversations, and we actually played with thorn wfiun they came lo New York, biri 
nothing ever came of 11, I didn't wool It to become and Al Jourgonsoft side project, so w* 
sort of backed away from 11. 

IN: You just released Penetration, and we also |ust received Golgotha, Why were they 
released simultaneously? :, j;;.,; .U; if®. 

PL; To be hotvuit with you, thoy Weren't; Penetration is just coming out — It's slated for 
June l6th; Golgotha was retoasod on StopEot, a European label, so It's probably just 



Mk« i. ««* * *• «***>» «.« v, .™n faM’i 

whet* p*n*t ration I# a forger teed* nste-oM, *e l don't tbl ok that they'll Interior* jj 

IN; Why has d b**o necessary for Controlled BUedkig to operate wfth suet 
dltiincl foc*i/saowtlm*s even with different label Jarilh* different style* i 
PV We'v* dealt With alot of labels, and w* still deal wllfc-* UA of label*; Controlfud 

We've don* so many different types of music betauMl think Ilk* so many individuals, 
we're not in th* *am* mindset all the time, and these different musics represent differ¬ 
ent sides of u* and our emotional make-up. Th* musk that wY» don* — ye*, Ir* a Iway* 
really personal music, and It reflect* th* top* of MFo ol fit given point For Instcmot, shift 
Hk* Cofffotira and Musk from Scorching ©rounds wet* very somber recotd*, and they 
w«* don* a t wry dlffkuH He* for me, whereas the recordings for Penatrcrffcni and 
Tmdg*, Hooter* mer. slabi* periods. They kind of attowod for « HKI* mot* s^ttf 
fhythirt and ttieledy, IK* different *3d*i to ^ 

fchwJs Wctpprgprtdi* to really Huff, : «hd certedh- fabe^'^oj^o: : . 

for other musk that we want to release. Se<aus* w* work In *udi different realms, we 


hove to d*bi wi* dlffeiwni outleu For U. 

IN: l r ve heard your music described as Industrial, 


description* fitting, and are you fiomforiqbl* wJlb them? 

ft3 _ 3 J'«.’siT| svivrlk- vs-i tnL> Inn itn i I j- tl i*s li jVI iil m¥ jp. r-i ?>si-t-ks-H nl A hi*, ws 


«tri«lj' : 'o 

■ JBL ^ . . m - HL- ™! [ _ _^ImMi 

PL; I doh^t really think loo much about categorization of th* musics back 1ft # B3, *B4 t. 
thought that th* term ^Industrial Muslc^ bad some rote-vti'mtoj I thought that Jt captured. 

0 sort of sense of the ae&lhetk. Kind of an observation of the underbelly of society, kind 
of thJi rotting, techndogkal thing that w*'v» developed for ourselves, but over time, as 
Its become done* music, at lls become populated, I really don't know what tit* fuck 
rtnduifrtcif:wuil^ U - lr* a meantn^ess genre toWi*i: I^ustr|aiiMi«ie Wiati 

underground level, groups like PGR, wound - f still think It's whal 11 was, and ihoroV* 
still a let of artists operating In a pure stale. But some of th* things we've don*, 1S(* 
Penetration and Trudge... I don't think they're Industrie) records/! just think the/r* §: 
records — |ust songs, just modem songs, whatever genre they might be, whether lt^ If | 
body musk, whether Its Industrial music — I don't cam what it's called. 

IN; Cool, I r»ad that* Util a while back you w*r* considering touring wllh Skinny Puppy? 
am you considering any future plans a long those tine*? ': j --■ =■ j ■ ;; ^' 

ft: Wd'v* b**n talking about touring In JuFy, now X don't know if IhU tooriti gollig id | : 
get off lh* ground, becaus* the agency In San Francisco that was kind of working with : 
u* really Fucked Up and laid Ut loo late (hat they just weren't in any kind of ihap£ to g*| 

If together, so whal we hay* to do Is start from scratch now for July. I'm sure we'll bei.;| 
playing some dates in July, but as to lh* number of dales and how far across the country 
we'll go Is questionable at this point. When wo wer* gonna lour wllh Skinny-^u£j[Sy£ that 
was some years ago. They had been buying our records, and Cevfn and I had become Mi 
friend*, ond so thoy asked us to com* on th* four for deans*, fold and 
odually tbd four Nino Inch Nalls did willy them; at th* time w* Jusj dfd#*'! M9|H')iHiS 
together enough to go out and do lh 

m/ % 

Htll wouldhav* b**ti a drastk error? I'r 


glad we didn't. 


IN: Yourltv, thow , |«v. =l.h. music ond l.» of th. Ih.o 

PI; OH abidfute^, >K*r»?i>y*ry very 

w* o live ts very rough, at points almosl garag^y, you might say, a pretty 
eryanle show, wb'r* not relying on so guencert and machinery, y'know, It's 

t's really al l f 

i t i 5?:J:f: : ?! : ? : :?! !?•¥:?':? : 

■■■■'■■ ■? ?■■■■ : v ■?■; ■?: ■= 
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IN, i m* -t hop* to see you guys tiv* some limoj 
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BLOK 57 - BLOK 57 CD fZOTH OMMOG GERMANY) 

Dkk Ivans of THE KLIN1K and Guy Van Mieghem of 
NEGRO join forces to produce some of the most versatile 
industrial since DIVE toy I vans. If you like either members' past 
history, this CD is for you. The vocals range from treated 
growling. There is a KArfFDMIeel about BLOK 57 minus any funk/ 
groove and guitar. The band samples CARTER USMsnd KLUTE. 
and mixes the styles to produce an ear bleeding party. There is 
something on this CD that everyone will find intoxicating, I find 
myself reaching for it often; my god, is it a drug? [Laciak] 


Bate Without Flesh - This Liquid {H- T. S. Productions) CD 

Delaware is not notorious for its industrial scene, but several rising techno-mashers have 
appeared from there in recent years, perhaps the most noteworthy of which is Batz 
Without Flesh. Their name sounds like soma vague horror film reference, and their music 
follows suil; much of it would sound perfect as a background for some low-budget, high- 
gore factor horror I Itch, 

Claude Willey, Uncle Pa ivy and Gck Ruin comprise Ihe current manifestation of 
BWF, an industrial band lhat has the distinction of existing for some other purpose than 1c- 
providing an excuse lor trendy kids to dance, A lot of ft is danceable. but it's slow and 
artful enough lhat you won't lee I guilty noi dancing to it. Distributed by Nailed To Sound 
Productions, a record company created by Willey primarily as a vehicle for his own 
material (Al Jourg ansae, eat your heart out), This Liquid resonates with ferocity and angst 
without a 125 bpm baekbeat, Willey’s vocals are the main attraction, a chip off the 
Douglas McCarthy block with a rougher edge and a wicked screech, and often, there isn't 
much else; most of the songs feature sparse arrangements ol percussion and a simple 
bass line augmented by various other sounds, particularly on "Six Finger Jake" and ’On 
Edge." 'Sossman&am" emulates the dander sounds of Nitzer Ebb, with an intensify that 
band seldom reaches, while “Load" and ’Son of Quiver" are unnerving servings of no se 
and power. Sampling is one ol the Balz’ slrongest points, as evidenced by some of the 
most original sample manipulations since Skinny Puppy's Gfeanse Fold and Manipulate, 
especially on "Six Finger Jake* and Creasy.* They seem to have a penchant for long 
songs, as most of these drag on a bit too tong, but Iheir originality makes il worthwhile to 
sit through them. If urban anxiety and paranoia are your kind of thing, This Liquid may ba 
as well. [Paul Ferguson] N.T.S. / 742 Paper Mill Road / Newark, DE 19711 
Smersh— Dislocaiion/MaRlpan Narcolepsy (Atlas King) 45 

Well, this is ihe first 3 have ever heard oi this band called Smersh but by looking 
at lha catalog from their label Atlas King, if seems as though they have been quite busy 
with 23 cassette releases and a few more records. This is quite a moving song. DisJoca- 
lion has a grinding techno underbeat with a voice comparable to that of Gibby from 
Butthoie Surfers meets the God Bullies. This is quite calchy and I plan on investigating 
other projects by Smersh. The B side Marzipan Narcolepsy is a more non-techno body 
music song. This is also quite catchy, The same psychotic voice is now singing what 
sounds to be army marching chants. This is a quite amusing and moving project worth 





checking out. [Mercy] 

Atlas King /337 William Sl./Piscafaway, NJ 06954 

Controlled Bleeding- Penetration- Roadrunner/ThirdMind 

This is a Futurists dream-to tal indusfto you can live 
lo-dance to! Thundering bass roots sound/musto/fuzz I ills, 
enough familiarity to what else is going on in the industro 
scan®. A irue sign is Ihe kinds ol samples used; percussion, 
placement, and rhythms, but through creative know-how or just] 
bhnd luck ihay have a unique sound. The vocals are treated 
but have enough variety lo be fully appreciated. The track 

an compelling matal/harpsichord fill. I'd like 
:o see more of this, a new direction for industrial composers to 
evolve from, Too bad the section is less than a minute tong. Track 9 is a total sonic 
sound balh- the jacket says it's live. The 10th track is unusual in it's composition of “soft" 
sounds to create the piece. Soft but still driving. Buy pr stealths? CD, [KAOS] 

Dark Engines (Demo} P.O. Box 8781, Trenton NJ 03650 [609)396-3600 

This one man band started oft with a Cyberpunk luctton 'zine called Hardware 
but he's now exploring Ihe musical side of the cyberoulture. Though this Ihree-song, self- 
Tied demo is a touch bare and overdramatic, he tries to stay true to his “moody" Intent in 
sorsgs I4e "Blackhead."' a Front Line Assembly-influenced tune wilh a twist on the "Love 
Stinks" theme,[Traub] 

C. Schulz 4 film ton (Extreme) CD 

Schulz's 4.film ton, on Extreme records, ts a fairly experimental work. "Plane Part 1" 
utilizes piano, percussion, foot falls and (of course) a synth in the background. This is cool 
mood music, grabbing t radii tonal orchestra works by the ears and tossing tham aside. 
Schulz's innovative com position stalls make this perfect stormy night music. It is methodi¬ 
cal and dark, at once relaxing and vaguely disturbing. This LP would go well with any 
"Twin Peaks' episode. Strains of human voices in the music’s backdrop, waves crashing 
against a shoreline, seagulls... the list goes on for this wondrous work. [JL] 

Contagion - Contaminant PCFf (World Domination'Capitol) CD 

Industrial music has come a tong way since the heyday of Throbbing Gristle and 
Emstuarzende Neuhauten, though ft certainly hasn'l been a completely positive change, 
"ns growing accessibility of the genre has helped bands like Skinny Puppy and Front Line 
Assembly gain wide acceptance, but that acceptance, sadly 
enough, caught the aye of the music mainstream. Big, 
deconstructed dollar signs are what it saw. Now everyone 
from Prong to Machines of Loving Grace is called industrial, 
and SPIN practically christened Trent Reznor the leader of this 
"new" ?dea called Industrial music. The lie Id is fast becoming 
as much ol a commodity as Bon Jovi. 

Fortunately, not all ol the side effects of Ihe change 
are bad. NIN's popularity has helped open doors for 
a lot of lalanted bands, and Coetagton is a perfect 
example. This high-powered industrial quartet 
:".Vilas comparison to Nitzer Ebb, Die WarZau, Manufacture and other 
.cyberdance purveyors, and while there is nothing here that is terribly 
groundbreaking, ihese guys are very good at what they do. Combine heavy 
electronic sequences, weird samples, powerful vocals- and the psycho-futuristic 
artwork of Steven R. Gilmore, and you get Contaminant PCB. Prepare lo be 
nlftcted. 




















The stand-out tracks are “We Believe." an aggressively agnostic tune, ’Who Are 
You," a noisy and highly danceable song beginning with an unsettling collage ol alien 
squeals, and the appropriately^!led "Aggress," whose sampled chorus screams, “Fuck 
You! - The others are excellent as well, though "Ingest" steers a bit loo dose to NHzer Ebb 
territory and “Scratch" could have been a Die Warzau song before that band got all funky. 
The first seven tracks are original songs, the next live are remixes, and the last track, 
-Contagion Seven," is an interesting atmospheric noise piece. Gontemiranf PCBss vary 
welt-produced, and is one of the most consistent industrial efforts I've heard. They may 
be a bh foe accessible at limes, but they impress me more than Front 242 or Front Lina 
Assembly aver did. And unlike many of their colleagues, these guys can actually sing. 
This may not appeal to some hard-core industrial fans, but lor anyone else. Contagion is 
fust too good to be overlooked. [Paul FergusonJ 

Ebb log house-12'(lri iqutty Records) 7510 Sunset Blvd #1424, Hollywood, CA90O46 
Self described Industrial Gothic pop, Ebbinghouse present pop in the guise of 
Gothic industro/ cliche standards. In other words, if you slill tike The Cure you won't feel 
cheated. You may even sing along- -but in these days of industrial anyone can spring for 
a sampler, a rack of affects and play tortured artist and go do MTV videos. But these guys 
say they are pop. On their press release, they also make a play for those raving lechrw 
heads. They claim to be the Depressed. I mean the Dep-ache Mode of the 90's, Where 
does that lit into your interpretation of Industrial? Fcrmufa-ites. This music has the soul tf 
a Casio Demo Track. {KAOS] 


Vdmito Wi hkc 


Haunted Reason - D$adResurrect Cassette (Vomit) 

Dark industrial from that tower realm inhabilted by Vampire Rodents and "seif-professed - 
Satanic bend Electric Melltire Club. I wonder what would happen to those born-again am- 
abortionisis if one ol their protests was avidly assaulted with Haunted Reason, Young 
punks who’ve got nothing better to do. Choruses of "Society fucks you," chants and cries 
of distraught souls, apopiliCtic doom (racks and varied sampling create driving m us ids, sdt 
of a modern world gone wrong. Does negative + negative ■ positive? [KAOS] 

Vomit Records, P.O= Bo* 701, Omaha, Nebraska 69101 -07b 1 
Vonnito Negro—'Wake Up (Antler Subway) CD 

This is Vomito Negro's second release on the Anile' 

1 Subway label, though this is not close to just being the second 
release having three other albums dating back to 1965. 
Vomito Negro stands lor “black vomit" in Latin, which is the 
final phase of the disease yellow lever, where Ihe patieni 
throws up his putrrfied intestines and ultimately dies. Now 
imagine music to be (his kind of thing. Yeah now you have foe 
latest release "Wake Up.* Definitely the most am biant 
electronic body music album to date. There is a heavy 
I reliance on samples and voice machines but overall this atouir 
'has real umpti behind it. Bast danceabls Tracks are “Wake up 
and smell ihe 90's r * "Touch the sky" and “Hate." Music to trance dance and absorb. 
[Mercy] 



Antler Subway Records / Leuvens esiraai 97 f 8-3200 Aarscftot-Belgium 
distribution: Play it again Sam / catalog available 
Baby land - Y ou Such Crap {Flips ide) 

Since Chicago is generally considered Ihe epicenter of industrial music in 
America, Ft's inleresling to hear the West coast's answer to all that noisy mayhem, I hal 
answer comes in ihe form of Babyland, a Los Angeles-based duo lhat puts a very origi-a 
turn on some previousfy-tread paths. Their debut album. You Suck Crap, which incorpo¬ 
rates two earlier EPs, is a churning mass of discontent and lear. While that's not exactly 
virgin territory. Baby land's fusion ol hardcore intensity, electronics and silly noises makes 



a weird idea even weirder. Alternately bracing and amusing, 
these sixteen tracks are industrial music as only Californians 
could do it. 

Smith and Dan Gatlo must have been somewhat 
disturbed or highly creative to have come up with some of the 
stuff on this album. The basic framework is quasi-hardcore, 
with breakneck tempos and screamed vocals, but in place of 
the traditional thrashing guitars are various keyboard muta- 
hens, from ominous tones to bells and beeps to video game 
samples. They also fluctuate Irom thrash beats to dance to 
techno to God-knows-what, and all this with a straight face. 
Among the best are "Mask." which features all of the above, “Smrow-Toh* ("Hot Worms" 
backwards), the emphatic “Logan's Run" and “ThekadontT a noise experiment that ends 
w:lh several minutes ol silence, followed by a sort of fascist version of the “Dilf'rent 
Strokes" theme song. Where you can understand Ihe lyrics, you'll find an undercurrent of 
pain and paranoia, lashing out at a world closing in from all sides. Grab this album i! you 
can. or better yet, see Babyland live, as they must rival anyone in intensity [Raul 
Ferguson] Flipside / P. O. Box 60790 / Pas-ad ana, GA 91116 
Arcane Device - Diabolic Ex Mfitfr/fla(Korm Plastics) 

Intricate sound sculptures and general noise terrorism 
art; ine locus of Oj'afwfis Ex Machina. the fifth release from 
New York based Arcane Device,, Images of psychotic indus- 
trial machines, killer robots, the awakening of artificial con¬ 
sciousness and journeys info cyberspace wind throughout this 
danse work. Drenched in feedback and noise of all kinds, this 
album is 51 minutes of mechanical torture, perfect (or Ihe aural 
sacs masochist in your life, It is particularly noteworthy 
because ihis is noise from the old school, analog feedback and 
percussive manipulation, rather than some extreme envelope 
settings on a keyboard. Very inventive work, if you can sit through this much pure noise 
[Paul Ferguson] 

GLQDj untitled f (DoGday Recording) 

Glod is one odd collaboration. Their music is very cautiously 
[produced, which is to say, everything that occurs on Ihis nina- 
Itrack CD is intentional. And that's pari of the odd quality o( the 
I production. Methodical, ethereal, and entrancing, Glod's work 
on this CD rivals even Controlled Bleeding’s Songs from The 
Scoro/?r>?g Grounds, and the old Bewitched EP, Swamp Shoot. 
Really incredible work, and quite drflicuh to describe. Some 
songs blur in moodset, white the overall LP blurs Irom cut to 
Icue/NEQE," being only vaguely disturbing, while Tracks Such 
as "All Die Trying" pound out a vaguely tribal beat. [JL] 

P.O, Box 34025 Detnot, Ml 46234 




Clock DVA— Bitstream (CDS) (Contempo) 

This CD single el Bitstream contains six versions of Bitstream with all 
tut two of them being mixed at the Anterior Digital Research station in Sheffield* 
England. This CDS starts off with a Krahwerk kind of be spy beginning but soon 
brings an ambient techno atmosphere with a sleep chamberish voice in the 
background asking you to "Feel the Energy," This release also contains a 
catchy Virtual Flesh* electro-move song. There are many different versions ol 
Bitstream but there are only so many (imesyou can listen to one song in a row, 

I m getting that same feeling I got whan I had to go through the CD single for 
’James Brown is Dead H "by LA Style, with nine different mixes. [Mercy] 























Digital Boy—1 -2-3.-aeld.This is Myths F M ker/ (Flying/Formula) 

Techno, techno, techno.., what would you expect from a band with a earns lik,* 
Digital Boy? Well, you said rt. Pure mindless techno, The “Ye put you in a trance’gels a 
bit old after hearing it for the 50th lime but otherwise 1-2-3-acid will keep the darea floor 
lulled,. As for "This is Mutha F"ker,'besides the tad the "shock value' of saying 
"motherfucker thare really is nolhing lo this song. I r m sure your more mindless dance 
fiocr-goers will move lo rt though, bul I got sick ol this when I was going to Medusa, a teen 
dub I frequented often when young., which played a lot of house in ore part. [Mercy] 

Flying Records, Via Raffaele Ruggiero N. 161D. S0125 Napoli (Italy]. 

P&uedonympha 

l hope Ihis band would come to Iowa City. From what t can infer, Psuedoymph? 
is a fledgling punk band composed of three women who want to rock. That they want in 
rock, sums up The band. Through learning the skills it takes to keep a band together and 
tour and practice and promote themselves, they prove the idea (hat all you have to do to 
play an instrument is pick it up and rock oul. If you keep doing it you will eventually gal 
good. Psuedonymphs music and lyrics are lull of energy comparable to I he Sex Pistols 
except they Ye doing it for themselves instead ol being exploited. [KAOS] 

P.Q. Box 6755, Mpls. MM 55406 

Consolidated - Ptay More Music [ Nettwerk/IRS} 

The bold experiment of Consolidated continues unabated, the music industry's 
conscience since 1969 and the voice for militant liberals everywhere. In case anyone 
there is still unaware ol them, and it must be difficult. Consolidated has something to say. 
Mark Piste I, Adam Sherburne and Philip Sleir are the ultimate musical activists, fighting 
sexism, racism, homophobia, violence, war, the American government, meat eating, 
animai oppression, the music industry, pro-liters, college radio, oppressive religion, white 
supremacists, the Right, corporations, men in general, many of their faos...uh, did I forgel 
anything? Oh, yeah, one more thing—yes, they are hypo¬ 
crites, and lhey a jo proud. 

Ptay More Music , the title succinctly summing up their 
ironic attitude toward the music industry, is Consolidated's 
third full-length album, their longest (71 minutes] and possibly 
Iheir bast. The mere existence of a bard whose mission is to 
piss people off is pulling, but Consolidated have major label 
distribution and MTV exposure as well. Play More Mush 
marks the band's complete migration to rap; they were mostly 
industrial on their eponymous debut and on 77re Myth of Rock.. 
with rap stylings, but 199Ts Friendly Fascism saw them 
becoming a sort of alternative dance-rap, and there is nothing industrial lo be found on 
their latest. This is hardly an unlortunate occurrence; the band sounds better as a heavy 
electronic rap group (with guitars}. Now that they're finally learning to make their words lit 
their rhythms, (heir musk: is more mature and focused, and downright impressive. 

And their words couldn't be harder, Quite simply, nobody does it quite like 
Consolidated. They call men (specifically white men) rapists and murderers, seX-Crazeo. 
power-hungry beasls who Think with Iheir dicks" and want to take over the world (but 
surprise! they already control il), They attack meat eaters as murderers and aisbettants to 
a patriarchal society that also oppresses and uses women and wants lo control your mind 
(bul surprise! h already does). Consolidated says what cannot be sard, what few want to 
hear, whal no one will do anything about. Music is their medium, and it’s a wake-up call to 
complacent teens and twenlysomelhings, of the type who actually go to their concerts 
expecting a concert. Mies passed around into the audience document their fans' outrage, 
lhat anyone would dare shatter the beautiful illusion they live in. And Consolidated laughs 
at their naivetd, drowning I hem out in a bassline they know will only perpeiuate I he 



problem. 

The songs on the new album are a bit too much alike, but the whole is belter 
Uign anything they've done yet. Tool and Die’ exposes the genocide! effects of guns and 
ihe teenagers who use them against one another. “Accept Me For What I Am" is a 
[flglalNc account of a young homosexual man's coming of age and subsequent persecu¬ 
tion. “Guerrillas In the Mist" is a guest rap by Paris, somewhat disappointing because, in 
its portrayal of urban black oppression and its horrific sheds, it ultimately seems to 
advocate violence. "You Suck" is an odd sort of feminist diatribe—guest rappers The 
Yeast ie Gids command the mate populace to give them what they want, which is oral sex. 
Its funny because ft’s so 1rank, and its sense ol humor, off-color though il may be, lightens 
iha lone a bit. “Gone Fishing" is a sequel lo Friendly Fascism's "Meat Kills,’ Ihis lima a 
spoken condemnation of Ihe fishing induslry. Sixteen of the £7 tracks are recordings Irom 
Iheir concerts, this lime from largely European audiences. 

Consolidated's hypocrisy is what makes their experiment work. They condemn 
things they themselves are a party to, like the music industry, and that is the only way they 
■;Q u to ever get anyone to notice. Their mission Is to call attention to modern problems and 
to encourage people ro act, but there is only so much a band can do. They oversimplify 
and overstate everything, because they know only a tiny portion of Iheir message will get 
through anyway. And perhaps if people are shocked when Ihe band stereotypes white 
American males ihe same way lhat population stereotypes blacks and women, they will 
linalty see what they are doing. Consolidated fights a losing battle, and they ultimately will 
lose. Bui they will be, perhaps, the first musical martyrs. [Paul Ferguson] 

Michele 8 oka now ski - Tabou mini CD 

Treated vocals and sounds processed to sound like they are under water and vibrating at 
a constant tremolo vibrating,.. Different voices pan. up in volume and from right to left and 
back m stereo. This has been done wilh ears, Try if you will but as soon as the listener 
stamp's to peg a sound as dominate it changes and evolves lo the chorus of other 
sounds which creep in afler To jockey for attention of your eats. With sounds like blown 
fuses or different sizes of bubble plastic bursting by a bunch of stressed people this is 
user defined! experimental^ KAOS] 

Mlndffeld—A Third Mind Record Sampler (Third Mlnd^Roadrunner) 

This great compilalion contains Frontline Assembly, 

Controlled 9icoding. Intermix, In the Nursery, Will, Solar 
Enemy, Delerium, Edward K. Spel, and Eden.. A comp of a 
bread spectrum here. Edward K. Spel of the legendary Pink 
Dots sets the mood with his notable style of the dreamy 
storyteller, Delehum and Intermix, both being side projects of 
Bil Lieb and Rheyes Fulbur of Frontline Assembly, both keep 
up with the more dreamy 4AO-ish feel to this album. Espe¬ 
cially wiih Eden and in Ihe Nursery, who both fall into the 
ambianyclassicalfethereal music. Compilations are a good 
Ihingl Turn yourself on to something you might noffind out 
about another way! [Mercy] 

Tubal Cain EP 

Another one of Philly's more popular new bands, TubaJ Cain consists of 
ax-members of the Executive Slacks, a popular early 00's local band. They 
have just released a three-song EP, including a Slones cover (“2000 Light Years 
from Home 1 '), Al some points this vinyl is a little too metal for me but at other 
limes it's impossible to pigeonhole this band into a category. Seems to be a 
gaod indication that their upcoming CD, £5 Assorted Needles, is something to 
bbk forward to. Those in the NYiNJ/PA area may want to catch these guys with 
Xavier Cross at some area dates, (Traub] 

Vsrdugo 1530 Locust St. Suite 25, Philadelphia PA 19102 













NON Stck Tour Staaltape 

Just over 25 minutes wiih the lid off of reality, courtesy of NON. This is a live recording 
made during their “Sick' sour; consequently, the CD was entitled “Sick Tour.’ Grinding and 
grating along, this sounds like at the disemboweled remains Ensiniq trying to finish taking 
itself apart. [JL] 

Dive - Final Report (MH Record&'CDnfa mpo) 

Another excellent release from Minus Habens 
Records, Dive's Final Report crafts a behemoth attack out of 
the most rudimentary of weapons, coming on like a dark cloud 
and striking from places you never expected, ft roars with 
distortion and vagueness. Hyper-bass keyboards and fuzzy 
beats pound on your psyche, as Ihe insidious, growling voice 
of nirk Ivens whispers in your ear, like a guilty console nee. 

Written, performed and produced by Ivens, this disc rumbles 
□ n lor a mere twenty minutes, but rt uses ils time well, "Final 
Report* ihrealens to crush you with its ominous bassline, while percussion is the primary 
element of h Wa Rule the World,* "Go Overhead* is reminiscent of Cteanse Fold and 
Manipulate era Skinny Puppy, shrouding everything in so much distortion it almost 
implodes. “Mercy’ and "Rilmo Montana" also recall some ol the Puppy's earlier work, and 
Ivans'voice is genuine oompelhion for Ogre in terms ol sheer horror. “On Your Knees’ 
ends the album, much loo soon. Dive should release something more extensive and 
extravagant, as they certainty have the raw material, [Paul Ferguson] 


HIVE V 

M/ty ‘ ' *■ *’ 

■ * Si V 


Kill Switch Kltck 

The inside o! the cassette bears the inscription no guitar. Not just repetitive instruments 
and vocals for this band, KSK weld lyrics that are as provacative as (he mechanically ami 
otherwise generated harmonics. Echoing Thrill Kill Kull in mood and design, KSK prove* 
■heir own interpretation ol damned souls, lusting love in a cliche-rid den world. Living In 
Hall provides a brief took into their sample weilding abilities. Listening, i am again 
reminded of what \ like ol TKK which KSK is proficiant in, I he technique of laying associ¬ 
ated samples to prose mi a logical ward construction, theme or sentence, For example iha 
intro to Submission, a moving Sex Pistols cover, Irom side iwo of their well craited derm 
While weaving in and out wiih afleclsvoice and guitar sounds to beating percussion, Thai 
sums up this intricate audiopackaga. If old Thrill Kill Kuft wakes you up every morning, 
here's an excuse lo write for killer audio, [KAOS] 

KSK 539 queen Anne Ave. N Suite 1 31 Seatlle, WA 93107 

Nine Inch Nalls—Broken (Nothlng/TVTflnteracope) 

Well, this is a start and what we've all been waiting lo see, and that is ‘What is 
going to be the direction for NIN?" Well, as far as Ihe usual “Did you sell cut?" people, go 
think what you will, This six-song EP should pull you Ctrl cl 
your lazy boy and slam you into the wall This album, as Trent 
puts it, “marks phase three of Nine Inch Nails: the becoming.' 
What would the next phase be? Well, according So Irani, 1 
am starting work on my new full-length recording 'The Down¬ 
ward Spiral,' which I hope will be finished the beginning of 
1993,“ There is an abundance of guitar on this EP which helps 
to show Trenl's obvious frustrations and problems he's been 
having with his record label TVT (TV Toons) and o-thar things. 
Well, it's definitely worth your money I H you like "Pretly Hale 
Machine" you'll like I his. If you thought “Pretly Hate Machine’ 
was whirty 1 lost my girl* industrial, then try Broken; you might change your view. 

[Mercy] 



PankoWJ 1 Treue Hundfl/Containpc International 

Treue Hurtde shows us more of Pankow's si range 
■ nk£>tty plur*etty form of torture-tech. Loads of zippitty synth 
sc jnds riddle this LP, giving ft a feeling which is a much more 
techno than industrial sound .“Flore nee is Dead" is a soil of 
L,Jrky dance tune that almost does it for me. But not quite, 

Ycun Black Rebels" chops along a! a dance able rate, but 
E .$ams to me to fall short, Mosl of Ihe LP does this; lh© 
album's saving grace is u t don't want to be nicer a Single 
*hch is more alternative rock than either dance Of post- 
industrial. [JL] 

joulssanoe - Sunlight Penetrates ihe Crown (MH Record a} 

The blood pounding in your ears feels almost like drumbeats, fragments of 
painful memories compote lor dominance in your whirling psyche, echoes of blows 
raoaived, sound bites, screams, confusion rend what was once and ordered mind. You're 
beginning lo look forward to the next injection. They tell you you’re mad, but you know 
bsrter ...you're only listening Lo Jouissance. 

Sunlight t Penetrates the Crown is the kind of project that laughs at description, 
i ve nover been insane, but I'm pretty sure this is what it would feet like. Listening lo 
Jouissance too long just might make you that way, A dense mass of samples (hundreds) 

' urn hies along over various sorts ol percussion and keyboard noises, engulfing Ihe listener 
in a psycholic sea of sound. As nonlinear as rl is, it is evident that this music was 
painstakingly craited. Seven tracks are listed, with titles like “Uterus Matrix' and “The 
Gory Man." bui the album is tracked as one song on the CD, so you're along for the ride 
a nee k begins. Which is undoubtedly ihe besl way to experience this 57-minute orchestral 
noise masterpiece, Just make sure you're strapped lo your chair, and there era no sharp 
ejects around. [Paul Fergusonj 

Factor Red—Atrophy/Prophecy 12“(Uni sect) 

Factor Red is a group ol four from Portland. Oregon. This is their first vinyl 
ralease lo my knowledge. I see much potential for them. Both songs off their 12“ I have 
played many times, both in dubs and on the radio. They pretty much fall right into lhat 
Wax Trax groove of Electronic Body Music, Factor Red has opened up for such groups 
as F ; rarsttine Assembly and Xymoy. [ Mercy] 

Unisect / 236 SW Salmon, Box 1 / Portland OR 

97204 

DIN - FANTASTIC PLANET CD (DOVE CANADA) 

DIN is Pupka Frey ol the band Digital Poodle. This is a work of 
art. it is an artificial soundlrack lo a space-horror fantasy. There 
are vocals, distorted. It is industrial/dance/tekno with ambient/ 
goth to give you chills. Thong hi provoking, artificial virtual 
reality music for those of us who have time to listen to the 
roses, Contact: Dinfo c/o Shadow Canada, 5 Admiral Road, 
Toronto, Ontario, M5R 214 (Laciakj 


Frontline Assembly—The Blade (remixes) (Roadmnner) 

When I first listened to the 6wo remixes ol "The Blade,’two words came 
lo mind: Techno Hell. Take this as good or bad. I was not quita sure. $oon 
alter receiving it I was able to see Frongline Assembly live. They ended up 
playing (he live remix of “The Blade." Now I only had one word: WOW, Energy, 
power put to a high-paced techno dance core beat. Definitely a good crossover 
techno to hard: industrial song. This remix release also contains previously 
lt released mixes ol "Re-animate* and "Laughing Pain.lMergy] 



















Stefan Ttechter - Excess of Free ^wsfih(ExlraiTW/C*rgo) 

Samples ware never mors effective or powerful than 
in ihis intriguing release from Australia's Extreme label. Stefan 
Hschler makes some startling observations and veiled 
accusations about the recent past of America, some obvious, 
some canlusing, some amusing. His tools are nothing but an 
impressive array of sample and some freaky background 
music. His political slanl is largely liberal, but it's not always 
obvious. “Infotainment Tonight" seams to be an implication 
that the news media is inaccurate in its coverage,, but St“s also 
a slam against the government for covering up embarrassing 
information. 'Perceive Remember Think" juxtaposes statements about the effects ot 
drugs on awareness and memory with snatches on the Iran-Contra hearings in which 
Reagan's memory supposedly went dry; it seems to suggest that perhaps PCP, 
Alzheimer's disease or multiple personalities might have been responsible. -Incursions” 
■details covert actions and other shady activities of the U. S. government over the sounds 
of some rather violent sex—in effect, how the government fucks just about every body. 
Tischler addressee AIDS, the Bay of Pigs disaster and tabloid talk shows with similar 
tenacity. The words he uses are only the recorded words of others Irom television or 
press conferences, which gives his statements more plausibility. This is political art more 
than music, and its bold statements are worth listening to. even H you disagree with Ihfim. 
[Paul Ferguson] Cargo Records /30-58 N. Clybourn/Chicago, IL fiOBlB 

Fluid Mask (Vision} Record 

Choppy speed metal guitar rrffs punctuated by distortion pedal grunge vocals. 
Vocals which you can barely make out but which convey the hard emotion which forms 
the foundation of Fluid mask. You really have to listen to this one a lot to comprehend tte 
bass/guitar/drum/sampla/vocal experience served up Fluid Mask. The only problem I 
have with this is with the patterns of sound. There is nothing presented here which Foeks 
didn't do a few albums ago. But that doesn't mean Fluid Mask wouldn’t be good to 
serenade your vodka at a local alcohol joint. But that might be a rarity - those guys are 
Irom Switzerland. (KAOS] 




Diatribe— Nothing (CDS} (Re-con strict I on/Cargo) 

This five-piece band Irom: northern CA has really 
matured since [ first heard their single on the H ft Moves 
mpilialien 'Cyberflesh Conspiracy,’ I haven't been able to 
put this four-song CO single down since I got rt. They have a 
refreshing sound that is hard to throw into any one category. 
Sure, they can be Electric Body Music, but then they have a 
harder guitar edge that gives them that extra umph. No! to 
mention the fact that Lee Popa (Pigface) and Ogre [Skinny 
Puppy} helped produce and mix two of the tracks. [Mercy] 


Bra InClaw 

Anolherona man band, Brain Claw consists of a techno base in a sphere of Puppy/Gisge^ 
cyberpunk mood and imagery. This is impressive for a demo mainly because it's a lot 
more sophisticated sounding than the ‘‘garage Industrial" demos. Great use of samples 
Vocal distortions,, but not overdone and cheesy. Infrastrukture is an 1 1-song demo 
including dance-techno songs like “Shoekhead Blond©" and “Autovore* to the spooky 
richness of "The Paradise of Rain," all topped off with a keyboardist’s cover of "Amaz rg 
Grace." Definitely give BrafnGlaw a listen. [Traub| 
t03-A Star Rl„ New Hope PA 1 ft93S (215}862-5384 


Stone Glees Steel - Industrial Meditation (TypeTnken) 

Electronic instrumentals are Stone Glass Steel’s 
icrie. with tots of mood-inducing samples and various effects, 
percussion drifts in and out, and guitars and noise add texture 
and a dark overtone to this interesting work. Most ol the songs 
are fueled by ominous keyboards, reminiscent of something 
ou* of Terminator 2, and the effect is somewhat foreboding, if a 
tri holkiw. Song titles like “Shatter the Rotating Coil," “Ma* 
chinas of Passion and Soul" and "Internal Expansion Theory" 
acd to llte concept, bui it's never quite dear what that concept 
is.. There's nothing terribly moving here; it is perhaps like a 
grant AI machine having a little headache. An original effort, but Stone Glass Steel could 
do better in the future if they made their songs more distinctive. The sound is there, so 
thay haven't far to go. (Paul FergusonJ 

TypeToken Records/ 1211 Arlington/Warrenburg, MO 64093 



Kraftvterk- The Model an Retrospective '75-73 (Cleopatra) 

Krattwerk was one of Ihc instigators of the toehncpop/casio revolution. Songs 
■crealed on synthesizers and drum machines. At times minimal instrumentation and 
[manipulated voice. Sound familiar? But in 1976? This 
{presentation has a stow and laid back Healing. Stow 
[Eufocyberpcip. But this is the band the everybody else has 
strived to copy. Kraftwerk presents the right combination for 
[musical creation. Interesting and inventive vocals. Varied 
[tempos, mood swings, laments lor people and machines. And 
the music has varied sounds, textures, but al the sample time 
keeping the formulas simple, repetitive but not boring. A 
soundtrack for 1975 cyberpunk engineers, futurists at their 
own era. Trans Area Express is an excellent example of 
Kraftwerks romantic style, an ode to luturism, - (KAOS) 

Shock Corridor—White Boys with Amplitude (Contempo—Minus habens} 

This tour-song release contains an interesting mix of techno sampte/beate with a 
Frantbina Assembly type of a fuel to it. Parallax and T5:6 Digital Beam Transport are both 
very dance-floor ready. Shock Corridor uses these samples well and this is one of the 
belter European Techno/Induslrtal/Electio body music bands that I've heard. They are 
wort'i checking out if you happen to catch them in your import section. (Mercy] 

Minus Habens, Via Giustino Fortunate B/N 70125 Bari (Italy) 



Voice of Dost ruction—Steam Roller Tact lea [Cleopatra) 

Cross DR I with Suicidal Tendencies, give 'em a drum machine and a sampler, 
iHivJ throw (ham in a room and I'm pretty sure this js whaf you would get. I like il, This ts 
Digital Techno/Thrash at its best. The whole tape is really good, “Basket Case" and 
'Caught in the Act" being my favorites. (Mercy] 

Voice of Destruction, c/o Power of Voice Productions / Santa Rosa, CA 95406'6144 




* »DOSSIERS^*; CD Comp. 
Germany} 

collection of unreleased and rare material Irom 
LINE ASSEMBLY, NOISE UNIT 
DELERlUM, CONTROLLED BLEEDING, 

LEMQS, CHROME , SHOCK THE RAP 
MIND, PSYCHE, VAMPIRE RODENTS ana more. 
All songs basically recorded in late 91' and are not 















slydio rejects, These are songs that should have been Included on all the artists 1ul|- 
leogth releases, but tor one reason or another got left oil. The F.L, A and N.UNtT are very 
strong tracks, if you are a fan, start looking for this CD. The CONT.BLEEDSNG is a 
J A T.H. hack that will never appear on the new CD -penetration - , ihe LEMOS track is a 
very personal track with its mysterious melody and vocal distortions. This is the only dbsc 
that will make your collection complete. 000903? [Laciak] 

Dossier, Kobnieslr. 25 A, D’tOOO Berlin 65, Germany 



Sex Gang Children—flllnd (Cleopatra) 

Gtf the same label as the last Christian Death afcum, 
Sex Gang Children keep along the same lines except they 
have a unique and diverse sound that is best described as 
reakish {meant In the best sense of the word). I feel like I'm a| 
a circus. The sound here is very reminiscent of John 
Entwhistle, the dark and gloomy bassist lor The Who, who had 
a solo career when not playing with The Who. It's really hard 
to pin this one down. I describe this as gypsy music. (Mercy) 


Xavier Cross 

This two man band recently transplanted Ihemselves fro-m NYC to the City a! 
Brotherly Love and they intend to resurrect Ihe waning Philadelphia scene. Michael 
Brighton (vocals, guitar) is responsible lor one of Philly's most popular music 'zines, 
Industrial Gear . Ross Abrahams {bass) played in the early 60’s with a band that played 
with Bauhaus, Killing Joke and Modern English. Their self promotion and connecting wilh 
other unique area bands has brought them to the forefront of the Philly scene. A cross 
between industrial and guitar goth, their Ihree-song demo will satisfy any NIN to S.O.M. 
fans, complete with deep Douglas McCarthy-esque vocals. [ Traubj 
XC 1136 Old Lane, Drexel Hill PA 19026 

Muslim gauze Zul'm (Extreme) 

Heavy drums, srtar and brushes start Fakir- The first track with 
echoes in sampled vocals yelling* Go Home*, Zul'm is lied 
with sound? o! sticks beating tribal rhythms with some kind of 
wire buzzing which sounds like the ocean rushing far away. 

Native Island/Indian/Religious like musical chants aided by 
drum machines and sampling technology to create long pieces 
ranging from 541"tc 10'37*; Ibey provide hypnotic trance 
inducing sound 1 racking for today's techno-mystic. - KAOS 



[Death [n Arcadia- House of Garbar {TypeToken Records) 

Hey I It's art. man. So says ihe I it let rack of this release. 
Lots and lots of samples, lots of guitar, and lots of drum 
machine power noise. Kind of choppy with the feel of a 
Japanese Gam era movie put Id Industrial. At least that's 
how I felt when listening to “Quick, Hide the lava lamp!' A 
sound collage ot sorts put to a beat. This is too choppy to ba 
dance able, too loud to be mellow, and too slow la be hard 
edge. Somehow in Ihe middle ol everything sits Death in 
Arcadia, [Mercy] 

TypeToken Records/1211 Arlington/Warrensburg, MG 64093 



H'S Name i b Alive - Home te tn Your Head {4AD/Rykodisc) 

The How of 4AD recordings into America is finally picking up, and it's about lime. 
Pgi.-VG the late 80’s, only a few Cocteau Twins albums and a couple of othor bands were 
i^railsbte domestically. Lush, Wolfgang Press and Ultra Vivid Scene were picked up by 
'U $ distributors around 1986, and since then numerous others, most recently Pale Saints 
=nd Spirea X, have graced our shores. Now, Rykodisc has acquired two of 4AD's most 
trailing bands. Dead Can Dance and His Name Is Aiwa. The domestic release of Home 
jn Your Head, His Name Is Alive's 1991 album, includes the five tracks from tha band's 
atest release, an EP called The Dirt Eaters. 

His Name Is Alive, who hail from Michigan, are truly a wonder. Haunting and 
beautiful to experience, their music is a nightmare to describe. This six-member band 
blends guitars, choral voices, minimal percussion and a rare vision into a transcendental 
experience, quiet and screaming and unpredictable. It wanders Inom synesthesia lo 
schizophrenia; everything about it is pure poetry, from the music to ihe lyrics, to the 
artwork, fl's too bright to be golhic, and il certainly isnl new age—if anything, it's post- 
rsw age. Categorization is virtually impossible, so 1 won't try. 

The album’s 23 (racks are a varied collection. Some last only a few seconds, 
gome are reprises of other songs, none are very long. Just when you think you know the 
band's sound, the next song begins, “Are You Cornin' Down This Weekend?" opens the 
album with a brief, hymn-tike entrealy (to an estranged lover, perhaps), leading into the 
somber melody of “Her Eyes Were Huge Things' and then H The Charmer,” a fragmentary 
reference to a broken relationship. Such cycles continue throughout the album,. “Pul Your 
: inger In Your Eye' begins with samples of some strange children's chant, a church choir 
i the distance, when suddenly a heavy dance drum beat lloals through and exits, leaving 
only e melancholy bass line. “Is This the Way the Tigers Do?* sounds like some nightmar¬ 
ish Chinese folk song. Most of Ihe songs are carried by an acoustic guitar and bass, 
augmented at various intervals by screeching distortion, feedback, samples and various 
.sorts of percussion. At lirsl listen, many ol these additions seem arbitrary, but they soon 
fall into place when you revisit this unique soundscape. 

Sometimes Ihe music can be' bizarre and foreboding, but soon it descends into a 
fa mil ar moodiness. There is something on this album that everyone can relate tD. The 
lost universal aspect Is the lyrics, filled with quiet emotion and uncertainty. They tell of 
Ihe dull pain of aborted love, the trials of humanness, ot drifting alone and helpless and 
floating numbly back to earth. Broken relationships are the dominant theme, but the 
if rag mania ry and cryptic approach reaves the songs open to wide interpretation. As 
gLfnusuaJ as Ihe if method may be, rl comes far closer to describing life's small perils than 
any silly pop song, and it's far more interesting to listen to as well. [Paul Ferguson] 

Steep Chamber Spellbound Submission [Funfundvlentg) 

Sleep Chamber's Spellbound Submission is laden with Ihe 
sweating feel of the band's erotic-industrial blend. A slithering, 
cum-stained! production, Spellbound Submission features 
| ‘innovative drum and rhythm programming, rambling, spawling 
ivocals (in John Zewizz's Hat vox), end an interesting and 
L ^original use ol both samples and KGRG-generaled 
'A synthetic sounds,[JL} 


SPELLBOUND SUBMISSION 


Prime Mover [unt tiled demo) 

Prime Mover, the duo of Shawn Do no ho and Tom Vos, are an lllinois- 
3asad electronic dance band with potential, This six-song demo, their second, 
showcases their diverse range, which swings from early-80's Europop to 
uk&warm industrial to techno. They somehow manage to combine their varied 















influences into a coherent mix. and while it isn't the most Inventive stuff out there right 
now, if just may get them no) iced. 

The demo begins with the ingeniously-fated “Dance," a fairly sparse dance 
rhythm that, like most of their malarial, could have been lifted from some 1982 dub hit, rf 
not lor the heavier beats and occasional samples. “Fatal Eyes" dives headfirst info early- 
80's dance pop, comparable to early Ministry and Depecha Mode, Anything Box, older 
Xymox and others, but its almost industrial background and dark lyrical overtones change 
Ihe direction considerably, moving more toward Boxcar. It's actually a pretty catchy Hum*. 
"Go Away” adds horror film samples and sixteenth-note sequences, definitely an industrial 
turn, as Vos tries to sound grungy but doesn't quite make it. “Jukebox Love Song* returns 
lo that anemic tech no,pop sound, even more so than "Fatal Eyes” end without its darker 
mood. The most noticeable track is "Mescaline," a strong techno groove with some 
impressive samples. Quite a departure from the rest ol the album, in style and quality 
The demo ends with "Paradigm," another impressive instrumental with no percussion. 
Prime Mover have been cutting their chops around the Midwest for about a year and a 
half, and are searching for a record deal. They could easily gel somewhere wilh persever¬ 
ance and luck; you may want to hear them before they do. fPaul Ferguson] 

Skin nor box—The Imaginary Heart of (Etobok) 

This Am biant release by Julianna Towns Is a pleasure to listen to. Awake wa 
dream; open the doors to your mind. All songs are written and sung by Towns excepl 
United* by Throbbing Gristle. This is very beautiful and relaxing but also dark and sad h 
has that 4AD sound to it with flashbacks to This Mortal Coil and Dead Can Dance. [Mercy] 

Bobok Ltd. / Box 43787 / Tuscan AZ 85733 

VA—Zoo Revo 1—High Cycle Complllatlon 
(Zoo Entertainment) 

A techno delight wilh Ihe Smashing Atoms, Bleu, Xenon, 
AAR, Voyager, Pood, Bhud ‘n’ Ptlug, Assembly line and Baaj 
Pulse Mecca. The Smashing Atoms "Cannibal 44" song is a 
techno-he II- rag e-up-th e-d ance-floor. Xe non's song *H el Ifi re' 
uses the heavily sampled acid house sample “Ha Mire" Pood, 
Bhud 'n 1 Pflug do a very danceable "Dueling Techno" with 
greet scheming. Also, Beat Pulse Mecca has a strong techra 
dance song. A very techno DJ-ready album. 

The Worst of Monte Cazazza 

This music Is the inverse of Christian Rock, Wall 
crafted, poetic sounds of a quite dark nature. If you've read 
everything you could about Ihe Manson family, or humor I his 
idea, then you are the audience Monte is appealing to. This 
compilation of Monte's work spans 1979 to 1991. Music about 
murderers and the world that spawns them. In Ihe world 
where inverses rule supreme and bad is good, the worst of 
Monte Cazazia Speaks for itself, lyrically and musically. Since 
many musicians have supported Monte in his sound explore- 
tierVcontorttons, there is a lot of variety in the music on this 
disk. I believe it is well worth the effort taken to acquire iL - [KAOS] 

Swallow - Blow (4ADAVamer Bros.) 

The success story of England's 4AD label is an enigmatic one. No other 
independent label has created as unique and eclectic a personality, with so many truly 
groundbreaking bends in its repertoire, and has managed lo last as long as 4AD has. 
Whether the credil should be given to its selection and development ol artists, inventive 
promotions or its identity through the incredible artwork of V23 is uncertain, but certainly 






aredrt is dtia. 

Swallow is definitely a band in the 4AD tradition, An equally unlikely origin and 
singularity of form have produced a slunning result. Stow, Swallow's debut, resonates 
with the gauzy textures and dreamlike affectations of the other so-calEed “shnegazers," bul 
th .3 duo second-guess the field skillfully enough to merit exclusion Iron it, They mey not 
blaze a path as wida as My Bloody Valentine or Lush, but they 
1,1 just may last a lo! longer. 

This duo of guitarist/keyboard player Mike Mason, 
who praviousty played keyboards for Ireland's Into Paradise, 
and singer/lyricist Louise Trehy, a student of the Lush/Cocleau 
Twins school of singing, fold intricate waves of guitar fuzz 
around solid bass lines and the occasional keyboard chord, 
and decorate it with Trehy’s sweet, floating (and probahly 
highly enhanced) voice. Blows eleven songs range from 
upbeat lo pensive, and even downright melancholy; the mood 
tgets darker as the album progresses. "Tastes Like Honey" 
carries a gushing pop rhythm that twists and flows, an idea 
repealed on “Follow Me Down/while “Sugar Your Mind" overflows with feedback reminis¬ 
cent of Ihe Jesus and Mary Chain. "Cherry Stars Collide" and “Head In a Cave/the last 
two tracks, descend inlo a gloominess tike one ol the Cranes' better days, Perhaps whet 
most pels this album apart is the inclusion of three instrumentals, uncommon even rn a 
4 aD album — Ihe danceable "Loveslaep," Ihe flowing "Lacuna" and the feedback- 
drenched “Halo/ These songs ring wilh Ihe joys and pains of Iovb and sacrifice. Rapture 
andd siilustonment are seldom so dearly expressed with such simple gestures. Swallow 
put rhe ;ti porta nee of evoking a mood over pop traditionalism, and never miss a deal, 

At times they suggest what Lush might sound like right after it gets up in the 
morning, rather groggy and unkempt; at olhers, their deft sway and exotic allure are 
almost enough to convince you that every blurry phrase is the product of years of work. It 
Hr ay take a while, but Swallow are certain to develop quite a following. Since pop stardom 
probably isn't at the top ol their wish list, they're bound lo find it's worth ihe wait. [Paul 
Ferguson] 

Sucking Chest Wound—God, Family, Country (Dove) 

When you think of the devil or Satan, what comes to 
m rto ? A dark, deep voice speaking backwards? No. I think 
pi the voice fhal pops up throughout Ihis CD. This damn 
larcastto voice praising God, family faiues, and of course, this 
jreat country ol ours. The big rocking song on here is “Satan 
T Hap as ‘n' Drugs J n' Rock ‘n’ Roll/ H’s jam-packed with 
uns of religious and movie samples as well as guitar riffs and 
ie works. Other fun songs on this album are "KKK (Whatcha 
got lo say?)" and "The Pope is a Hustler." This is pretty much 
s 99% sample album. 1 had fun playing Ihis album to some 
Itonds who were tripping. It made them very confused, to say ihe least, - [Mercy] 

OUT OUT - FINCHED CD (AXIS/CARGO USA) 

if you knew about their first release, "Pepperbox MuzzEe", pul this line in your 
pocket and run, don’i walk, to the nearest record shop for Iheir second release, 
ha one irom TACKHEAD producing this time around, but a CD better than Iho 
first nonetheless. The vocal distortions have improved dramatically, very similar 
to Ihe Daleks" in ‘Dr. Who* at times (Exterminate! exterminate!); i hope you 
k"ow what I mean, Powerful drums, smart death samples and persistent 
rhythms. Distributed by Cargo. [Laciak] 

'ponlaet; Axis, 2341 Chestnut St., #103, San Francisco. CA 94123 
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O Yukf Copjugatft—Underqurrants (In dark water) 

(SLaa Epia at/5o La I Imo □ n) 

This was previously released as Into Dark Waters' but now is 
available stateside to go along with their “Peyote" release on 
Prpjekl. This is tribal, ambiant music to turn off your lights to, 
light your candles and burn a sage smudge. Listening to this 
and partaking in a sweat lodge would be very spiritual. 

Definitely a good trancing percussion album with a heavy 
reliance on tribal drumming, f Mercy) 

Solsilmoon Recordings t P.O, Box 83296 / Portland OR 97283 

Plastic Noise Experience - Transmission & Gold CD's {Gothic Arts Rec. Germany) 
The best one word description I could give is “TERMINATOR". The drums, its in the 
sound of the drums that conjures the image of a chrome skeleton with red eyes. Occa¬ 
sionally robotic voices speak, but the rare no movie samples, etc. This is induslriai with 
slight gothic directions; vocals are treated/distorted and the sequencing is flawless. The 
mosl intriguing thing about this recording are the perfeclly-placed-high-pilched-early-SOs 
sounding synths, but only for two songs. Swirling keyboard/samplas give most songs an 
ambient appeal with strong back beats to keep you on the edge, But this is not ambienfi- 
industrial, it is vary triable, rhythmic, very hypnotic, ■Cyber" is a very descriptive wore 
here. [Laciak] 

Psychopofrtpe ■ Mordek CDs (Stop Pall Germany} 

Psychopomps - Assassins DK United CD (ZOth OMMOG Germany) 

jBrilNanl and brutal “Electro industrial Melai Crossover' that 
shocks and splatters you, giving you no time lo duck. Claus 
Larsen of LEAETHER STRIP on-produces Flemming Nora so 
get that trademark sound. Lyrics are included, so that wa 
marvel and understand. Vocals are treated/dislorled to tjivsa 
{very evil, sinister appeal. Vicious angry death samples with 2 
beat and programming that will cause gyrations and possible 
bleeding,.. the tun part is that you can dance to it,, it you 'd 
Icrazy. Here comes a new term: Terror Techno 4 , This will 
1 scare you, even in a crowded room with the lights tunned on.. 
probably kill you i! you're wearing head 
phones. A must- have. fLadakJ 

LagoWskl-Storms 12" 

Storms is Hard moving Techno. What more can E say? It has all the standard 
ingredients, bul will we remember Ihe piece? It is mindless. Nothing really new here. 14a 
action, no danger, just standard issue lech beats and synth horns., tl industrial evolves 
the same way as Big Band music did, you might hear this in the KMART of 19-95, or hs 
[KMART] way pseudo hip counterpart, But if you're a die-hard techno fan who can't gst 
enough or haven't acquired some and want a prime example sign up here- or listen 
closely in that 1997 automated elevator,..[ KAOS) 

J73 Du Cane Court, Balham high Rd.„ London, SW17-TJX England 
Leaether Strip - Solitary Confinement / Yes I'm Limited (ZOth OMMOG Germany) 
The best Electro Jnduslial CD/CDS this year in my objective opinion. This Denmark ba$&: 
project by Claus Larsen packs a program ing/poundi ^sequencing punch. The CDS is 
limited lo 1000 copies, so find one last. The CD contains the trademark Larsen vota: 
distortion/! reatmenl that is a pleasure to listen lo. The B.P.M. is generally in lha upper 
120’s and the musical quality is shiver generating. “Anrenalin Rush" accomplishes what 
the title implies, the samples are so well placed that you don't realize you just heard orifl 
The singing stands out because of Larsens' dueling vocals. The voices seem to be 



wmwlinfl with each other, untMt they climax, beauty and brutality all at once. A friend 
umpired LEAETHER STRIP to SKINNY PUPPY when PUPPY is in a rhythmic and 
j -edicnal mood. Although this may be true, they are very different bands with different 
attitudes about sound. With a comparison like that, this music will make you think, dance, 
j’ive fast and wish you were in the bend. Be on the lookout for the new KLUTE CD, his 
Tihii-nraiaet entitled “Excluded"; fall release, “May your ears bleed I “ [Laciak) 

■" P Leaether Strip c/o P.O. Box 353, MLH 220. Milwaukee, Wi 53201 

Various Artists - Must BtMusiqw (Dark Vinyl) 

Noise is a primary element of industrial music, but I'm not sure how I feel about 
£ n entire album of it. That is a fairly accurate description of Must Be Musique, a compila- 
ion d 1 works by seven German (?) noise artists. The label calls it "emotional sound 
rcBp^ion," a cheesy interpretation at best since there is very little emotion involved. The 
uaiily varies pretty drastically among the artists on this soundtrack f rom hell. Some are 
ust stupid, while others are carefully constructed works of art. Which are which. I'll let you 
toff judge, 

John Waterman n's “The Shredding ol Human Tissue" sounds like a conversation 
een astaam pipe and a blowtorch, and twelve minutes ol that could easily suck your 
am right through the speaker. Be warned- Ophiolateria is more artful, creating a 
hiripool af low-end rumbling, wind-like noise, a violin In Us death throes, chimes and bird- 
j. ;o screeches. 5igilium S’s “Region of Fire"' is actually music, a tribal ensemble of simple 
rcussion, analog keyboards and repetitious use of the word “Fire ' It creates a dark and 
asseorale feeling, like some sacred ceremony, wilh a stark power not often evoked by 
jeh simple instruments. Trance pile on the analog keyboards in their first song, “Siege,' 
nd while the song is powerful, this has been done belcre, and better. Their second song, 
yideneff ol Danger, - is more intense, perhaps the bast track on the album, GV 
usage's work is almost as incoherent as that of John Watermann, their "L'Attasa" 
listing of a recording of various types ol equipment interrupted by thunderous noise, 
otaI Disease winds up the album with the intriguing "Sterile,' which sounds tike it was 
recorded underwater. Tape manipulations, samples and other odd noises make this a 
superbly crafted piece of aural hallucination. All in all, an interesting compilation, particu¬ 
larly for those interesting in seeing how far noise art has come since the 7Q r s, but one that 
will probably loss its appeal quickly. (Unless you plan to use it la freak out the neighbors, 
m which case I highly recommend It.) [Paul Ferguson] 

Various Artiste - Nos fate lww$ II 

This is a good collection of gothic nock which gets better after every listening. My 
in: si reaction was one of incredulity, as some of the songs are done in the styles of Peter 
Murphy and Siouxsie Sioux. But the more I listen to it the more I like it. Bauhaus broke 
up before l had ever heard of them, 1 must confess, bul that didn't stop me from falling in 
bve wilh their music. And lo have it here is just as good if not better, because who knows 
what these bands will do next, as music styles evolve. Savor this compilation including 
London After Midnight, Le3lat Shamefaces, God's Girlfriend and This Ascension. In 
addition Mercy really liked rt. And God's Girlfriend's cover of “California Dreaming," you 
could say they "Modernized" it. [KAOS) 

Nosferalu Productions, P.O. Box 3535, Hollywood, GA 90078 

SCHNITT ACKT - "RAGE” (CMEETAhi'MAJIE USA} 

ITtiis is Ihe single lor their upcoming CD and their sound has hardened. This is 
perfect example of the "Electro Metal Crossover,' a definite angry Inuslrial 
pasUche. Do not fear the term “Industrial Meiat Crossover'; in this case ft's 
f{jood. The guitar- samples are perfect; nothing is lost with the inclusion, Mor¬ 
gan, Irash from fladfoaciive Goldfish, has recorded the soundrfeet that sou Id 
have been on the new Ministry CD; where Al felt short, Morgan has taken over. 














The vocals are piercing (screaming about delinirvg democracy) and have been distorted.' 
treated towards perfection. The new single has more edge/energy than the Subhuman 
Minds CD, so it you liked Subhuman, you know the rest of the drill. [Ladak] 

CosffilCS Vision 12" EP 

Cyber Funk Dance muzic. Funky, Funky, Funky. If you dance to the newest and 
latest wacked out hip shit, you better buy the Cosmics cuz they are iruov-at-ive. Formulas 
whipped up (hat Ravers will Dig, Got this cool graphics on the record hole too. But will 
anybody know this group in a few months? They are from 5 witzeriand--so you might 
never hear ol them, Maybe that's why they ssnt this vinyl to us. If you Ifae that flippy 
dance sound write the Cosmics and sample something trippy, KAOS 

What- A compilation of curious music 

Curious music, as I define it, is that which the listener doesn't expect. The what? 
compilation is presented by Curious music, formerly a radio show aimed at presenting ins. 
absolute sounds of the current underground scene. Prl. Russ Curry is founder, curator, 
and host, graduated and now striving to reach a wider audience through the medium of 
CD, I like curious music like Classical-once in awhile. It is really good but it doesn'l haw 
the beat or she pop hook., but it is a fine work to listen to, A semi-educated listener musi 
agree that the musicians still have talent. Buzzing, wailing, drums and echos inhabiting a 
mist-like relm would be an apt definition of the sound hacks presented here, but it 
changes constantly. With Curious music, you don't know what to expect. Through this 
medium musicians are given the opportunity to make whatever to express that inner 
desire that drives them to create and to play anything as an intrument-lrom the voice to 
electronics, to a tape loop to just a drum set. For all you DJ.s out there. I've found Iron 
my own experience that This makes an excel lent source material to talk over bridges ways 
or add to (hat luff drum beat dance stuff. Track B by Kirk Coileg is supersonic. Artists 
include Asmus Tielchens, Linda Fisher, Charles Ditto, Michael Winer Holt, John Wiggins, 
Charles K. Noyes, Fredrick Longerg’Holffi, Kirk Corey, Daniel Johnston, The Tape 
Beaties, moebius/ Roedelius/ mickalak, chasSmilh, JKAQS] 

Curious Music 13773 Sundown Road, Dubuque. Iowa USA 522Q2-96B5 


Terminal Power Company - Run Silent, Run Deep (Beggars Banquet/HCA) 

Terminal Power Company is one of the lew bands today that actually adheres Id 
the cyberpunk aesthetic that many industrial bands hint at. With influences including 
I William Gibson, William 5. 80 Troughs and the movies Akita 
and Blade Runner, this is cyberpunk with a capital C. or so 
they would like you to think. Their influences show very well in 
‘•Slow Motion Riot," Burning Chrome' and "Blood, Flesh and 
Steeland somewhat elsewhere. They never quite do it as 
1 well as Chem Lab did in “Biack Radio (in the Neon Blur),' but 
the concept is still appreciated. 

Fortunately, TPC have no illusions about what they 
are—this is dance music, and well-crafted dance music at that 
. That may tell you whether or not you'll like it right there, but tht 
wah-wah guitar in “The Hunger, the Heal* and the pseudo-rap 
of "Slow Motion Riot'make it a shade different from many other sequencers-and-screams 
industrial acts, ‘Urban Psycho," one of the two non-danea tracks, is a stark portrait cl a 
budding madman in an urban hell, and it almost makes the album. Not vary many 
surprises, but a clean and consistent slice o! urban futurism with a catchy beat. [Paul 
Ferguson], 



Anolltlq; +5 rpm release (DMAE Records) 

K Super hard drum programming with multiple vocals, Moaning male and spacey 
L tjc voices. Guitar/Mwh. beats. Standard issued drch 6 bass like you've 
Hoard at 1000 raves anchors. Side one: O Sensory Narcosis. High energy Dance Muzik. 
t{ programmers know how to eh actively launch a formula and exorcise it from cliche 
, sjK. Exceedingly Dark Dance Industrial but you'll have to order fast to get the vinyl, for 
K. addition pressing of 500, Bui with demand I'm sure they'll release something 

5- flf end splashier, [ KAGSjDMAE, P-O Box 30521, Long Beach, CA 90353-0521 


profane, 



Heft Aggression Pack-Gesticulate 

This CD starts out really aptcy-wilh what standard Straight America would call 
Living in a Freakhouse with the D.J. Mercy the term prolane is relative. Fuck is 
tan adjective, noun verb* in short a wonder word to connotate 
sex'intensrjy, Fuckin’ Good might describe this CD. It has it's 
own style [hard] and deals with censorship and discrimination 
|of blacks - Aggressively. Well put together with engaging 
j samples. Being white Mind 'black' oriented industrial interest¬ 
ing merely because as of yet, it is, to me, rare. Not to say that 
I haven't met Black industrial chicks who can't stand rap. But 
I met a black dude who wouldn't listen to nothing but 
I Garth Brooks..,. Back to N.A.P., they have their own style of 
|Funk Industrial, which shows on Tracks, Den Angrrft (the 
I Assault). Track ten is a really Ireaky Nazi Propaganda pot 
Lng, Innovative is the listing ol the beats per minute for every track as well as its length. 
irfift'CD jajekel is printed on aluminum and looks real sharp!. [KAOS] 

( error Against Terror - Psyctofogtaaf Warfare Technology Systems 

ParagorfcVDark Vinyf/Soleilmoon) 

The dark, cold, unfeeling sentiments expressed in much industrial and electronic 
nusc run parallel to those in the modern military, especially in a high-tech operation as 
am saplic as ours. Terror Against Terror combine the two into a concept that is perhaps 
] morel Tightening as a statement about the horror of warfare than as the 
‘ n,ardnoisetechnDassault experience" it tries to be. The project of B. Lustmord and 
Andrew Lagowski, this is a German juggernaut ol heavy drumbeats and electronic 
basslines coupled with some of the most unnerving samples you’re likely to hear, even in 
a Skinny Puppy album. Mosl are samples of military radio transmissions, mililary movies, 
tors ns ic recordings and other lovely subjects (There was no brain to be removed at ail 
has to be my favorite), and they create an alienating affect that mirrors the military world ol 
today. Various keyboard noises add to the mood, most notably In “Hunter Ki'Jer" and 
"Mutually Assured Destruction.” The label bills it as "hardcore tachno music, but since it 
was recorded in early t 9 S 9 , it predates musf of the techno stud we're hearing today. 

Some ol the songs have surely hit dance floors somewhere, at any rate, but their charac- 
tgrization of military madness inspires more thought than it does gyration, which is 
probably for the best, [Paul Ferguson] 

Armageddon □ lidos - Homlclal Maniac Cds (ZQTH OMMO-G GERMANY) 

These guys seam to gel a bad rap; they make great music, what is your Sucking 
problem? This is NOT Ministry. This disc shows olf some of their talent for 
iyrcs and melody in industrial songs, they do it in their own way. The song 48 
Crash starts out laid back, but stands right out at you in 3 , I tike this kind ol 
pace changing. It's hard to dance to. but who said I was dancing? Contact: 

AlD„ Aachen, Norbert Gennes, Victoriastr, 77. D-51G0 Aachen [Laciak] 










Code Industry - Young Man Coming to Power CD {Carolln/Antler Subway USA) 

The sound has changed shea their last release. Now it's more 
cl a power induslrial meets Living Cokffr This disc makes yo^ 
dance and leach as you a lesson, giving you political inform a. 
tion about racial lens ions and other topics like HIV+. Although 
sometimes heavy wilh politics and ethics, this disc offers its 
listeners musical bliss, Vocals are sometimes treated and 
messed around with and the beat is strong; this is not a hype f . 
disc with high B,P..M,[Laicak] 

C.L. 33023 Ford Rd„ P.O. Box 5152. Dearborn, Ml. 4B12G 



Cybsrworid - Cyberworld CD (HARD REG DENMARK) 

This is a compilation of bands from Danmark. Signed bands 
include Laa&th&r Strip* Psychopomps and Sbppy 
Wrenchbody. If you are into cyber^ndustrfal Ihis is the ticket. 
The first band. JP69, is amazing, kind of like the BtGOD 20b- 
side material just great, This disc is a musl for these of you 
who would love lo lour the local Denmark industrial music 
scene, Contact: Hard Rec, Finsan&vej 50B 1 tv, 2000 
Frederiksberg. Denmark [Laciak] 
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PRESSUREHED- INFADRGNE 
j {Cleopatra) 

Musicians who play real instruments real well. You can Is : 
the way they play, This is as much guitar rack as industrial bv 
Pressure Head embraces sampling as much as their instru¬ 
ments. High Energy driving Cyber rock. They presenl a rvcfi- 
balance ol real vs. replicated sound backed by energetic drum 
programming, and Coltiqan A. Grenas can sing as well as 
“growl", - [KAOS] 


Zo vie!-France - Loti Lsnd(Staallape''Solallmoon) 

Tiaxlural com position & of noise and percussive rhythm have been the specialty <r 
a lot oi European artists from Tesl Dept, and their industrial contemporaries up to the 
present. Some ol it was intended to shatter tradilkmal notions of what mqsie shqute be.c?' 
even to challenge its existence: some of il was intended just lo shock the hell out o! you. 
But some of N was really artistic, even beautiful, and Zoviat-France belong to this last 
group. Recorded in 1985, released in Europe in 1397 and released now lor the second 
lime domestically. Loh Lartdis a safari into a dense jungle of sound, inscrutable but 
benign, and thoroughly engulfing. Listening to ft lee Is like a unique sort of cultural 
experience,, ft conjures images of African native villages, Iribal rituals and pagan spiritual- 
Hy, suddenly intruded upon by modern convention. Bui rather than coni lid, they marge 
into a new lorn, something like the resuN Of primitive people discovering keyboards. 
Earthy tribal drums scamper about under a variety of instruments, analog and rough, as 
ancient wind instruments echo from the distance. Loh Land is perhaps Ihe fast him oi Lhc 
legacy of 70's industrial art, before sequencers made h so simple a task to create. Hs 
qutet intensily is a bit mors structured than many of fl grandfathers, and a lol less noisy, 
but the humanity is there. At least someone hasn’t forgot!an. [Paul Ferguson] 

Sofeilmoon Recordings i P. O. Box 83296 / Portland, OR 97231 


JCor&lat- Damned Souls 

Thundering drums, mech synth, Autoerotic Sex 
fsrnale samples. Electro Doomgrind lor *92, Grindcore vocals 
herald ng Ihe apocoSypsa which is already upon us, Hard 
dance. Scratch and grind, “Prey" heralds Ihe nightmare 
vampires who live among us only to 'prey" at night. Better 
p:ay ]hey won't gel you, or do you want to be damned lor 
e'arnity? The jacket carries a Dig rial Warning, Total Sonic 
Terror Techno. We just wanl your body for its precious fluids, 
inai and your immortal soul. Good sampling word play from 
ihisd Dahrk Music - [KAOS] 





KLUTE - EXCLUDED CD (ZQTH GMMOG GERMANY) 

it's here, in my hands, in my ears and they are bleeding. 
No sooner did Claus release Ihe LEAETHER STRtPCD, 
KLUTE, his other project is reteased. The man is a music 
machine. The entire disc is an industrial rk?l making KMPDM 
and ftevco sound like elevator music, RroEl over Al, here 
comes Claus. Nothing against KS4FDM & Rqvoq, but KLUTE 
does abetter job doing the Electro/Metal Crossover, see for 
The beats are fast and hard, vocals are distorted, 
are beautiful and lyrics are quick wilted. There is a 
cover of Tsquiia Stammer, have fun with ft. Donft miss out; 
all; about, T. Schmidt do Ric laciakfu-s.J, Herzogstras&e 1 A, W* 
60&0Otfenb&ch, Germany, 2 iRC's please. [Laciak] 


Piall/Angst-Your own business How to write songs-Art school Self taught 

What sounds like laps loops and records an announcer introduces the cassette 
as a (our level recording wilh some tracks only available depending on tha purity of the 
system playing tha tape. Mooing of cows and Musique concrete metallic slams conjure 
the sound ol a moog organ bemoaning the death of a harpsichord serenaded by top forty 
radio jingles cut into loops, An instruction manual on howto :ump star! your cranium with 
iyeerge chemical combi nations while mediating on a bespackled red and blue shadowed 
white ceiling, Lots of repeating sound loops and voice samples producing, melodic yet 
bombaslie resulls. Halfway through this evolves as something resembling industrial dance 
with affected vocal tongue-in-cheek blur. The cover tile Haw to Write Song s reminds me 
oi ihe Fali in vocal qualifies, In fact, I think The Fall would be happy doing a cover of this, 
Further along heralds a speaker and user talking io a tape of construction; tools. Side Two 
completely changes course with a real comic book song Dr. Doom . Support these Cyborg 
children of ihe Corn, Ihey're from this fine state of Iowa, and This is Art school self taught!! 
f KAOSJ Interface Recordings » P.O. Box 1234« Muscatine, IA 52261 




Violence of the Sacred- The song of Labrador 

Low decibel humming which makes your bones vibrate 
high pitched swirfirvg electronic synthesizers,,. hissing 
mist and electronic ringing bells which fade in and out,. 
noise and cycling eddied of sialic fuzz.., electric 
bowed bass vs. tonal effects generator. If you like 
experimental studio music, loud synthesizers, 
garages or curious music, Ihis art work audio 
for you. Electronic Rainstorms and sonic rumbling 
synthesizer Hurricanes, and magic rf you're lucky, 
asses are accompanied to back some of the 
1 ” pieces. fKAOS] 

Violence of Ihe Sacred P.O. Box 34 Station F, Toronto Canada, M4Y 2L4 
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Fortification 55 - The Worst Is yet to Come CD (GLA5NGST GERMANY) 

Here we have the hard -beat -da nee-industrial that the Swedes make so well. The vocals 
are similar to Inside Treatment, Cat Rapes Dog, and Young Gods „ but not as low or 
growling. The songs are well crafted, in a Depeche kind ol way. Very typicaE Electronic 
Body Music, so this means chances ars that you will play this loo loud, bug your neighs 
bors and impress your friends (so what if (hey live down, Ihe block?). JLaciak] 

F55, Postfach 900516.2100 Hamburg 90 

SNOG - LIES INC. CD (MACHINERY GERMANY) 

This disc caught me by surprise; they are very anti-corporation and She music is industrial- 
evil-dance/evil-vocals that makes Hash melL It you like the sounds of Depeche Mode 
[because They sample Ihe beats and keyboards} and even if you do not. this disc is a purs 
drug. The blood starts to pump and the brain tries to figure h out, SNOG?, what the hell is, 
SNOG? Submit, Obey, Marry and Reproduce, [Laciak] 

Machinery Recc/c Mod Music G MG H, P.O. Bo* 11 02 26 H W-10OQ Berlin 11, Germany 

Sister Machine Gun - Sins of the Flesh (WAX TRAXT USA) 

Like most Wax Tiax!, you probably own il already. So for 
those of you who don't, read on. To make ill simple, il you like: 

1 ) Nine Inch Nails, 2)KMFDM & Sasha and 3)$kinny Puppy £ 

OgtMe, well than by golly you should lind aural pleasure in 
this CD. Sasha & Qgilvie produce this monsler. S.M.G, 
doesn't sing aboul the hardships of life like Trent, so you CAN 
listen to this disc while depressed with no fear, Trust in Wax 
Trax! this time...have no fear, [Laciakl 


Shadow Project - Dreams for the Dying. (Triple X) 

This is the second release trom Shadow Project. SP consists of Rozz Williams, 
founder of the original Christian Death and Eva O, founder of the Super Heroines. Fcr 
Rozz Ians this second release will be be a tasty treat. Much more dark and gloomy than 
their 1 st more gloom angst album. Dark l n' evil o' satan come to me lyrics. As for those 
looking for a continuation of Christian Death, those who are fans of Valor will sluti this oil 
It is a very much a evihtgke-Qver-me'nDw albium. Listen to it when you feel dirty. (Mercy! 

Beat mistress - PrlmaE 1 (Place of Mind) 

This is the debut cassette release from what used to be "The Erotic Drums of 
Linda LsSabre". LaSabre, who used to be the drummer and singer lor the LA Band 
Death ride 69, explodes into the ambiant/Tribai World with this explosive release. She 
drones in and out ol moving chant music to downright sex on the 4 track. When I first got 
this debut cassette I played it on auto-reverse the whole night and woke up a new and 
ret reshed person. Definitely worth checking out, if you're into the cyber-drum/ Ambiant 
thing* (Mercy) Piece ol Mind f 0431 Main St. Unit C t Santa Monica. Ca 90405, 

Mai havoc - Premedita ted Murder (Epidemic Records) 

"The music was constuctad with one thing in mind, to destroy or obliterate Iho 
new trend in commercial music, using generic hip-hop or house beats to sell bad songs. - 
An interesting concept from a predominately death/g rind-core metal band. Imagine a 
mixture of Dark Angel and Noel urn us, along with Dashes of KMFDM and danceble drum 
tracks, and you get the picture. Kinda confusing, eh? Acuially, it almost works in tracks 
like ‘Dead - and ‘The L.0.C." It's confusing to listen to, especially because it has that early 
r BD's thrashy daath style, but there is quite a bit of potential here. These guys know what 
they want to say. they just don't know how to say it. If you're a grind-core fan you will wart 
to keep your ears open for future Mai havoc releases. [Jessica] 



T h* Hatter Trio- Fuck {Touch Tone) 

‘■-fhe object of FUCK is to bring the listener (whether male or female) into a state of 
^ncenlralion - NOT dissipation, as is the case with nearly all contemporary recorded 
“Or so stales the liner notes of this disk. Dark and spooky, yet haunlingly beautiful, 
rn j, rS j ijsieri to (his was in a candle-tit room with inscense burning while I relaxed on the 
huundslDOth sofa, t must say that it was a rather intense experience, although seemingly 
shod-lived (apne. running time 29 min). Apparently Influenced by the likes of Annie 
Sprtnkl e/Anya, Willem de Ridder, Genesis P-Orridge, and many others, FUCK employs 
iound sounds such as breathing and heartbeats near orgasm, skirt, hair, zips, speaking In 
longues while in sexual ecstacy, audio EEG records in the same state, a recording of the 
background radiation ol the Universe, a 300-millffln-voll charge generated by a Tesla 
Coil, end countless other aural stimuli to cause the listener to be lead “up to the brink (but 
no: txoss rt) ol male orgasm.” I wonder whet happens to female listeners of this. The 
Haller Trio is A.M.. McKenzie, Zbigniew Karkowski, and HNmaj-Orn Hilmerson. 

CONTACT The Halter Trio. AlexenderBoarsstraat 30,1071 kz, AmsIerdam.NL. (Adam 

Shlverhead * dark house 
When l received a copy of the 
Shiverhead cassette E choked out the 
accompanying flier which states, "If you 
like Nina Inch Nails. My Life with the 
Thrill Kill Kult, or Meal Beal Manifesto, 
check out dahk house, the new cassette 
Irom industrial dance artists ShiverheadT 
l would say if you like Depeche Mode or 
Kan Kan, check this out. The wimpy 
"Dream ,, is a bad rendition oftha classic 
\ 950's song. "Smash Heaven (God a 
Go-Go) is reminiscent of Nttzer Ebb but 
to me. this album is too "pop" oriented. 
With the singer's voice changing 
through-out, the album progressively tries 
to get more harsh but just doesn't 
succeed, (Beth) 

Audio Afterbirth—Audio Afterbirth 
Complicated pulsating rhythms for the 
industrial head who wants to play with 
something hard, new and exciting, like 
vibrating industrial fluxed electro-vocals. 
My favorite piece of this expertly welded 
aural col lection is 'Telepresence,'' Wrth 
a slow, digging bump and grind, this 
dishes out nasty stuff such as backwards 
tape vocals and a real /~v 
tough bass kick These V \eX 
dangerous musicians chop \ 
up and. serve you your VjsJS) 

ears like the Ex&st of them. tmbk 
L aibach, Foetus, 
unpretentious N 1 N, ., got 
I? Go eat this one. V \ 
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'Tfi e y vacation of -cuff (Ring* Liari a n& 
fflfyttcriout 

lijme Jfrofuref inlfrviPViM whfi JjHiaSoW ?FojeiT, 
tJ-rnS ], £rie* 3(srij, C an tT off-eft Gtceftin^., Sfcin 
CliafflSer, Jazz Bute Pier, poeiie KaLr, 
C (id ■'ificrpfi.nm igm frt. tTfie SlTrouft, «m?i GixVi 
dirffrlmfiL 7 I'm lAc GAmtfy Xrabcr* Toft reiufl*, 
part two of Mfflpiif* [flit 

mi exnpt from Nmferatu 

^roAftcfuni’ far Ktawn ling jfnff (englfi mcmf 

J3«try, Artwork, 

irriewi, anfl m-sorteft mx turncqpfifcHft. 

AfaUa&fc Qcto&er 3t, 199J 

Onfij 43-00 joifogt paiftfrom 
XprftrqtH T 

^.O.BewfSia* 
fMtpWHft. CA. £0OTa 
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THE LARGEST SELECTION OF 
INDUSTRIAL MUSIC AND 
ACCESSORIES ANYWHERE. 

WE CARRY TAPES, CDs, 
VIDEOS, T-SHIRTS, POSTERS, 
STICKERS, PINS AND MAGA¬ 
ZINES (Propaganda included). 

SEND $1.00 FOR A MAIL¬ 
ORDER CATALOGUE. 

CHECK OUT OUR CAFE 
SERVING ITALIAN COFFEES, 
PASTRIES AND GELATO. 


322 BLOOMFIELD AVE. 
MONTCLAIR, NJ. 07042 
(201) 509-CAFE 





Cheut lab-Part 2 
NYC, April 3. 1992 
by K.T. ant) Paul Valerio 
Jared Hendrickson and Dylan Thomas 
(continued discussion ol current popular indus¬ 
trial music) 

J: It's thanks to bands like NtN. Skinny Puppy and 
Ministry that bands like us actually have half a 
shot at making it. 

D: Look at bands like TKK. They just got picked Up 
by a major (label).. . . 

J: So did KMKDM. They're also about to be picked 
up.. 

D: A lot of that I think is due to the N IN success. 

If it wasn’t for that mainstream success a lot of 
these bands would still be on smaller labels. 

] r There's nothing wrong either with being on an independent label. Independents 
3 r e cool things and they should not necessarily be training grounds lor bands to get 
surked up from by some major label. I don't support that. The deal we signed with 
5 th Column and the deal 5th Column signed with Thud and other bands we feature 
aru contracted ’cos we want to develop people. What's the point of a band putting out 
-a record and some major comes along and snails them up. eats them and then shits 
i hem out six months later. Then the band's got no contract and they're left thinking. 
Cee Wbere'd The lime go?" Who cares about a fucking litno? If Ibis is your career 
you want LO do it. be able to make money from it. get out in front of the public, put 
your records out and as a label you want to be able to develop bands, expanding to a 
wider spectrum. 

X: So what happens if C hem lab gets as big as N IN and let’s say Geflen wants to sign 

you? 

IT Then we cut our hair and be on the cover of Spin I 

j v, ho knows? He (Trent Kean or) and 1 were talking and he really likes the material 
he's beard Irom us. He said now's the time if we want to go for a major label contract; 
the material is strong enough to do it. 

D: The nicest part about 5th Column is that we can do whatever we want musically, 
or honmusically, depending on how we feel in the studio. There’s no head honcho 
saying. "No. you can’t do this 'cos it's not going to sell.' 1 There's enough material 
that we have that j think is going to be popular enough but at the same time the next 
album we release may be just a three song EP of just weird, fucked-up shit and on an 
independent we’l I still be able to do that. 

J: That's really important, your creative freedom. The only contracts we would 
consider would, be contracts where we could retain creative control. Ministry set a 
greai precedent for that. Suppose we do get as big as MIN and Geffen says, "We want 
to pick you up.” sure we'll look at the contracts. I'm 31 and I don’t want anyone to 
tell me what to do with my art. 

I) J'd rather have a $50,090 contract and be able to do what 8 want rather than a $ I 
million contract and not be in control, because in the long run you’re just not going 
to be happy. 

J: There's no reason to play that game. 3 think 5th Column is going to get large 
enough and strong enough so that it can actually beg to keep its bands, continue to 
develop them, do them justice in the industry and let them do what the 
luck they want to do, 

K: What about the competition with labels like Wax Trax and 3rd Mind 1 

now? 

9; That's good, though. There aren't enough labels I ike that. Of course 
onr- day 5th column may sell out to a major label. You can never tell, That 
one person behind the label with the money who, in the end. has the say-so. 
think that in the next 5- 3 0 years 5th Column’s going to produce some good 
bands and hopefully it will stay that way. 

J: Orta inly the deal that Subpop did with DCC with Nirvana was really 





























sensible because they realized that .Nirvana had reached a point that was beyani 
the capacities or Subpop. Sub p op flffl t^djepl together where Nirvana son of 
retained that creative content fF^^^^^j^ baeL Ssarily a Subpop band anymore 
but it allowed tbent to coniiij^ifi&.tiiat .ifiJEfleSfoi't of node. That made a lot of 

i, the people at Subpop who % 
•mate money at it just like th| 
|es to get stronger then it 
btact and they're not accepting 


sense. 1 don't think itcon^g 
run the label. lhat r s their. 
bands want to make monejpl 
continues to put out a prdp 
blocd money from Norieg^ 
necess ar i I y a to ad th ing, *1 
Sub pop was saying. We gai: 
we're selling out." IT yoiJ|| 
sellout. Keep your iniegi$|; 
from a major and you ca,n|| 
great I There'snottungwi^ri 
D: People tend to think [far 
money, but you have to ha|| 
studio. , r , 

K: It doesn't pay just 
[): Yeah. 

; ' 'hen n:oi|f;p&«eit*tfth€ia. 
J: I have a pr oh|e$j Mm 
Love doi^vv- ^v- U" 

ik 


i. I don't think that it's 
year 11991) Bruce from 
.his money Irom IKjC that 
; etc. are anything but a 
II you get a bunch of money 
stuff that sounds tike noise. 


t cool is because they have 
;ou can't send a band to the 






pd ltS|in r t ptfy.fufff ibis k 

hnajor : .5rifi:jjlLttout that J 

- 8iPP J 

b$f f*$n§gg s rc tJWKpp f|p||j 
ft|PlP II You'rejtMjfy as fi&dj 
■Ql^Sut of;$$ftir ass;||^ln f t y#uH : 
^g|bals? ®at wo^j|Jyotiu$£^ 
ggjK and h Slants 
EUU % motorcycle sWDethjli;fffrci 
fxc to make enough mt^l just to 
$>ody I know is stru a& Tnc to ma| 
ijljfdio. eventually ^jplir own o^| 
(^projects with ojiffer bands gfetjil 
$c*T(Jte to be abl^to pick up $In(j 
S|vei with them Sou and to be afe! 


iey so we c<j 
rpreduce ni 
|ft& shot a] 
&&&J whyj 


think ^MKri 
I): The%« 
somewhere 
ing thing fi 



to be touring nexT^^^^Mm 
li»fl#&ijt£er jn the world than playing : l Hvo |$gg 
ih^tCflretc. The strange thing is, now thaTw^fM 
pfrt audience is in New York. 1 go to see slip 
jefc at each other like. "Well, I'm not going to <$$ 
iey all just stand there and there's no opinion In 


on tour l think the must frustrating show fur us wa^fl 
iffrst night we were down in Virginia Beach. They wensl 
(jl|£ packed, in there wedged against the front of the staged 
jfr : we hadn't even finished the intro tape. People were all < 
a the stage and diving off. I dove oil the stage a bunch anj 
Ringing just having a blast. About a week later we got up: 
|good mood, feeltog confident about what we're doing antL 
|jto a frigidaire. It was really frustrating. 

I you like to support on your upcoming tour? 
fchl I want to open up Tor a Jerry Brown speech. 

;bn doing stuff like that that would be totally out of come: 
perform my poetry on stage in between bands. 1 opened U| 
| Birthday Party, The Fall. People didn't know what to dc 
l^kSOP wants ps to open lor hjunl 
j.krry Manilow, 
liacabahaf 

lot tropical nights leel f .,.. 

|e to tour with jNalla again. . Q i r[]ll[l n[ . I;il . [jt . 

;|rsated us realty well. We didn't always get sound check! 
iith us and it was a supportive atmosphere. Their manage 
|Straightforward, human, honest, be lieveab I e people, No; 
jfe've talked to Paul (Barker Jiahout going out with MJnistfj 
:|e bill with Lead into Gold. 

|re just want to get out on the road. We might get stuck wij 
|jsari I y desire t o e^out w ith ^ Wt^wvt tcpggr a lot, ^ 

fanzines |ust*ttrt4^0Ut* tb«t tied of 8tfpport is greai 
ISs to aid before., be 


SKSfS-i 


MsgSli 


dian : fwWw rece ived ? •; ixi i 
He's on a d jffererii plane than all o' 


iarlly desire to 
i ne that alb i 
If (as of Api 
has bizarrjj 
jet a. tot ol n 
fe got ado; 

Ianzines jus) 
jjs to a certain^ 
thers" imerpn 
lost interesting 
who's way Waeked, 
i psycho. 

J (Hulling out said '’wacked” mail from I lies): Notice the Xmas wrapping on the 
letter itseir. The misspellings here are so numerous I won't even go and point them 
all. out ...(reads letter -aloud if- ■. •” 

Success: aeon up ywt 'iyripitr. M&e '$$$$$■ tike t 
Triament." Moresotigs on a!bum. less songs Ute "b/UPi force 
trauma." Less "Sutures." Trade your take war in piety tor piety, 

Save yourself from the fttutenium fields, £ucifer y&fiia y cur sotJ Is 
time is running short Sanf yourselves before iVs V life. |, 

Then typed over a credit card sized picture of Nitzer L'bb he's 

Don f become the industrial stereotype as those peer fellows have 
explicit, satanic, etc. tike N1N. .. J’, .” . 

Yeah, good old Trent, What a fucking-Satan 1st that guy is. Mr. 


typed: 















Backward master himselfI 

Try using positive messages in your music. Maybe some Christianity, feu 
would seli more CDs and with some of my influence* double your record sales. Nat j f 
mention in qQ or 50 years when you die you would live an eternal life in heaven. 

PS; If you like to sing about blood so much make a song depicting wfui wijj 
happen to your flesh if you go to tieff- 

The office down in D.C. just got another letter Trom him 'cos I wrote a 
response about how his letters resri ind me of the ones the Zod iac Ki Her used to send 
to the police. I said once you can put together a cohesive fetter maybe we'll ! is ten k 
you, but until then keep writing. 

D: We may be releasing a limited edition with the same songs or maybe a remix with 
a cover that should he very. ah.,, . 

J: Very abrasive, controversial, It would be a limited edition cover, sort of a Christ 
the-junkie sort of thing. It's Going to be a shot of me sitting in a stall at Crand 
Central Station with a barbed wire crown of thorns on and pants down around my 
ankles with a raging erection and me shooting up into my code. 

II: And the CD wi]| be wrapped in gauge with the warning label, 

K ■ What do you think about the "warning"' stickers? 

D: They're stupid. We’ll just put it on ourselves. 

J: We'll put it on just 'cos It will make people wonder '"What the fuck is this?" Why 
not turn the sword around on them and use it as a tool for your own betterment. Net 
that I support any type of censorship. Parental stickers is a bunch of garbage, 
(flipping through files) 

Look at this. It's a letter from these women called Mangled Dorothy, 

K: Oh yeah. 3 was told to ask you guys about them. 

JL Oh, they're greats 

K: 1 w 3S toldi that you might sample them into some of your stuff, 

J; I've talked to them about using segments of their music, it’s sort ol Cocteau Tvjw 
meets Naubauicn in a really visrious Drano and acid blender. Then this gooey mixri 
given to you as an enemal They're, really brilliant. 



T * SiqThCATt, Ik: 5BADU At ICN. TUf •«*Ww dA* VIST Tuf fif TO fC«A?l IHF>1 ALL 
sa I flCw d** I>nLi.r ^iwr ro ANOtmt, tiSi'S TO !ht rt*$l (NHHihg n a ul 





WHATS THE POINT TO LIFE IF YOU DON T KNOW HOW TO DIE 


[lUsiCjXiteratui*; 
art aim^iomrcs 


Sample Copy $2 ppd 
subscriptions $6/yr (6 issues) 

PERMISSION 
1050 W. Dakin #3F 
Chicago, IL 60613 














































































































































■ lifsta tio n - #10 Here we have j gothic orientated 
zinc eon taining a Interview with Alien Sex Rend it 
Shark Taboo, as well as many music reviews and 
literary pieces. The only qualm 1 have with this is, 
i the photos arc very hard to WO. Weird because it is 
On glossy paper and looks to have been offset 
printed- A vaitablef or $3.00fln U.5.) SLQCtfCHj tsidc 
1 the U-S-) from isolation, P.O, Box -9455 Fresno, Ca 
93792-945S 

#3 This half size xerox zinc has 


tyb-rrviflon'- #2 J his 
full size xerox art 
zijiei.s Great. Coming 
out of St Paul, Mti 
this is ju* 1 a plaiii 
gpod punk as fuck 
rag. AH kinds of 


Orville's Diner, 
zinc-, music, book, organization, catalog reviews. 
As well .ih other tid bits of our counter culture 
mixed in, Available for a Stamper submission or 
"zinc From Kftiin 

W J|_ Surreal, 67 II 

VjJ Em (ridge #2075 

commercial 
r n experimental 

• fl w# music and arts. 

This. issue is 
packed full with 
great interviews 
nnrfcon/1^ with Controlled 

y Bleeding, 

Stmrotaxic Device, 

5 Crash Worship, Sllnl, Arthur 
Potter, The Swans, Nocturnal 
Fmissions. Michael Mantra, 
Zoziet France, Front Line 

Assembly, plus tons of well don a 

-review and loFs of good ncwi 

and contacts. Available for S.00 
ppd from Tod ZachrUz/ 
Godsend, 1401 Fuquay Road, 

Vaxzine Y2 #1 - This full size 
xerox zinc has interviews with 
Severed Heads, MC 900 Fl■ jesus, 
Fleshliouse plus Weather and 
news. A bit on the thin side but 
GBitOUS SPfOlAl ^ very frjn rea j Available for 
xerox costs or a couple of sta mps from Vax-zine, 73 

V rr t u r i Mandcvil * Dr, 
A. X 4 * W t Wayne, New Jersey 


Electric Shock Treatment 

Merc wc haves toll size, W '7 ™ ^ jj 

punted, ?0 ph pages, of 3 
news ft reviews ;.:i' I 
mdusciiai. avant-garde, Iffl-TB 
eLectronk & innovative H RjjfliaB 
music. This issue *13 

contains interviews with St^yCMpfHK 
Sieve Reich. The State, TO 111 |®3 

Ntgaliveland, Front Line | L| jVii J IBfn 
A SSCmbly & Con trastate. 31 
has a very dean cut layout. ' ■ 4 t * r ^TO B 

Nor very much visual stimulation. Lots of info 
though with we|] researched interviews. Available 
for i4.00cash from fl 1 Dvguirf, 35 Fording (on A venue, 
Winchester $022 SAN, United Kingdom. 

Iron Feather Journal -112 this half sized xeroxed 
zine is a pleasure to read, Very heavily a BBS 
ielovet I ype cyberpunk zine with pages of internet 
sites atl kinds of networking dealing anywhere 
from catalogs for electronics to the Earth First 
Organization. Lots of HRS jfs loo. Articles, called 
the Illinois Activist, Do you see murder the 
American way, & an article on how to build your 
own underground Television Transmitter Using 
Commercially Available Parts. Available for $Z00 
from IFJ, F.O. Box 1905 r BdyJder, Colorado 30306, 
Slam - Aug/Sept. 1992 This is the Premiere issue of 
this full sized, xeroxed, stapled, Zine which covers 
alternative, hardcore, punk, industrial, electronic, 
thrash, death metal, and anythin#: new and 
in teresling out there ' - f 

Articles about Gangs irU 4*1* ™ 

LA, Ait kinds of Newt' *j(L Mi 

World Order adffi J A Jf%. ■" 
layouts in the form otu 4 

PSA announce tHontsS^y&i^jr^*" v f\'v 
telling the obvious^ JjfjEfj/X5i >1* 

Police Brutality, Bi J * \ 

Brother, etc., etc. Lots '■ 

SLOB"from SLJSSu^S^jl ] *; 


lATaiara W 


Ru||| KSK. news - if 4 Krime Sonic Production 
presents; iKiss 13 page networking journal. 
Contacts galore. Lot* of IndL’pendenl radio 
I shown, labels 4 zinc*, even found in emr, 
FTjfX} for the International Zine show, that took 
hyftS place in Iowa City, Ta (of all places) in here 
juB Available for 4FRSta:mps or IKCs fron - , 

I Patriae 
I Mbosscc^ 

1206 res. 

| Jean 

Monnet, 11 rue 
remi belleau, 

33400, Talenoe, 

France, 

Subnormals The 
Underground 
Liberation #4 
This issuE 
contains poetry, 
art, civil rights, 
musk, sex, Sonic 
Youth, Forklift, 

Pwrboya, 

Uptighty, Shiverhcad iSt an Interview with 
Thirteen Frightened Girls. Nick) Z. Also works 
on fchjg with lots of Crafix. The Zine is Bruce E's 
Brainchild hailing from SubNormal, Illinois. 
Available for SL00 from Subnormal, P.O. Box 
602, Normal, II SI761 

L fall out - issue #1 Well cant say this zinc 1< as 

1 '. ,the most exdtingcuveT or Layout ]Ve ever 
seen,The cover Is text on white paper. 

4Although it has a interview with Rill Lech 
■ufrom Front lint Assembly. Then it has some 
4 ] reviews and some ffuSC, Otherwise this is j 
' ■ ■ pretty lean 1st i»UC, Available from fall On-: C;' 
If ‘ o Steve Landau, 6l 9 Cabel l avenue, 

£ iCharlotlesville, Va, 22903 
W?i Ilford } Essex, /Cl 31 if, UK 
. r ■ iShcwlace - #3 Here's the 3rd issue from this IMfrf 
\ 'jersey Full sized xerox zinc. Contains IrterviflW! 
j^ with Phleg Camp and Vision as. well as Mu>,. 
j- reviews, show reviews, and book * 2-tf-- 
' i I Reviews. Pretty much your run of the mill HF* 
I Available for SI .75 ppd. from Storiaor, P.O- 


music playboy. Contains interviews with A]A, 
Killing Joke, and artides like "Hot Chicks show 
skin r , The Sporting Bachelors ”, "Cruise for cooae 
is Nighidubsf & Mr. )C givesa lesson in ASSology", 
If you're into thE "Locker Room" type appeal of 
playboy and such then this is light rip your alley. 
Fuji size, xerox available for $4.00 ppd from P.O. 
Box $69, Pomona, New Jersey 0S240 
Mu^Jc From The Empty Quarter - #5 HHHfl 
WC.5VV! This zlrn? has improved at the ■jjJlIjjfd 
■■ 1 - ri.H't. VVrv pn.lfl-S-c:'! 1 ,';. I 

gkissv halt size, p>erfect bound, prmlCxl 
booklet of Third Mind Pleasure. Yes Bir**™™* 
indeed. The Third Mind issue I 
rtmU'iining interviews with Frontline " 

Assembly, Doubling Thomas, Eden, Bg| S-ar] 
Soli r Enemy, Will, In the Nursery plus J 

I lead butt & Bob Cobbing. Packed full jl 
oF reviews, great layout and a i^|j9 
supplement that con tains a good 
■m- io;ti rm ol hard to get m usic releases. I 
Music From the Empty Quarter..., 

Shinang ou t like a Platinum Pepsi can TIME JHIIB * 
in a mountain of five year old grapefruits" Available 
from TPWCr Records or 1.50 in pounds (o EQI P, 0, Box 
7m, Yi. Twntoi, Nf 08628 
Soft Watch - tl Jeez, The U.3C is just popping with 
greal mags. TTiis IS the Bible for Industrial Music. 
Soft Watch Is basically a compilation of Every Zine 
Prujoct, Group, Anything dealing with Industrial/ 

| Experimental/ Avant-<larde/Tech.no/Electronic/ 
Outer f etc h Ls defini tdy wort h (he trip to 1 he post 
office. Ail the reviews in here are so well done, 

| whoever is doing them must spend every waking 
moiT.cnt listening to and reading all She 
submissions. There is just an incrediblL: ainount of 
source material here, Available from Aw (bony G, 
Bn rn‘iatn, 70 Old Hinckley Rd., Nuneaton, 
■Wanridtsliire CVIO OAJ! England UK. 
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The Scitnriss.. 

I he L#eL days of C'h ri ifcc Vampire, 


Also Availably 


KHscifdi PiLbUcaticns 
Prani; 

Freaks. 

Industrial Culiurc Haftdhoofe..,,.. 

Modem primitives... 

Aytgjy Women..,. 

Jiiuc 4/5 ffooFHiug}i.j/Ini-Lj6biiv£ Gristle., 

laiuc S# J'. 0- BUHanE........ 

The Torture Garden ..; 

Rock of Ages (H),..... 

Computer Unde rig round... 


Zine Shaping Mart 

Penn ksinn ■ A Chicago Mag about musk,people art' 
ami life, wry kooi. />one by Jason Hiior -who 

us for oar hi three issues. hi nr hi .-Si . 1 X 1 

EjlcEu drfai Sd'cngLh - A Industrial Tine pm rf /Vi-.j,, 
incredible Layout, Issue #-2 available, interviews v.iJ/< 
CcnioHdaied, KMFDM. Membra? Manifest*, Sfitf 

and Terminal White .$2.50 

Cvmvu'Nnn A Industrial Music Zint frontHngalnd.A 
full .the line wish lets Of miemit tvs like revco. let T, 
NiA\ No Means No, B tffalo Tom. A From Lint Ass™ i. 

bly. Premere issue .$7 SO 

Dcttd & Ttwrlwf -This ts the premere issue of thi.-. 1A 
based mag dealing Mfth she genre of things as Broca- 
gondii- Very High Cua/ify. Whitt ink M Black Pa, 
per ..J52J0, 

Kccc- Queer -Faston mug for ike Assundatiemirt abou. 
Sitping frwdy from rAe structured mylhs of being its- 

bian and gay . . .....|7 jfl 

Stake . A mo# pal out by Hi Pulsikhing, tlx 
people who bring you 'Last Days of Christ The V&r,- 
pint, and other great books. Lots of Conspiracy theory. 
This issue, has a great, article onCiam Crabs attacking 
part of California sntl the government coveting u 

... 

mdgptine. from New 1 fori. 
Full idr. gta&y pages High 
The guide io tamaront 

.—..-... 

Ktfidlk Farm - This Ls the mag from this- group tf 
people i #h& live in Texas and have a area for estop 

fAinjt. The mdg of Equilibrium ..... |i 

• * * * * Technology Works - Issue U LI Thu hone of the Itep 

* magi info pocked Industrial/ Torture TechZines around 

* This Issue contains interview with Numb, The ?W<i£ 

m Godt & Moby ...JJjfl 

...„|7.99 * rndustrittEtlMr'T/usfui^/iijr wenlto being a full sat 
....]] .99 s and fas hit the market as a well done and full of i fo 
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